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templon, although the presence of a rudimentary low screen 
cannot be excluded.

The arrangement of the prostration images in the church 
of Hagios Nikolaos in Kyriakōsellia forms part of an erudite 
milieu, highly influenced by metropolitan painting. On the 
other hand, the arrangement of the facing prostration images 
alludes to similar solutions adopted in other single-aisled 
churches outside of Crete, as in Hagios Geōrgios in Kurbinovo 
(Cf. Introduction). This particular layout denotes a connection 
between the display mode of the prostration images and the 
architectural type.

Observing the single-aisled churches of the island, one 
can trace a certain regularity in the array of the facing wall 
paintings. This observation enabled us to proceed with the 
typological classification of this group of wall paintings by 
extracting two main variants: the first includes the juxtapo-
sition of the representation of Deēsis and the image of the 
patron saint or feast of the church, while the second involves 
the similar display of the wall paintings / images of Christ and 
the Virgin or the patron saint / feast. Their ordinary placement 
at the partition dividing the sanctuary from the main nave 
and their repetitive presence suggest that their inclusion in 
the iconographic program of the churches served a certain 
liturgical purpose 274; this will be examined below (for the 
topic, cf. Introduction).

First variant (Deēsis and patron saint)

The earliest examples (13th century / early 14th century)

The iconographic scheme of the Deēsis-wherein the figures 
of Virgin and Iōannēs Prodromos are represented as flanking 
the central figure of Christ, in supplication for the salvation 
of the faithful and hence composing the so called Τρίμορφο 

Introductory note

The present chapter comprises the study of a group of wall 
paintings displayed mainly on the lateral walls of the sin-
gle-aisled churches of Crete, built between the 13th and 
15th century, namely after the Venetian conquest (1211), and 
outlines the foremost conclusions there from. For the first 
time, these wall paintings have now been systematically stud-
ied, chronologically arranged and typologically classified.

The data set is composed of information derived from the 
total survey of 425 of the island’s churches, located primarily 
in the prefectures of Chania, Rethymnon and Herakleion, and 
secondarily in the prefecture of Lasithi. Its appendix contains 
a list of approximately 80 characteristic examples of recorded 
churches adorned with prostration images on their lateral 
walls, registered according to their dates (Appendix, Chron-
ological Index). While this list is not a complete inventory, it 
serves to exhibit the density and the frequency of the arrange-
ment. The number of the listed monuments outnumbers by 
far the number of churches with masonry screens. The dis-
proportionality of the list in comparison to the total number 
of investigated churches is due to the poor condition of the 
lateral walls, which are often reconstructed, limed, or defaced 
due to rigid retrofitting. In order to produce solid conclusions, 
the attached list contains distinctive examples. Nevertheless, 
the chapter also includes references to excluded monuments 
that preserve indications of the specific arrangement.

In the previous chapter, we analysed the array of prostra-
tion images in the church of Hagios Nikolaos in Kyriakosellia 
(cat. no. II, 1) 273. One of its most outstanding features is the 
display of Christ Antiphonētēs (Responder) and the Virgin 
Eleousa (Merciful) positioned so as to face one another to 
the inner sides of the east pilasters in front of the sanctuary. 
As displayed in the previous analysis, these images achieve 
the customary dialogue with the prostration images of the 
templon, transferred to the side surfaces of the pilasters. This 
arrangement implies that the church did not have a high 

273  The number in brackets refers to the Chronological Index. No. I refers to the first 
variant (Deēsis), no. II refers to the second one (Christ, Virgin or Patron saint).

274  For the function of the Virgin fresco in Kariye Camii as a veneration icon see: 
Weitzmann, Constantinople 21. – Kalopissi-Verti has collected a large number 

of wall paintings on the lateral walls of Greek and Serbian churches, which are 
interpreted as prostration images: Kalopissi-Verti, Hagia Triada 50-52. – For 
the artistic and temporal distinction between frescoes and icons: Lymberopou-
lou, Frescoes vs Icons 352.
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said representation also occurs on the architraves of templa 
since the 10th century 276.

This theme is a symbolic portrayal of the Deēsis / interces-
sion of the Virgin and Iōannēs Prodromos with Christ for the 
salvation of humanity. The selection of the above persons 
as intermediaries is directly related to the theological view 
according to which the Virgin and Prodromos were the first 
witnesses of the human and divine nature of Christ 277. Hence, 
during the Divine Liturgy, as well as in many services (in the 
supplicatory troparia of Vigil, in the Theotokio of the third ōdē 
of the monastic matins in the order for the Lesser Sanctifica-
tion, in the service of Great Hours on the Eve of Pentēcost), 
the priest conjures these two persons as the main intermedi-
aries for the salvation of the congregation 278. Therefore, apart 
from its eschatological character, this subject is also directly 
related to the Liturgy. For this reason, the representation is 
placed on surfaces relevant to the sanctuary, such as on the 
semi-dome of the conch, the architrave of the templon and 
the east parts of the lateral walls outside the sanctuary 279. 
The placement of the representation on the architrave of the 

(Three-figure) has been found since the 11th century in the 
monumental painting on the semi-domes of small domeless 
churches and the tympanums of the exterior gates 275. The 

275  von Bogyay, Deēsis 1, 1183-1184.
276  von Bogyay, Deēsis 2, 494-498. – Chatzidakis, Ikonostas 338. – Chatzidakis, 

Templon 339. – Lasareff, Epistyle 117-143.
277  Walter, The origins 265.
278  For this subject: Walter, Two notes 329-335. – Walter, A new look 21. – Mailis, 

Templa 123. – For a detailed reference to the liturgical textbooks: Kazamia 
Tsernou, Deēsē 42-52.

279  Kazamia Tsernou suggests that the Deēsis applied to the semi-dome of the 
conch precedes the masonry templon. Thus, she interprets its placement on 
the templon as the reduplication of the theme depicted on the semi-dome, 
so that the program of the sanctuary becomes more approachable for the 
congregation. Kazamia Tsernou, Deēsē 268 no. 48.

Fig. 56 Deēsis, All Holy Virgin Fodele. – (Photo A. Mailis) 

Fig. 57 Ground plan 
of Hagios Geōrgios, 
Lampēnē. – (Redrawn 
after Spatharakis, Agios 
Basileios 130).

Fig. 58 Deēsis, Hagios Geōrgios. – (Photo A. Mailis).
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The second, chronologically-earlier example of Deēsis is 
found in the church of Hagios Geōrgios, Lampēnē in the prov-
ince of Hagios Basileios, Rethymnon (cat. no. Ι, 2; figs 57-58).

The church is located beyond the boundaries of the vil-
lage. As we have seen in the previous chapter, the cross-in-
square church of the Virgin, where low masonry walls are 
used as a rudimentary screen, is located in the centre of 
Lampēnē. The church of Hagios Geōrgios and its wall paint-
ings date back to the end of the 12th century or the begin-
ning of the 13th century 283. The theme of the Deēsis (fig. 58) 
has been transferred to the eastern part of the south wall 
before the sanctuary. The separation of the two spaces is 
denoted by a painted vertical strip, placed on the left side of 
the representation. In the centre of Deēsis is the enthroned 
and frontal Christ, blessing with the right hand while hold-
ing a closed Gospel with the left. On His right and left side 
are portrayed, in compliance with the conventions of the 
sacerdotal perspective, the smaller prostrating figures of the 
Virgin and Prodromos. The placement of Deēsis in this par-
ticular part of the church hints at a precursory arrangement 
that will be enshrined during the 14th century. However, the 
following must be emphasised: 1) the mounted patron saint 
of the church is depicted in the centre of the north wall 
and not at the counterpart position next to the sanctuary, 
as in the case of the single-aisled Middle Byzantine church 
of Hagios Geōrgios in Kurbinovo (1191) 284; 2) The delimita-
tion of the sanctuary is awkward, since the vertical painted 
bands that bound the area are spaced unevenly. The band 
on the north wall is placed 0.30 m farther to the east than 
the band on the south wall. The above suggests that these 
bands were not used to point out the installation of a ver-
tical wooden screen, but simply to visually differentiate the 
sanctuary from the rest of the nave, thus horizontal to the 
axis of the church.

This particular arrangement of the Deēsis and the icon of 
the patron saint in the church of Hagios Geōrgios is the ear-
liest example of a broader group of single-aisled churches in 
neighbouring provinces of the prefectures of Rethymnon and 
Chania, which date back to the second half of the 13th cen-
tury or beginning of the 14th century (cat. no. I, 2-14). One of 
the relatively early churches of this group is Panagia in Karydi, 
Apokōronas (1290; cat. no. Ι, 4). The church bears certain 
imperfections in the placement of the representations like 
those of the church in Lampenē, where Deēsis is applied to 
the central part of the south wall and not next to the sanc-

templon, as its main theme signals (from the Middle Byzan-
tine period onwards), according to Walter, a combination of 
liturgical order and private prayer, since apart from the priest’s 
recitations, the worshippers can address their own prayers to 
the representation, in a petition for the intercession of Virgin 
and Iōannēs Prodromos to Christ, both during the Liturgy and 
other ecclesiastical services 280.

Crete lacks painted architraves from the Middle Byzantine 
and Late Byzantine period, hence information on the theme 
of Deēsis is scarce. From the numerous monuments of the 
island, we deduce that the representation was ubiquitously 
used as part of the iconographic program of the churches 281. 
The site survey revealed at least 53 churches that espouse 
this theme in their iconographic program. These churches 
are included in the attached list, arranged chronologically. 
In the said churches, dated from the 11th to the 15th century 
(mostly built from the 13th century onwards), Deēsis seems to 
be frequently placed on the lateral walls of the single-aisled 
churches, with the exception of a few appearances in certain 
domed or centralized architectural types.

The earliest representation of Deēsis is found on the 
western part of the four-columned cross-in-square Church 
of the Presentation of the Blessed Virgin Mary (Εισόδεια της 
Θεοτόκου) in Fodele, province of Malevizion, near Hērakleion 
(beginning of the 11th century; cat. no. I, 1). The representa-
tion (fig. 56) is related to the first layer of wall paintings, 
which is concurrent with the church that dates back to the 
beginning of the 11th century 282. Christ is depicted enthroned 
and frontal, flanked by the standing Virgin and an unidenti-
fied saint who extends arms in a gesture of supplication. The 
fresco is rather poorly preserved. Its placement at the eye level 
of the laity, on the inner narthex of the church, demonstrates 
its devotional deployment during the entry of the worshippers 
in the church, possibly before the beginning of the Liturgy. 
Hence, the representation could be linked to the reverence 
of the congregation, although its connection with possible 
commemorative practices connected with mortuary activity 
cannot be excluded (although there is no reference to burials 
within the edifice).

As we have seen in the previous chapter, the prostration 
images of the church include double images of the patron 
saint (the Virgin) in two different iconographic types, set upon 
the eastern piers flanking the templon. These prostration 
images are dated to the 13th  century, thus postdating the 
representation of Deēsis.

280  Walter, Further notes 180. – Belting, Bild und Kult 270.
281  For an initial collection of data: Maderakēs, Deēsē 9-150. – In her comprehen-

sive study on the theme of Deēsis Kazamia-Tsernou assumes that the presence 
of the theme in the churches of Crete is more frequent than in other Greek 
districts: Kazamia Tsernou, Deēsē 249-253. 325-328 (some Cretan monu-
ments are compiled therein). In the present study we will focus only on the 
liturgical aspect of the representation and shall not deal with the iconographic 
scheme of Deēsis within the broader iconographical theme of the Second 
Coming, which is usually represented on the west wall of the church.

282  Gallas / Wessel / Borboudakēs, Byzantinisches Kreta 351.  – Bissinger, Kreta 
cat. no. 5, 47-49. – Andrianakis, Christian Monuments 85-86. – Spatharakis, 
Dated Byzantine Wall Paintings 68.

283  Bissinger, Kreta cat. no. 16, 67. – Spatharakis, Agios Basileios 129-136.
284  Haderman-Misguich, Kurbinovo 218. – For a reference to the location of the 

representation of the patron saint inside the church: Koukiarēs, Eponymos 
Hagios: 105-123.
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tuary, while the counterpart composition of the north wall is 
no longer extant (figs 59-60) 285.

Another church of the province of Apokorōnas (at the 
border of Rethymnon prefecture), the so-called Panagia of 
Two Rocks in Fres, dated in the same period (late 13th / early 
14th  century; cat. no. Ι, 5) 286 offers a remarkable testimony 
to the evolution of the devotional images / wall paintings of 
the templon. At the border between the sanctuary and the 
main nave, on the south wall, is placed the representation of 
Deēsis (fig. 61).

Therein, Christ is depicted enthroned and in a frontal pose, 
blessing with the right hand and holding open the Gospel 
with the left one. Christ is flanked by Prodromos and the 
Virgin. The latter is in supplication with her right hand in front 
of her chest, while with the left hand holding an open scroll 
inscribed with the plea: ΤΟΙC ΒΡΟΤΩΝ CΩΤΗΡΙΑΝ ΠΑΡ [..].

The said inscription plays a part in an extensive dialogue – 
an inscriptional intercession  – between Theotokos and her 
Son, pursuant to which Christ asks: Τί μὴτερ αἰτεῖς; The 
Virgin Mary answers: Τήν Βροτῶν Σωτηρίαν. Christ replies: 
Παρωργισάν με. The Virgin responds: Συμπάθησον υἱέ μοῦ. 
Christ claims: Ἀλλ’ οὐκ ἐπιστρέφουσιν, and the Virgin replies: 
Σῶσον Χάριν 287. The notion of the intercession of Virgin with 
her Son on behalf of humanity’s salvation is transposed into 
the Byzantine iconography as a dialogue between the sup-
plicating Virgin and the frontal Christ. This pattern is also 
identified in a series of portable icons (Spoleto, 12th century) 

285  Andrianakis, Karydi 1256-1257. – Lassithiotakēs, Ekklesies Apokorōnas 468. – 
Andrianakis, Christian Monuments 365-366.

286  Bissinger, Kreta cat. no. 38, 83. – Andrianakis, Christian Monuments 367. – 
For a reference to the representation of Deēsis: Kazamia Tsernou, Deēsē 209. – 

The painting of the church is attributed to Theodoros Daniēl. Cf. the forth-
coming monograph of J. Schmidt (personal communication, V. Tsamakda).

287  Papadopoulou-Kerameōs, Dionysios ek Fourna 280.

Fig. 59 Ground plan of Panagia in Karydi. – (Draw-
ing Archives of the Ephorate of Antiquities, Chania).

Fig. 60 Deēsis, Panagia in Karydi. – (Photo A. Mailis). 

Fig. 61 Deēsis, Panagia of two Rocks, Fres. – (Photo A. Mailis). 
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opment is more far-reaching than in Kurbinovo, since the 
dialogue is now encompassed in the three-figure of Deēsis, 
thus foreshadowing the iconographic type that will survive 
until the Post-Byzantine period 294. Along with the transfer of 
the theme to the south wall, its function is also relocated from 

and prostration images / wall paintings on pilasters that frame 
templa, as in the church of Panagia in Arakōs, Lagoudera, 
Cyprus (1192). In the latter, the north pilaster of the sanctu-
ary depicts the Virgin (in the iconographic type of Paraklēsis) 
turning to the right while raising an open scroll with the 
respective plea towards the standing and frontal Christ, who 
is depicted on the south pilaster of the templon 288. Thus the 
Virgin is in a mediatory dialogue with her Son, interrelated 
with the salvation of humanity 289. The representation is an 
independent iconographic scheme known as the Τρίμορφο 
(Three-figure) of Deēsis 290, most likely derived from a pair 
of Constantinopolitan icons; it was adapted by the Middle 
Byzantine monumental painting through its transposition to 
the prostration images of the templon, as in the church of 
Arakos 291. This dialogue seems to appear as a supplementary 
arrangement of the templon images.

However, in single-aisled churches like Hagios Geōrgios 
in Kurbinovo, the specific iconographic scheme is found at 
the east edge of the south wall, in front of the sanctuary. 
There, the Virgin is turned to the left, addressing the petition 
stated in her inscription to a standing frontal Christ, who 
is rendered oversized as a devotional icon inlaid in a wall-
painted proskynetarion 292. Thus, the scheme of the prostra-
tion images found on the pair of east piers of the domed 
churches in transferred to the surface of the lateral wall of 
the single-aisled edifice 293. In the Cretan church, the devel-

288  For the iconographic type: Der Nersessian, Icons 82. – Weyl Carr, Icons 48. – 
For the theological origin of the theme: Pallas, Passion und Bestattung 113-
119.

289  Belting, Bild und Kult 270.
290  Walter, The origins 263-265. – To the contrary, Maria Kazamia Tsernou inter-

prets the scheme as a compact Deēsis: Kazamia Tsernou, Deēsē 205-212, as 
above. 206.

291  Der Nersessian, Icons 85. – For the devotional images / wall paintings on the 
pilasters of the sanctuary: Kalopissi-Verti, Proskynetaria 118-119.

292  Haderman-Misguich, Kurbinovo 233.  – Der Nersessian, Icons 82.  – Ka-
lopissi-Verti, Proskynetaria 113.

293  Kalopissi-Verti, Hagia Triada 44.
294  In Dionysios ek Fourna the dialogue now forms part of the Τρίμορφο 

(Three-figure) of Deēsis: Papadopoulou-Kerameōs, Dionysios ek Fourna 279-
280.

Fig. 62 Ground plan of Hagios Geōrgios
Mourne. – (After Spatharakis, Agios Basileios 148). Fig. 63 Deēsis, Hagios Geōrgios. – (After Spatharakis, Agios Basileios fig. 365).

Fig. 64 Ground plan of 
Hagios Geōrgios, Heliana. – 
(After Spatharakis, Mylo-
potamos 148).
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the side walls of the single-aisled churches of Crete from the 
13th century onwards 296.

From the end of the 13th century, the placement of Deē-
sis on the east side of the lateral wall  – at the border be-

the templon to the lateral wall of the single-aisled church, 
now serving as a prostration icon 295. Thus, the »Panagia of 
the Two Rocks« hints at the mechanism of encompassment 
and adjustment of the devotional images of the templon to 

295  For the use of wall-paintings on the lateral walls as despotic and devotional 
images: Haderman-Misguich, Kurbinovo 218. – Gerstel, Sacred mysteries 91. – 
Kalopissi-Verti, Proskynetaria 122-123.

296  It is noted that in Crete the iconographic type of the Virgin with her inscribed 
petition is embedded in the representations of Deēsis that are applied to 
the semi-dome of the conch. See: Hagia Anna in Neus, Amari (1225), in 

Fig. 65 Ground plan of Hagios Geōrgios in Pemo-
nia. – (Drawing Archives of the Ephorate of Antiqui-
ties, Chania).

Fig. 66 Deēsis, Hagios Geōrgios in Pemonia. – (Photo A. Mailis). 

Fig. 67 Hagios Geōrgios in Hagios Geōrgios, Pemo-
nia. – (Photo A. Mailis). 
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one of the earliest examples of this iconographic arrange-
ment in Crete (fig. 69) 304. The east side of the north wall is 
adorned with a vertical mural cornice that includes a pattern 
of scrolling vines with blossoms. To its left is the representa-
tion of the enthroned Virgin holding the Infant Christ amidst 
angels (fig. 70).

The frontal Virgin rests her feet on a footstool and is 
seated on a throne fashioned with a tall rectangular seat-back, 
holding the frontal Christ, who blesses with His right hand. 
The abbreviations ΜΡ ΘΥ are inscribed inside red medallions. 
On either side archangels are portrayed, attired in lavish dark 
blue apparel embellished with the lōros of the imperial guard, 
inclining their heads towards the Virgin. The theme has been 
frequently deployed since the Early Byzantine period, both 
in the painting of portable icons as well as in monumental 
painting 305; it is also encountered in other churches of the 
greater district 306. The representation exalts the role of the 
Holy Mother of God, depicting her as an empress 307, while 
its placement next to the sanctuary of the church dedicated 
to the Virgin implies that is the mural veneration icon of the 
church 308.

Opposite the representation of the Virgin on the east 
edge of the south wall is the wall-painted Deēsis (fig. 71), 
depicting Christ enthroned, His feet on a footstool, offering 
blessings with His right hand and holding an open Gospel 
in His left. The Gospel bears the inscription: (Ε)ΓΟ ΗΜΙ /ΤΟ 
ΦΩC/ TOY KOC/ MOY O AKOΛΟΥ /ΘΟΝ ΕΜΟΙ/ΟΥ ΜΗ ΠΕ/
ΡΙΠΑΤΗ/CI ΕΝ ΤΗ C/ KOTIA (John 8:12). Next to His head are 
two medallions with the abbreviation IC XC. On His right side, 
Iōannēs Prodromos is depicted with the inscription: Α[ΓΙΟC] 
IΩ[ΑΝΝΗC] o [ΠΡΟΔΡ] ΟΜΟC, and the Virgin in the posture 
of Deēsis 309. The presence of the throne and the footstool 
stress the imperial capacity of Christ, presenting Him as the 
Emperor of Glory. This particular theme is directly related to 

tween the sanctuary and the nave  – seems to have been 
enshrined. This arrangement is primarily observed in sin-
gle-aisled churches of the neighbouring provinces of the 
prefectures of Rethymnon and Chania. However, the po-
sition of the patron saint in these churches is not uniform. 
The placement varies more often in churches dedicated to 
military saints, such as Hagios Geōrgios in Lampēnē, Hagios 
Geōrgios Mourne in Hagios Basileios, Rethymnon (cat. no. 
I, 8; figs 62-63) 297, Hagios Geōrgios in Heliana, Mylopota-
mos, Rethymnon (1319; cat. no. I, 10; fig. 64) 298 or Hagios 
Geōrgios in Pemonia, Apokorōnas (ca. 1340; cat. no. I, 19; 
figs 65-67) 299 but also in Hagia Marina Mourne in Hagios 
Basileios (ca. 1320; cat. no. I, 11; fig. 68) 300 and in Hagios 
Mamas at the site known »Lofos« near Kantano, Selino (be-
ginning of the 14th century; cat. no. I, 14) 301. In the churches 
of Lampēnē, Mourne and Kantanos, Deēsis typically occurs 
on the east edge of the lateral walls, while the devotional 
icon / wall painting of the »Dragon Slaying« Geōrgios or other 
patron saints (Marina, Mamas) is given a position opposite 
the Deēsis, although with a small shift westwards, probably 
signalling adherence to the tradition of the 13th century 302. 
In the churches of Mylopotamos and Apokorōnas, the two 
representations of Deēsis and the Dragon Slaying Hagios 
Geōrgios have been transferred to the central and the west 
part of the lateral walls 303. These instances indicate that the 
placement of the Deēsis and the representation of the patron 
saint comply with iconographic and devotional patterns that 
are locally differentiated.

In churches dedicated to the Virgin, the icon of Panagia 
is depicted facing the Deēsis on the north wall of the church 
next to the sanctuary. The plain single-aisled Church of the 
Virgin Mary Faneromenē in Hagios Iōannēs, Mylopotamos, 
painted by Theodoros Daniēl according to the dedicatory 
inscription (late 13th / early 14th century; cat. no. I, 6), offers 

the church of Christ in Plemeniana (end of 12th c.), inscribed on the scroll: 
Δέξαι Δέησιν τῆς σῆς μητρός οἰκτίρμων, τήν βροτῶν σωτηρίαν καί σῶσον Χάριν. 
Ευχαριστώ σοί Λόγε and in Hagios Geōrgios in Vatheiako, Rethymnon (end 
of the 12th - beginning of the 13th c.), in the Transfiguration of the Saviour in 
Potamies (end of the 14th c.), where preserved »…δέησιν…μητρός τῶν βροτῶν 
Σωτηρίαν. – For a collection of examples: Kazamia Tsernou, Deēsē 209-210. – 
Finally the presence of a respective dialogical relation between the Virgin 
Mary and Christ, on the western exterior façade of the cave church of Hagios 
Iōannēs in Koudouma (1360): Bougrat, Koudoumas 147-174.

297  Gallas / Wessel / Borboudakēs, Byzantinisches Kreta 287. – Bissinger, Kreta 93 
cat. no. 48. – Spatharakis, Hagios Basileios 146-155 (iconographic program 
148, Deēsis fig. 365).

298  Gallas / Wessel / Borboudakēs, Byzantinisches Kreta 303. – Bissinger, Kreta cat. 
no. 123, 155-156. – Spatharakis, Dated Byzantine Wall Paintings 53-56. – 
Spatharakis, Mylō pōta mōs 135-148.

299  Lassithiotakēs, Ekklesies Apokoronas 470-471. – Bissinger, Kreta cat. no. 114, 
149.

300  Gallas / Wessel / Borboudakēs, Byzantinisches Kreta 288. – Bissinger, Kreta cat. 
no. 77, 109. – Spatharakis, Hagios Basileios 159-165.

301  Maderakēs, Deēsē 82. – Kazamia Tsernou, Deēsē 197.
302  Spatharakis, Hagios Basileios 130. 149 (Hagios Geōrgios fig. 369).
303  Spatharakis, Mylopotamos 137 (figs. 212 [Hagios Geōrgios] and 479 [Deēsis]). 

161. – For Apokoronas: Lassithiotakēs, Ekklesies Apokoronas 471.
304  For the church: Bissinger, Kreta cat. no. 4, 83. – Spatharakis, Mylopotamos 

20-44 (iconographic program, p. 22 fig. 24-27). – Giapitzoglou, Panagia My-
lopotamos (Virgin Mary fig. 77, Deēsis fig. 78).

305  For the portable icons see the image of the enthroned Virgin holding the 
Infant with two saints and two archangels from Sinai (6th c. or 7th c.): Weitz-

mann, Sinai 18-25 pl. 4b3. – Kitzinger, Byzantinē Technē 167-168. – The icon 
of the enthroned Virgin amidst archangels (Madonna della Clemenza) from 
St. Maria in Trasvestere (705-707): Belting, Bild und Kult 143-144. – For the 
subsequent survival of the theme, see Theotokos Κάθισμα amidst archangels 
from the church of Archangel in Gourna, Veroia (11th c.) and the standing, 
frontal Virgin Mary amidst archangels from the Byzantine Museum (12th c. 
and 15th c.): Papazotos, Veroia 9 fig. 1. – For the Early Byzantine wall-paintings 
see the mosaic representation of the enthroned Virgin Mary holding the Infant 
amidst four archangels on the east edge of the north wall of Sant’ Apol-
linare Nuovo in Ravenna (before the middle of the 6th c.): Kitzinger, Byzantinē 
Technē 90 fig. 4. – The standing and frontal Virgin Mary amidst archangels 
and underlying donors in Dyrrachio, Albania (7th c.): Gkioles, Palaiochristianikē 
Technē 77. – The enthroned Virgin Mary amidst nodding archangels, on the 
north aisle of Hagios Dēmētrios in Thessaloniki (7th c.) is known through the 
watercolour paintings of W. S. George: Cormack, The Mosaic Decoration 48.

306  In the Church of the Virgin Mary in Thronos, Amari (second quarter of the 
14th c.) and Virgin Mary in Saitoures, Rethymnon (ca. 1300): Spatharakis, 
Amari 212 fig. 570. – Spatharakis, Rethymno 231.

307  For the symbolic importance of the theme of the Virgin as the Queen of 
Heaven, see Belting, Bild und Kult 143. 148-150. – Cormack, Hagia Sophia 
91-105 esp. 93. – For the depiction of the patron saint of the church, en-
throned next to the templon: Koukiarēs, Eponymos Hagios 113-114.

308  For the subject of the representation of the patron saint as a separate subject 
at the specific location of Koukiarēs, Eponymos Hagios 116. – Maderakēs, 
Deēsē 81.

309  Giapitzoglou, Panagia Mylopotamos 71.
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of the lateral walls, thus echoing the spatial relationship 
between Christ Antifōnētēs and the Virgin Eleousa (Mer-
ciful) in the church of Kyriakosellia (see previous chapter). 
This arrangement is reminiscent of the corresponding archaic 
placement of the two frontal figures of the enthroned Christ 

the Cherubic Hymn during the Great Entrance, as well as to 
the prayer of the Priest, when the hymn is chanted 310. Thus, 
the placement of Deēsis next to the sanctuary suggests the 
elevated liturgical purpose of the representation. The en-
throned Virgin and Christ face each other on the east edges 

310  For the connection of the Great Entrance to the imperial capacity of Christ 
and the parallel encompassment of the icons of the Liturgy see: Doig, Liturgy 
75-76. – Pallas, Theia Leitourgia 27-31. – For the connection of the enthroned 

Christ of Deēsis with the Liturgy, see the analysis of Ch. Baltogianni for the 
Deēsis of the Angel in the Monastery of Vianno (15th c.): Baltoyianni, Icons 
65-67 no. 10 fig. 20.

Fig. 68 Ground plan of 
Hagia Marina Mourne. – 
(After Spatharakis, Mylopota-
mos 160) 

Fig. 69 Ground plan of Fan-
eromenē. – (After Spatharakis, 
Mylopotamos 22).

Fig. 70 Mary amidst angels, Faneromenē. – (After Giapitzoglou, Panagia Mylo-
potamos fig. 77).

Fig. 71 Deēsis, Faneromenē. – (After Giapitzoglou, Panagia Mylopotamos 
fig. 78).
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the wall-painting of the Dormition has now found its posi-
tion next to the sanctuary, thus stressing its identity as the 
feast icon of the church. To supplement the scenographic 
performance of the prostration images / wall paintings of the 
church, one could imagine the placement of candelabra in 
front of them, as indicated by similar arrangements cited in 
written sources 315.

The above arrangement applies to the single-aisled 
churches. It is noteworthy that in other churches of a more 
complex architectural type (either domed or centralized ed-
ifices), there emerge alternative ways of depicting the pros-
tration images. One of the most notable instances is found 
in the nave of Kera in Kritsa (at first a single-aisled domed 
church, subsequently transformed into a three-aisled domed 
church with the addition of side chapels during the 14th cen-
tury; cat. no. I, 7) 316. On the face of the southeast pilaster of 
the sanctuary (as arranged after the westward expansion of 

and Theotokos in the Basilica of Sant’ Apollinare Nuovo in 
Ravenna. Both the location and the way of depicting the two 
representations hint at their deployment. The wall-painting 
of the Virgin Mary on the north wall constitutes the separate 
icon of the patron saint, while the enthroned Christ of the 
Deēsis is directly related to the Great Entrance and the Divine 
Liturgy.

A variant of the said iconographic arrangement is found 
in the plain single-aisled Church of the Virgin in Drymiskos, in 
Hagios Basileios, Rethymnon (cat. no. I, 9; fig. 72) which was 
built approximately during the same period; it was painted 
by Michaēl Veneris 311 and dates back to 1317-1318, accord-
ing to the donor inscription 312. The east edge of the north 
wall bears a few fragments of the representation of Deēsis 
(fig. 74), while on the respective part of the south wall the 
representation of the Dormition is depicted (fig. 73) 313.

As we have also seen in the previous representation of the 
enthroned Virgin holding the Infant, the Dormition is located 
in close proximity to the sanctuary, separated by a painted 
vertical band with a pattern of scrolling vines. The place-
ment of the image, as well as its dimensions and the way 
it is depicted (facing the Deēsis) indicates that this was the 
prostration icon of the church 314. This particular arrangement 
signals a more elaborated phase than the Middle-Byzantine 
arrangement of Panagia in Lampēnē, where the oversized 
devotional icon / wall painting of the Dormition is placed on 
the northwest wall (see p. 42). In the church of Drymiskos, 

311  Bissinger, Kreta cat. no. 44, 92. – Spatharakis, Dated Byzantine Wall Paintings 
51-53. – Spatharakis, Hagios Basileios 54-70.

312  Ἀνηγέρθη έκ βαράθρου ὁ Θῆος καὶ πάνσεπτος ναός οὔτος τῆς ἡπεραγίας Θε-
οτόκου τῆς Λαπηνῆς δηά συνεργίας καὶ κόπου καὶ πὀθου πολοῦ Γεωργίου τοῦ 
Μελησηνοῦ καὶ τῆς συμβίου καὶ τοῦ τέκνον αυτοῦ, ἀμῆν άνηστορήθι δε διά χειρός 
μιχάλη τοῦ ἠστοριογράφου τοῦ Βενέρι, έτος ςκως. Gerola, Monumenti Veneti IV, 
491 no. 5.

313  For the description and the iconography of the scene: Spatharakis, Hagios 
Basileios 66-67 (P. Varthalitou).

314  Gratziou, Lampenē 252.
315  See the relevant instruction in the testament of Neilos for the Monastery of 

Iōannēs Prodromos on Mount Athos (1330-1331). There the existence of a 

permanent lamp (candle) in front of the devotional icon of the Dormition is 
mentioned: »[10.] Except in[circumstances of] pressing need, lamps should 
be kept continually burning before the three sacred images set out for ven-
eration: that of the Virgin; that of the venerable [St. John the] Forerunner; 
and that of the Dormition of the holy Mother of God«. Reinert, Testament of 
Neilos 1393.

316  Kalokyrēs, Kera 211-270. – Borboudakēs, Mesaionika Kretes 1970, 479-499. – 
Borboudakēs, Mesaionika Kretes 1973, 597-607 tab. 563-580. – Borbouda-
kēs, Mesaionika 935-945 tab. 700-717. – Papadaki-Oekland, Kera 87-112 tab. 
57-77. – Chatzidakēs, Toichographies 59-91 tab. Β΄-Ε΄. – Bissinger, Kreta cat. 
no. 73, 107. – Gallas / Wessel / Borboudakēs, Byzantinisches Kreta 428.

Fig. 72 Ground plan of 
Virgin in Drymiskos. –  
(Redrawn after Spatharakis, 
Agios Basileios 56).

Fig. 73 Dormition, Drymiskos. – (Photo A. Mailis).
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the arch) 317 the dialogue between the Virgin and Christ is 
depicted (fig. 75) 318.

The representation is interpreted as a variation of a two 
figured Deēsis (Δίμορφο)  – due to the absence of Prodro-
mos 319. In fact, the Kritsa arrangement condenses, on a single 
wall-painted surface, the known dialogue of the devotional 
images applied to the pair of images on the east pilasters of 
the church. Hence, the specific representation can be inter-
preted as the prostration image of a rudimentary templon.

In contrast to the church in Kera, where the concept of 
congregating the themes on a single wall-painted surface 
prevails, the cross-shaped Church of the Virgin Mary Gou-
verniōtissa, in Pediada, Herakleion (1320-1330; cat. no. I, 
16) 320 displays a fully developed iconographic arrangement of 
the theme of Deēsis and the depiction of the patron saint 321. 
The themes are painted on the west facade of the north and 
south arms of the cross, in front of the congregation. The 
south arm fragmentally sustains the theme of Deēsis (fig. 76) 
which comprises Christ seated on a throne with a curved back.

The Virgin is depicted on His left side, while Prodromos 
(no longer extant) was depicted on His right side. On the 
respective north side is preserved the devotional icon of the 
enthroned Virgin in the midst of Archangels (fig. 77). The 
latter representation displays a composition equivalent to that 
of the Deēsis. The Virgin is depicted as a central figure, seated 
on a throne with a curved back – in analogy to Christ. On 

317  Papadaki-Oekland, Kera 92-93.
318  The representation is placed in the second tier of wall paintings of the central 

aisle and dates back to the second half of the 13th / beginning of the 14th c.: 
Papadaki-Oekland, Kera 111. – Gallas / Wessel / Borboudakēs, Byzantinisches 
Kreta 428. – Bissinger, Kreta 108 (1310-1320). – Papadaki asserts that the 
face of Christ was over-painted during the 14th c.: Papadaki-Oekland, Kera 94.

319  Maderakēs, Deēsē 29. – Kazamia Tsernou, Deēsē 163.
320  Lassithiotakēs, Ekklesies Selino 197 fig. 270. – Gallas / Wessel / Borboudakēs, 

Byzantinisches Kreta 225. – Bissinger, Kreta cat. no. 59, 100.
321  For the arrangement: Chatzidakis, Rapports 140-142. – Kazamia Tsernou, 

Deēsē 140.

Fig. 74 Remnants of Deēsis, Drymiskos. – (Photo A. Mailis).

Fig. 75 Virgin and Christ, Kera 
Kritsa. – (Photo A. Mailis).
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ages of the templon 325. As seen before, the arrangement has 
been attested in the single-aisled Cretan churches since the 
13th century, although it is established in the second quarter of 
the 14th century, mainly in churches accredited to the school 
of Iōannēs Pagōmenos 326, such as the church of Hagia Paras-
kevē in Anisaraki, Kantanos (cat. no. I, 15; fig. 78).

The church was built probably between 1330-1340, and 
its wall-paintings are attributed to Pagōmenos or his cir-
cle 327. On the south wall of the church, Deēsis is depicted 
next to the sanctuary (fig. 79), comprising only the en-
throned Christ and the supplicating Prodromos, while the 
Virgin is omitted 328. The incomplete Deēsis (Δίμορφο) is 
considered as a typical attribute of Pagōmenos and is also 
traced in three other churches he painted 329. Symmetrically 
juxtaposed on the east edge of the north wall – next to the 
sanctuary – is depicted the patron saint of the church (Par-
askevē) in a standing, frontal stance. The saint holds a cross 
with her right hand and raises her left hand in front of her 
chest 330. The importance of the saint’s depiction is empha-

either side, the archangels are depicted, attired in the apparel 
of the imperial guard and inclining their lowered heads to-
ward the central person, similar to the Virgin and Prodromos 
in the counterpart Deēsis. The depiction of the wall paintings 
suggests that they were used as despotic images, supposedly 
completing a non-extant templon 322. The double depiction of 
the Virgin (as part of Deēsis and as a separate and equivalent 
representation) stresses that the depiction of the patron saint 
is different from the Deēsis 323.

The variations of the arrangement

Variation I: the patron saint beneath a painted arch
As early as the 12th  century 324, the usual arrangement 

concerning the depiction of the eponymous saint and Deēsis 
in single-aisled churches includes the facing placement of the 
two themes on the eastern edges of the lateral walls, alluding 
directly to the iconographic arrangement of the despotic im-

322  Kazamia Tsernou, Deēsē 140.
323  Koukiarēs, Eponymos Hagios 116.
324  See Hagios Geōrgios in Kurbinovo (1191): Haderman-Misguich, Kurbinovo 

214-219 (with other examples).
325  Kalopissi-Verti, Proskynetaria 120. 122 no. 69.
326  For the activity of the painter and his crew: Kalokyrēs, Pagōmenos 390-398. – 

Sucrow, Pagōmenos. – Tsamakda, Kakodiki 104-132.
327  For the church: Lassithiotakēs, Ekklesies Selino 197 fig. 270. – For the rendi-

tion of the painting in the church of Pagōmenos: Gallas / Wessel / Borboudakēs, 
Byzantinisches Kreta 225. – Bissinger, Kreta cat. no. 59, 100. – Tsamakda, 

Kakodiki 124. – According to Sucrow, the church painting seems to follow 
the wall painting of the church of Hagios Nikolaos, and is attributed to the 
followers of Pagōmenos: Sucrow, Pagōmenos 135.

328  For a reference to the subject: Kazamia Tsernou, Deēsē 140.
329  The churches of the Virgin in Kakodiki, Hagios Nikolaos, Chasi and Archangel 

Michaēl in Sarakēna: Tsamakda, Kakodiki 48-49. 52. 104. – For the function 
of Deēsis on the masonry templon of Archangel Michaēl: Mailis, Templa 123.

330  For the iconographic type of Hagia Paraskevē and the importance of the 
iconographic program of Pagōmenos: Tsamakda, Kakodiki 86-87.

Fig. 76 Deēsis, Gouverniōtissa. – (Photo A. Mailis). Fig. 77 Virgin amidst angels, Gouverniōtissa. – (Photo A. Mailis).
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sised by the fact that the saint is nimbed by a painted arch 
supported by columns, while on either side of her head are 
located red medallions with the abbreviations of her name 
(fig. 80).

As seen in the previous chapter, beginning with the rep-
resentation of Hagia Varvara in Latziana (see p. 44), the 
placement of protruding or painted proskynētaria above the 
devotional images constitutes a typical arrangement from 
the Middle Byzantine period onwards 331. Iōannēs Pagōmenos 
usually painted arched proskynētaria framing the figures of 
patron saints on the lateral walls (e. g. Hagios Nikolaos in 
Maza, Apōkōrona 332 [1325-1326], Hagios Iōannēs Theologos 
in Kalamos, Selino [1320-1330]) 333, although this was not an 
exclusive feature of this particular painter.

Hagia Paraskevē is one of the earliest monuments of a 
wider group of churches, where the patron saint is enclosed in 
a painted proskynetarion next to the sanctuary, while Deēsis 
is placed at an opposite position, creating a full iconographic 
program of despotic images on the lateral walls. The ar-
rangement of Hagia Paraskevē in Kityros, Selino (1372/1373; 

331  In the Middle Byzantine example of Hagios Geōrgios in Kurbinovo, the epon-
ymous saint is nimbed with a three-lobed arch. Haderman-Misguich, Kurbi-
novo 218. – For examples of painted proskynetaria on the lateral walls of 
single-aisled churches in the islands and the Taxiarches (Archangels) in Desfina, 
Fokida (1332) see Kalopisi Verti, Proskynetaria 116-118. – In general, for the 
subject of placing carved or painted frames around the icon of the patron 
saint of the church: Koukiarēs, Eponymos Hagios 116. – Bogdanović, Can-
opy. – Drpić, Saints Theodores 654-660.

332  For the church and its wall paintings: see Sucrow, Pagōmenos 24-26. 35-36 
(with anterior literature). – Tsamakda, Kakodiki 106-107. – For the remark: 
Mailis, Templa 138.

333  According to Maderakis, the church painting is attributed to Pagōmenos. – For 
the attribution to Pagōmenos: Tsamakda, Kakodiki 126. – Ioannidou recog-
nizes the names of the painters Iōannēs and Nikolaos in the donor inscription 
of the church, identifying the painting as Pagōmenos’ work: Ioannidou, Dior-
thoseis 340.

Fig. 78 Ground plan of Hagia Paraskevē Anisaraki. – (Redrawn after Lassithio-
takēs, Ekklesies Selino 197 fig. 270)

Fig. 79 Deēsis, Hagia Paraskevē. – (Photo A. Mailis) Fig. 80 Patron Saint, Hagia Paraskevē. – (Photo A. Mailis).
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Kissamos (end of 14th  century / beginning of 15th  century; 
cat. no. I, 48; fig. 84) the identity of the patron saint is re-
vealed by means of the typical iconographic elements (full 
head of short curly hair, compartmented medicine box) and 
an inscription inside a red medallion, also framed by a painted 
proskynetarion to the north side – attached to the sanctuary 
(fig. 85).

cat. no. I, 32; fig. 81) 334 displays features that fit into the 
same iconographic tradition, where the painted proskynetar-
ion garnished with a secondary folkloric motif (birds) frames 
the central icon of the patron saint, which is placed on the 
east edge of the north wall (fig. 82). At an equivalent posi-
tion on the south wall is a wall-painting of Deēsis (fig. 83). 
Accordingly, in the church of Hagios Panteleēmon Zymbragou, 

334  For the church with a reference to the inscription: Lassithiotakēs, Ekklesies Se-
lino 166. – Gallas / Wessel / Borboudakēs, Byzantinisches Kreta 209. – Kalo kyres, 

Byzantine Wall Paintings of Crete figs BW 15. 29. 42. 47. – Bissinger, Kreta cat. 
no. 146, 178. – Spatharakis, Dated Byzantine Wall Paintings 116-119.

Fig. 81 Ground plan of Hagia Paraskevē, 
Kityros. – (Redrawn after Lassithiotakēs, 
Ekklesies Selino 167 fig. 52)

Fig. 82 Patron Saint, Hagia Paraskevē, Kityros. – (Photo Archives of the Ephorate of Antiquities Chania).

Fig. 83 Deēsis, Hagia Paraskevē, Kityros. – (Photo Archives of the Ephorate of Antiquities Chania).
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The three-figured Deēsis is placed in the corresponding po-
sition. The enthroned Christ is titled ΦΩΤΟΔΌΤΙC and holds 
an open Gospel in his left hand that bears the inscription: 
EΓΩ ΕΙ/ΜΙ [Η ΑΜΠΕΛΟC KAI YMEIC //TA KΛΗΜΑ/ΤΑ [ΚΑΙ] Ο 
Π(ΑΤ)ΗΡΜ(ΟΥ)/ Ο ΓΕΟΡΓ (ος) (John 15:1-5; fig. 86) 335.

One can find similar arrangements in two churches from 
Mylopotamos. The first one, St. Stephen in Kastri (1391; 
cat. no. I, 37), displays the patron saint (Stephen) as a stand-
ing figure under a trefoil arch on the south wall. In the corre-
sponding position on the north wall, there is depicted a badly 
damaged Deēsis 336. At the second church, Hagios Iōannēs 
Prodromos, Mylopotamos (ca. 1400; cat. no. I, 46) 337, the 
Deēsis is positioned toward the east edge of the north wall, 
while the wall painting of the patron saint is on the south 
wall (fig. 87).

The representation of Deēsis (fig. 88) assimilates a porta-
ble icon and includes the central figure of Christ enthroned, 
His feet resting on a footstool. He holds a book inscribed 
with the words ΜΗ KΛΕΨΕΙC MH ΠΟΡΝΕΥCEIC (»Do not 
steal, Do not commit adultery« Mark 10:19 Dea). On either 
side are depicted the Virgin and Prodromos in supplication. 
The image is distinguished by a detailed representation of 
Christ’s throne, garnished with ancillary graphic details such 
as the scene of a horseback duel, birds, and so forth 338. 

335  For the Deēsis: Maderakēs, Deēsē 70. 73. – For the publication of the church: 
Psarakēs, Zymbragou 272.

336  Spatharakis, Dated Byzantine Wall Paintings 143. – Spatharakis, Mylopotamos 
194.

337  Gallas / Wessel / Borboudakēs, Byzantinisches Kreta 124. – Bissinger, Kreta cat. 
no. 142, 168-169. – Spatharakis, Dated Byzantine Wall Paintings. – Spatha-
rakis, Mylopotamos 150-166 (iconographic program, p. 152: John the Baptist 
fig. 220, Deēsis figs 229. 232).

338  Spatharakis, Mylopotamos 165 figs 231-232.

Fig. 84 Ground plan of Hagios Pan-
teleēmon Zymbragou. – (Redrawn after 
Psarakēs, Zymbragou 260 fig. 1).

Fig. 85 Patron Saint. – (Photo A. Mailis).

Fig. 86 Deēsis Hagios Panteleēmon Zymbragou. – (Photo A. Mailis).
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Also worthy of note is the decoration on the back of the 
throne – that is frequently attested in the representations of 
Deēsis shown on portable icons of the Cretan School from 
the 15th century onwards 339. The icon of the eponymous saint, 
Iōannēs Prodromos, is placed on the opposite side. Iōannēs, 
swathed in a melotē and a chitōnion, raises his left hand in a 
gesture of speaking while holding with his left hand a scroll 
with an illegible inscription 340, thus referring to an analogous 
stance from a portable icon 341. The painted proskynetarion 
comprises a trefoil arch, supported by Corinthian capitals 
on white columns. This scheme recalls the Middle-Byzantine 
proskynētaria of Hagios Panteleēmōn (sculpture) or Hagios 
Geōrgios in Kurbinovo as well as the trefoil arches that frame 
the central theme of the saint from a vita icon 342.

Finally, there is the eminent display of the corresponding 
representations in the Church of Hagia Photeinē in Prevelē, 
Rethymnon (beginning of the 15th  century; cat. no. I, 51; 
fig. 89) 343, where the Deēsis (fig. 90) has been placed on the 
north wall – separated from the sanctuary with a plain red 
band, while the icon of Hagia Photeinē is been placed at a 
corresponding location on the south wall (fig. 91).

The icon is corniced by a painted two-column proskyne-
tarion with a trefoil pointed arch in gothic style, which recalls 
similar figures painted by Giotto, such as Santa Clara in the 
Bardi Chapel in Florence (1325-1328) 344.

339  Baltoyianni, Icons 66.
340  Spatharakis, Mylopōtamos 162 fig. 220.
341  Icon of Prodromos with scenes of his life, Sinai (13th c.): Belting, Bild und Kult 

285 fig. 160. – For the connection between portable icons and wall-paintings 
of the patron saint: Koukiarēs, Eponymos Hagios 115.

342  See icon of Hagios Nikolaos, Museum of Nicosia, 13th c.: Sophokleous, Icons 
89. 153 fig. 26. – On the issue of vita icons: Belting, Bild und Kult 279-291. – 
Chaterjee, Living icon.

343  Gallas / Wessel / Borboudakēs, Byzantinisches Kreta 283. – Kalokyres, Byzan-
tine Wall Paintings figs BW 17. 65. 96. 104, C 29. – Bissinger, Kreta cat. 
no. 188, 209. – Spatharakis, Hagios Basileios 180-189.

344  It is noteworthy that Giotto uses figures that are framed by painted proskyn-
etarion at the corners and the edges of the lateral wall of the chapel: Radke, 
Giotto 91-92.

Fig. 87 Hagios Iōannēs Prodromos, Mylopotamos. – (Redrawn after Spatharakis, 
Mylopotamos 152).

Fig. 88 Deēsis, Hagios Iōannēs Prodromos, Mylopotamos. – (After 
Spatharakis, Mylopotamos fig. 229).
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furnished with blind arcades on the lateral walls, the rep-
resentation of Deēsis and the depiction of the eponymous 
saint were framed within the east arcades next to the sanctu-
ary 345. The placement of a significant fresco inside the drum 
of the blind arcades was a common habit in Orthodox as well 
as Catholic churches 346. The surface of the drum is appropri-
ate for the location of the patron saint.

The first monument with an analogous arrangement is the 
single-aisled church of Panagia in Kadros, Kakodiki (cat. no. I, 
20). The edifice was furnished with two pairs of blind arcades 
and its painted decoration is also attributed to the atelier of 
Iōannis Pagōmenos, ca. 1330/1340 347. In this church, as well 

Variation II: Deēsis and patron saints beneath lateral 
blind arcades 

The churches with the previous arrangement belong to the 
category of the plain single-aisled edifices. In the churches 

345  Regarding the discussion on the origin of churches with blind arcades: Lassithio-
takēs, Typoi 184 ff. – Gallas, Sakralarchitektur 40-48. – Gratziou, Ekklesiastikē 
Architektonikē 102-104. – For the observation concerning similar arrangements 
of prostration images in the Helladic area: Kalopissi-Verti, Hagia Triada 44.

346  Regarding the use of these blind arcades for the inlay of devotional wall-paint-
ings: Lassithiotakēs, Typoi 178. – Gratziou, Ekklesiastikē Architektonikē 102. – 
Kalopissi-Verti, Proskynetaria 118. – For the respective way of arranging im-

portant wall paintings under the blind arcades in Latin churches: Schmidt, 
Lunette-shaped 395-425. – On the topic, in general: Mailis, Tramezzi 465-466.

347  Kalokyrēs, Pagomenos 356. – Lassithiotakēs, Ekklesies Selino 353. – Kalokyrēs, 
Byzantine Wall paintings figs BW 12. BW 21. – Gallas / Wessel / Borboudakēs, 
Byzantinisches Kreta 215. – Bissinger, Kreta cat. no. 78, 110. – Sucrow, Pago-
menos 136-138. – Tsamakda, Kakodiki 125 (dating 1330/1340). – Ioannidou, 
Diorthoseis 338-339.

Fig. 89 Ground plan of Hagia 
Photeinē, Prevelē. – (Redrawn 
after Spatharakis, Agios Basileios 
182).

Fig. 90 Deēsis, Hagia Photeinē. – (Photo A. Mailis).

Fig. 91 Patron Saint, Hagia Photeinē. – (Photo A. Mailis).
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Dormition of the Virgin in the northwest arcade, next to the 
icon of the Virgin. The arrangement of the images allows us 
to recognise their devotional deployment. The wall painting 
of the Dormition – as in Panagia in Lampēnē-was used as 
the icon depicting the feast to which the church was dedi-
cated. The wall paintings of the Virgin and the Deēsis were 
probably used as despotic images. It must be mentioned that 
these wall paintings are not separated from the Sanctuary by 
any painted partitions, and the surface of the wall painting 
is unbroken. For this reason, the post-Byzantine iconostasis 
was placed approximately in the middle of the blind arcades, 
dividing the preceding wall-painted surfaces. An arrangement 
similar to Panagia in Prodromi is observed in the church of 
Hagios Iōannēs Theologos in Kopetoi (ca. 1330) painted by 
Pagōmenos (cat. no. I, 17), where an oversized figure of the 
patron saint is depicted on the northeast arcade (fig. 95), 
while the matching southeast arcade should have been dec-
orated with a Deēsis (no longer preserved) 352. In this church 
the posterior templon was normally adjusted to the east edge 
of the arcade.

A variation of this arrangement has been identified in the 
Church of the Dormition of Theotokos in Palaia Roumata, 
Kisamos (1359-1360; cat. no. I, 24; fig. 96). The church bears 
three pairs of blind arcades on the lateral walls (fig. 97) 353.

The representation of Deēsis (fig. 98) is located in the 
central blind arcade of the south wall – directly interrelated to 
the sanctuary. The representation is distinguished by its mon-
umental style, which resembles a large-scale devotional icon. 
The frontal Christ is seated on a lavish wooden throne, His 
feet on a footstool; he offers a blessing with the right hand 
and with the left holds an open Gospel displaying a majuscule 
script from John’s Gospel (8:12): ΕΓΩ ΕΙ/ΜΗ ΤΩ/ ΦΩC/ TOY 
KOC/MOY O A/KOYΛΟΥΘ/. At His right side, the Virgin is 
depicted with her hands extended in a gesture of supplication 
while at His left side stands Iōannēs Prodromos. The latter 
wears the typical mēlotē and olive-green chitōn; he extends 
his right hand in a gesture of Deēsis and in his left hand holds 
a scroll with the majuscule script: ΟΡ(ΑC) ΩΠΟ(C) Π/ΑCX-
ΟΥCΗΝ/ Ο ΘΕΟΥ ΛΟΓΕ/Η ΠΤΕ/CMATΩΝ, which is an abbre-
viation of the usual inscription: Οράς οια πάσχουσιν, ὦ Θεοῦ 
Λόγε, οἱ πταισμάτων ἔλεγχοι τῶν βδελυκτέων. On the arcade 
of the north wall, instead of the patron icon of the church, is 
a mounted warrior saint (Hagios Georgios) 354. Exceptionally, 

as in the other churches of this group, the prostration images 
are placed beneath the eastern blind arcades, at the limits 
of the Bēma. The northeast blind arcade depicts a painted, 
enthroned Panagia Odēgētria in the variant encountered in 
two additional churches of Pagōmenos: Panagia, Alikampos 
(1315/1316) and Hagios Nikolaos, Maza (1325/1326). In the 
Kadros wall-painting, the Virgin rests her right hand on the 
Infant’s left leg. The latter holds a scroll with His left hand and 
blesses with his right. The Virgin is seated on a timber-carved 
throne with a curved back, as in Panagia, Kakodiki (fig. 103); 
the lower part of her throne is decorated with the rectangular 
wooden dividers also seen in Alikampos, Maza and Kakodiki. 
On either side of the Virgin’s head are the typical medallions 
with the abbreviations MΡ ΘΥ. The pivotal figure is flanked 
by an archangel at each side, clad in imperial attire, as in 
the Panagia of Prines 348. As seen in the analysis of Panagia 
Fanerōmenē in Hagios Iōannis of Mylopotamos (1290/1300, 
cat. no. Ι, 6) the particular iconographic synthesis deriving 
from the Early Byzantine period had experienced a notewor-
thy proliferation on the lateral walls of churches dedicated 
to the Virgin since the end of the 13th century, as in Panagia 
Fanerōmenē, Panagia in Saitoures, Rethymnon (ca. 1300), but 
also in Panagia Gouverniōtissa in the prefecture of Herakleion 
(1320/1330, cat. no. Ι, 16). The representation of the Virgin 
with the two archangels constitutes a balanced iconographic 
synthesis that supplements the three-figure of Deēsis placed 
opposite to it. Therefore, the depiction of the Virgin is recast 
twice, once as part of the Deēsis and also as the honoured 
figure of the church. In the church at Kadros, the opposite 
blind arcade probably displayed an enthroned Christ of Deēsis, 
of whom only the lower part is extant. The representation on 
the southern wall was demolished due to the opening of a 
window in a later phase, while the iconostasis – also added 
at a later time – obscured part of the wall paintings on the 
blind arcades.

The arrangement is also applied in Panagia in Prodromi 
(1347; cat. no. I, 21) 349, where an oversized Dexiokratousa 
Virgin is portrayed on the north arcade, next to the sanctuary 
(figs 92-93) 350.

On the corresponding south arcade is an irregular Deēsis 
(fig. 94), where the figure of the Virgin has been replaced 
by Hagios Panteleēmon 351. The iconographic program of the 
devotional images was enhanced by the placement of the 

348  Tsamakda, Kakodiki 69.
349  According to the donor inscription, the wall painting of the church was ex-

ecuted by the painter Ioakeim. However, Kalokyrēs ascribes it to Iōannēs 
Pagōmenos. Most researchers ascribe the painting of the church to the 
school of Pagōmenos. – For the inscription: Gerola, Monumenti Veneti IV, 447 
no. 21. – Kalokyrēs, Pagōmenos 351. – Lassithiotakēs, Ekklesies Selino 179. – 
Gallas / Wessel / Borboudakēs, Byzantinisches Kreta 234. – Sucrow, Pagōmenos 
139-241. – Spatharakis, Dated Byzantine Wall Paintings 92-94. – On the attri-
bution to Pagōmenos: Tsamakda, Kakodiki 118-119.

350  The oversized rendition of the patron saint is encountered in other churches 
of Crete, as in Hagios Nikolaos in the Mouri, Kisamos. A remarkable analogy 
appears with the arrangement of the devotional images of the oversized Ha-
gios Nikolaos and the Deēsis (traces) in the cruciform roofed church of Hagios 
Nikolaos in Mouri, Kisamos (1280), where the wall paintings are placed in 
the niches of the lateral walls instead of the blind arcades. – For the church: 

Lassithiotakēs, Ekklesies Kissamos 208. – Gallas / Wessel / Borboudakēs, Byz-
antinisches Kreta 197-199. – Koukiarēs, Eponymos Hagios 114 no. 56. – An-
drianakis, Christian Monuments 406. – Gruber, Mouri. – Apart from Crete, it 
is traced to churches of Lakonia, as in Epidavros of Limēra, and to Serbian 
monuments of the Late Byzantine period as well: Koukiarēs, Eponymos Hagios 
114-115. – Walter, A new look 213. – Mailis, Templa 119.

351  For the participation of other persons in Deēsis see Kazamia Tsernou, Deēsē 
230-231.

352  Lassithiotakēs, Ekklesies Selino 351. – Bissinger, Kreta cat. no. 231, 246. – On 
the attribution to Pagōmenos: Tsamakda, Kakodiki 121.

353  Lassithiotakēs, Ekklesies Kissamos 209. – Bissinger, Kreta cat. no. 134, 163-
164. – Spatharakis, Dated Byzantine Wall Paintings 108-111. – Kazamia Tser-
nou, Dēesis 135.

354  Kazamia Tsernou, Dēesis 135.
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the prostration image of the patron saint has been placed in 
the west blind arcade of the south wall (fig. 99).

The Virgin is depicted enthroned, as is Christ in Deēsis, 
holding the Infant with her right hand (Dexiokratousa). The 
throne is carved in wood and has a curved back – echoing 
the equivalent depiction mode in the churches of Panagia 
Fanerōmenē in Hagios Iōannēs, Mylopotamos (1290-1300) 
and Panagia Gouverniōtissa (1320-1330). However, in the 
specific church of Palaia Roumata, the proponents of the 
iconographic program decided to place the devotional icon 
on the same wall as the Deēsis and not facing it.

Fig. 92 Ground plan of Panagia, 
Prodromi. – (Redrawn after Las-
sithiotakēs, Ekklesies Selino 180 
fig. 62).

Fig. 93 Virgin, Prodromi. – (Photo A. Mailis). Fig. 94 Deēsis, Prodromi. – (Photo A. Mailis).

Fig. 95 Patron Saint, Hagios Iōannēs Theologos, Kakodiki. – (Photo Archives 
of the Ephorate of Antiquities Chania).
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(Klados) or his clerical office 359. Due to the unusual nature of 
the representation, its interpretation as a devotional / prostra-
tion icon cannot be given.

A further noteworthy example is found in the Church of 
Hagios Iōannēs the Evangelist in Margarites, Mylopotamos 
(1383; cat. no. I, 34). The Deēsis and the icon of the Evange-
list are located n the east blind arcades as an extension of the 
stone templon (figs 100-101) 355.

On the southeastern arcade is painted the oversized pa-
tron saint, Iōannēs, with his head turned towards the Sanc-
tuary and holding an open Gospel with the starting passage 
of John’s Gospel (1:1): ΕN AΡΧΗ ΗΝ Ο ΛΟΓΟC ΚΑΙ Ο ΛΟΓΟC 
ΗΝ ΠΡΟC ΤΟΝ ΘΕΟΝ ΚΕ ΘΕΟΝ ΗΝ Ο ΛΟΓΟC ΟΥΤΟC ΗΝ 
ΕΝ ΑΡΧΗΝ ΠΡΟC ΤΟ ΘΕΟΝ. On the southeastern blind ar-
cade is painted an unconventional Deēsis 356, encompassing 
a frontal Christ in the centre, who holds a closed Gospel. On 
His right stands the Virgin, leaning towards Her Son, and on 
His left is depicted a standing and frontal orthodox priest 
wearing a red cap and priestly white garments with crosses. 
Above the priest is the inscription: ΕΚΙΜΙΘΗ Ο ΔΟΥ/ΛΟC ΤΟΥ 
Θ(ΕΟΥ ΠΑΠΑC/ΓΕΩΡΓΙΟC /Ο ΚΛΑΔΟC/ ET(EI) CTΩCΆ  ΜΙ(ΝΙ) 
ΦΡΕΥ/ΒΟΥΑΡΙΟC/ΗC ΤΕC KB΄ 357, which refers to the death of 
the alleged patron of the church, Priest Geōrgios Klados, in 
1383. The frontal stance and the depiction of the donor at 
the same level as the Virgin constitute a peculiarity related to 
the eschatological importance of the theme 358 while targeting 
the direct portrayal of the patron’s personality by accentuat-
ing a self-confidence that emanates from the family’s prestige 

355  For the church: Gerola, Monumenti Veneti IV, 334 no. 30.  – Gallas / Wes-
sel / Borboudakēs, Byzantinisches Kreta 123-124. 263. – Maderakis, Byzantinē 
Zografikē 300. – Bissinger, Kreta 190-191. – Spatharakis, Dated Byzantine 
Wall Paintings 124-7. – Spatharakis, Mylōpōtamōs 215-228. – Spatharakis, 
Dated Wall paintings 124-126. – Tsamakda, Kakodiki 232-233. – For the tem-
plon: Mailis, Tramezzi 464-466 (with anterior literature).

356  For the Deēsis: Maderakēs, Deēsē 95. – Kazamia Tsernou, Dēesis 176. 228-
229. – Tsamakda, Kakodiki 71. 225. – Mailis, Tramezzi 466.

357  Spatharakis, Mylopotamos 222.

358  Tsamakda, Kakodiki 71 (with other examples in Crete).
359  Kazamia Tsernou, Dēesis 229. – The exaltation of the donor’s personality in 

the church of Mylopotamos is conceptually related, according to Mailis, to 
corresponding representations from the egleistra (place of seclusion) of Neo-
phytos in Cyprus (1183), where the deceased monk is depicted on bended 
knee in front of the Deēsis, and from the NW chapel in Afendiko, Mystras (ca. 
1322), where a company of Prophets, Apostles, Patriarchs, Martyrs and Saints 
take part in an extensive procession towards Christ to pray for the soul of the 
patronal monk Pachomios: Mailis, Tramezzi 466.

Fig. 96 Ground plan of Dormition, Palaia Roumata. – (Redrawn after Las-
sithotakēs, Ekklesies Kissamos 210 fig. 16).

Fig. 97 South wall, Palaia Roumata. – (Photo 
A. Mailis).
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Fig. 98 Deēsis, Palaia Roumata. – (Photo A. Mailis). Fig. 99 Panagia Dexiokratousa, Palaia Roumata. – (Photo A. Mailis).

Fig. 100 Patron Saint, Hagios Margarites, Mylopotamos. Fig. 101 Deēsis, Margarites Mylopotamos. – (Photo A. Mailis).
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On His right is depicted a supplicating Iōannēs Prodromos, 
whose head is not extant. In the foreground, between Prodro-
mos and Christ, is embedded the smaller-scale figure of a sup-
plicating priest. The priest wears ceremonial garments, while 
his stance relates to the respective stance of the prōtopapas 
Nikēphoros. The overlying inscription says: Δέησις τοῦ Δούλου 
τοῦ Θεοῦ Ἰωάννου εἱερέως τοῦ νουμικοῦ, so the depicted priest 
is the second leading donor, as stated in the inscription 363. 

In her iconographic analysis of the two representations, 
Tsamakda observes that the depiction of the enthroned Virgin 
is used frequently by Iōannēs Pagōmenos, as attested in a series 
of wall-painted churches (Panagia in Alikampos, Apokorōnas 
[1315/1316], Hagios Nikolaos in Maza [1325/1326], Panagia 
in Kadros [second quarter of the 14th century]), established and 
recurring in diverse variations rendered by his school 364. How-
ever, Pagōmenos is not the earliest proponent of this particular 
iconographic subject. As seen in the previous examples (Pana-
gia in Hagios Iōannēs, Mylōpōtamōs [1290-1300], Panagia in 
Saitoures [1300], Panagia Gouverniōtissa [1320-1330], Virgin 
on Thronos in Amari [second quarter of the 14th century]), the 
enthroned Virgin is placed as a prostration image in churches 
dedicated to her as early as the end of the 13th century. Thus, 
the painter promotes an anterior representation.

The incomplete Deēsis of the south wall (with the sole 
presence of Christ and Iōannēs) is a peculiarity of the painter 
and his workshop (see Hagia Paraskevē in Anisaraki, Hagios 
Iōannēs in Chasi and Archangel Michaēl in Sarakēna) 365. Nev-
ertheless, as already noticed, the overall arrangement of the 
church of Panagia in Kakodiki does present a full Trimorfo 
(three-figure) of Deēsis, albeit applied on both, spread across 
two walls 366. It is likely that the separate placement of the Vir-
gin Mary on the north wall forms part of the improvisational 
preference of Pagōmenos to ascribe a particular prestige to 
her image as the patron saint of the church instead of du-
plicating her image as in the case of Panagia Gouverniōtissa.

On the other hand, the connection of the specific rep-
resentations with the patrons constitutes a combination of 
the individual soteriological element 367 with liturgical refer-
ences. The donating priests appear in supplication, vested in 

Variation III: plain depictions of Deēsis and patron 
saint without frames

In addition to the above groups of monuments, there is a 
broad category of single-aisled churches that follow a simpler 
way of creating a facing placement of Deēsis and the patron, 
that is, without ornamental cornices. The Church of Panagia 
in Kakodiki, Selino (cat. no. I, 18; fig. 102) is one of the most 
interesting examples of this group.

The plain single-aisled church was renovated by the 
community, headed by the prōtopapas Nikēphoros and the 
priest Iōannēs, and was wall-painted by the artist Iōannēs 
Pagōmenos in 1331/1332, according to the donor inscrip-
tion 360.

The east edges of the lateral walls of the church were 
adorned with frescoes of the patron saint (Theotokos; 
fig. 103) and an unconventional Deēsis (fig. 104) – signalling 
the sanctuary of the church.

On the north wall is the wall painting of the enthroned 
Virgin seated on a lyre-backed throne; she holds the Infant, 
who is pivotally placed in front of her chest and conferring 
blessings with His right hand. On either side of the Virgin’s 
head are red medallions with the abbreviations ΜΡ ΘΥ and 
beneath the alias Η ΕΛΕΟΥCA 361. The enthroned Virgin is 
flanked by two smaller supplicating figures. On the Virgin’s 
left – in a wall painting continued from the sanctuary – exits 
a priest clad in a white sticharion, a white phelonion and an 
epitrachēlion. This figure swings a thurible with his right hand, 
prays with the left hand and holds a Gospel in the crook of his 
left arm, partially covered by his surplice. Above the priest is 
the inscription Δέησις τοῦ δοῦλου τοῦ Θεοῦ Νικηφόρου ἡερέως 
τοῦ προτοπαπά, which demonstrates his identification with 
the leading donor of the church, as stated in the inscription. 
On the Virgin’s right stands a female figure with the inscrip-
tion: Μνήστητι Κύριε την ψηχὴν τῆς δούλης Σταματῆνης, thus 
identified as the wife of the prōtopapas Nikēphoros 362.

The respective location on the south wall bears an uncon-
ventional Deēsis, partially demolished in a later phase. The 
representation consists of the enthroned Christ, who blesses 
with His right hand while holding open the Gospel with the 
inscription ΕΓΩ ΗΜΙ ΤΟ ΦΩC ΤΟΥ ΚΟCΜΟΥ Ο ΑΚ(ΟΛΟΥ)
ΘΩΝ ΕΜΟΙ ΟΥ (ΠΕ) ΡΕΙΠΑ [τῆσει ἐν τῆι σκοτίαι]« (John 8:12). 

360  For the church: Gerola, Monumenti Veneti, II, 308. 330-331; IV, 462-463 
no. 41.  – Kalokyris, Pagōmenos 351. 354-355.  – Lassithotakēs, Ekklēsies, 
Selino 189. – Gallas / Wessel / Borboudakēs, Byzantinisches Kreta 576-577. – 
Bissinger, Kreta cat. no. 56, 99. – Sucrow, Pagōmenos 28-30. 37. 82-83. – 
Tsamakda, Kakodiki 33 ff. (with anterior literature). – The inscription reads as 
follows: †Ἀνακενίστυ ὁ θεῖος κὲ πάνσεπτος ναός τῆς ὑπεραγήας Θε [οτόκου] /
κὲ ἀϋπαρθένου Μαρήας δει ἐξόδου κὲ σει[ν]δρομῆς Νεικηφόρου [ἰερέως]/ τοῦ 
προτοπαπᾶ κέ τῆς σιβήου αὑτοῦ Ἱωάννου εἱερέως τοῦ νομικοῦ κὲ τῆς [συμβἰ-]/ου 
αὑτοῦ κὲ τον τέκνο αὐτοῦ Νηκῆτα τοῦ Καλαμάρη κὲ τῆς συβήου αὐτοῦ Νηκολάου 
[…] Ἀμαρεγέπτου κὲ τὴς σηβήου αὐτού Σκορδήλη τοῦ Μουσογηάνη, Πάτζος ο 
Γηράρδου[…]Νηκολάου τοῦ Παρτζάλη, Γηράρδου ὁ Καλήνηκος κέ τον τέκνον 
αυτοῦ, Μηχαήλ ὁ Ράπτις […]πουλος κὲ υ αδελφή τοῡ, Νηκόλας ὁ Οχτοκέφαλος. 
Γεώργηος ο […]ουκομάρης […]/Γεωργῆου τοῦ Κοπετοῦ κὲ τῆς ἑτερήας στοῦ. 
Στεφάνου τοῦ Κηπρέου, Μαρήνου τοῦ Βαππακᾶ […] κὴ […] οπολ΄λου, Αχλάδη 
τοῦ Καλογῆρου, ἡ Σγουρογηανού μὲ τὴν ἐτερήα της κὲ μὲ τα πεδηά της /κονκεί (?) 
μὲ τῆν ἑτερήα τοῦ, ἡ Στεφανάδες όλη με την ἑτερήα τὸν, Ἐξελουρή κη ὄλη με την 
ἑτερεί/α τον κὲ μὲ τα πεδιὰ τον, ὁ Σγουρός, Ιωάννης ὁ Σγουρογιάννης, Μηχαήλ 

ὁ Λαφράγκης, Ἰωάννης […]/Μηχαήλ ὁ Καλαμάρης, Νηκόλαος ὁ Παπαδόπουλος 
[…] Ἀνδρέας ὁ Σαληβαρᾶς. Ἰωάννης ο Ραπτόπουλος, Γεώργιος ὁ […]πλν […] 
μὲτῆνγηνεκαν / […] Γεώργηος ὁ Θερηανόςμὲ τον […]/ Ἐτελειόθει ἡ παροῦσα 
ἐκλεισεία δειὰ χειρό (ς) ἀ [μαρτο]λοῦ Ἰωάννη τὰχα κὲ ζουγράφου τοῦ Παγωμένου, 
ἐπί ἔτους ςωμἡ μέρα παρασκ[ε]βή. Tsamakda, Kakodiki 37-38.

361  For the description and the iconographic analysis of the type: Tsamakda, Ka-
kodiki 68.

362  Tsamakda, Kakodiki 68. The researcher mentions a series of parallel represen-
tations with the coexistence of the Virgin and dedicators: Tsamakda, Kakodiki 
71.

363  For the description and the analysis of the representation: Tsamakda, Kakodiki 
68.

364  Tsamakda, Kakodiki 68-71. For an analysis of the churches, see sub-chapter B.
365  Tsamakda, Kakodiki 104.
366  Tsamakda, Kakodiki 74.
367  In her analysis, Tsamakda stresses the private supplicating element. Tsamakda, 

Kakodiki 68. 70. 72-75.
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of the church 370 but also to a specific segment of the Liturgy 
(before the Little Entrance), where the Priests incense the 
despotic images of the templon 371. The said representations 
thus constitute the despotic images of the church.

The second element relates to the connection of the 
depicted priests with the representations. The first one 
(Nikēphoros) is inscribed as prōtopapas, which suggests 

ceremonial apparel, holding censers and gospels. They are 
depicted as exiting the sanctuary (Nikēphoros) and entering 
it (Iōannēs), in a symbolic allusion to the semi-circular proces-
sion led by the Gospel, known as the Little Entrance 368. From 
the 12th century onwards, the Little Entrance is not accompa-
nied by a censer 369, thus the painted thuribles carried by the 
priests may refer to the veneration of the prostration images 

368  For a reference to the semi-circular processing of the Little Entrance: French, 
Introduction 4-7. – For a retrospect on the ceremony: Pallas, Aithrion 279-
289. – Mathews, Early Churches 155-173.

369  Trempelas, Ai treis Leitourgiai 37.

370  Tsamakda, Kakodiki 75.
371  See the interpretation of Philotheus: Καὶ θυμιᾶ ὁ Διάκονος (κατά άλλο κώδικα 

ο ιερέας). Καὶ ἀνοίξας τὰ βημόθυρα ἐξέρχεται καὶ θυμιᾶ τὰς ἁγίας εἰκόνας καὶ τὸν 
λαόν. Trempelas, Ai treis Leitourgiai 239.

Fig. 102 Ground plan of Panagia, 
Beilitika / Kakodiki. – (Redrawn after Tsam-
akda, Kakodiki 304).

Fig. 103 Panagia, Beilitika. – (Photo A. Mailis).

Fig. 104 Deēsis, Beilitika. – (Photo A. Mailis).



75Frescoes as Prostration Images on the Lateral Walls of Cretan Churches 

Fig. 105 Hagios Iōannēs Prodromos, Episkopi / Pediada. – (Photo A. Mailis).

Fig. 106 Deēsis, Hagios Iōannēs Prodromos, 
Episkopi / Pediada. – (Photo A. Mailis).

Fig. 107 Deēsis and Bēma, Hagios Iōannēs Prodro-
mos, Episkopi / Pediada. – (Photo A. Mailis).
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prostration images on the lateral walls with the despotic 
images on the masonry templa 375. This shows that within 
the same period we can trace similar iconographic / cultic 
arrangements on diverse surfaces (side walls / masonry tem-
plon), a fact that hints at a multiplicity of solutions. The 
category of the Church of the Virgin Mary in Kakodiki also 
includes a broad group of churches in which the icon of 
the patron saint (lacking a special painted proskynetarion) 
is placed next to the Sanctuary, fronting the Deēsis. This 
tendency has mostly crystallized from the second half of the 
14th century onwards:

In the plain single-aisled church of Hagios Iōannēs Pro-
dromos in Episkopi, Pediada of the prefecture of Herakleion 
(ca. 1350; cat. no. I, 22; fig. 105) 376, a fragmentary Deēsis is 
preserved on the south wall (figs 106-107).

his allegedly prominent public role 372. The second priest 
(Iōannēs) is depicted in supplication between his namesake 
Prodromos and Christ, carrying his individual petition for 
salvation and the request of the congregation as well 373, 
presenting himself as the intercessor for the salvation of 
the community 374. The entreaty of the depicted priest is 
literally addressed to the devotional icon of Christ, while it 
symbolically denotes his critical role in the Liturgy. Hence, 
the depiction as a whole aims to accentuate his role in the 
local society.

Finally, the iconographic arrangement of the Church of 
Panagia in Kakodiki (enthroned Virgin / south wall, enthroned 
Christ and Prodromos / north wall) is related to the array of 
wall paintings adorning the masonry templon of Archangel 
Michaēl in Sarakēna, thus implying the connection of the 

372  The prōtopapas was a public servant who was commissioned by the Venetian 
state as archpriest of the rthodox communities in order to secure a certain 
religious autonomy: Tomadakis, Papades 42-43.  – Thiriet, Eglises 486.  – 
Tsamakda considers that the title prōtopapas for Nikēphoros retained the 
function of the Byzantine title, which antedated the Venetian one. The same 
scholar believes that the Byzantine use of the term was still employed by the 
Cretans, even during the time of the Venetian domination, and should not 
be confused with the homonymous Venetian title. Consequently, Tsamakda 
maintains that the depicted priest was not a prōtopapas serving the Venetian 
administration, since these prōtopapades were vested in a red surplice with 
a vade mecum on the chest. In the specific fresco Nikēphoros is depicted as 
a celebrating priest in his liturgical vestments, thus not wearing his everyday 
clothing. Tsamakda, Kakodiki 94. – For an analysis on the topic of prōtopapas 
cf. p. 134-135.

373  The priest invokes Prodromos as a mediator for the worshippers during the 
Liturgy: Τοῦ Ἀγίου Ἰωάννου Προφήτου... καὶ πάντων σοῦ τῶν Ἀγίων ὧν ταίς ἰκεσί-
αις ἐπίσκεψαι ἡμὰς ὁ θεός. Trempelas, Treis Leitourgiai 118-119. – As well as in 
the tropario of Vigil: Βαπτιστά τοῦ Χριστοῦ πάντων ἡμῶν μνήσθητι ἰνά ρύσ θωμεν 
τῶν ἀνομιών ἡμῶν, σὺ γὰρ ἐδόθη χάρις πρεσβεύει ἡμῶν. Walter, Further Notes 
182-183. – Mailis, Templa 123.

374  Tsamakda, Kakodiki 75. – For the symbolic role of the priests as intercessors: 
Gerstel, Alternate View 157. – Mailis, Templa 127-128.

375  On the attribution to Pagōmenos: Tsamakda, Kakodiki 119-120. – For the 
church: Mailis, Templa 123-124.

376  Gallas / Wessel / Borboudakēs, Byzantinisches Kreta 299. – Bissinger, Kreta cat. 
no. 102, 136. – Andrianakis, Christian Monuments 106. – Volanakēs-Katsalēs, 
Episkopē 35-43.

Fig. 108 Patron Saint, Iōannēs Prodromos, Episkopi / Pediada. – (Photo A. Mailis). Fig. 109 Patron Saint and Bēma. – (Photo A. Mailis).
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Fig. 110 Ground plan of Hagios Niko-
laos, Vatos. – (Redrawn after Spatharakis, 
Agios Basileios 202).

Fig. 111 North wall with Patron Saint, Vatos. – (Photo Archives of the 28th Ephorate of Byzantine Antiquities).

Fig. 112 South wall with Deēsis, Vatos. – (Photo Archives of the 28th Ephorate of Byzantine Antiquities).

The figure of the patron saint (Iōannēs Prodromos; fig. 108) 
is depicted anew on the east edge of the south wall. Prodro-
mos is depicted in a frontal stance, vested in olive-green chiton 
and a mēlotē (cloak made of animal skin). He brings his right 
hand to his chest while holding a plate on which rests his de-
capitated head. The wall painting shares characteristics with a 
portable icon 377, while its grand dimensions and its placement 

next to the sanctuary show that this is the devotional image of 
the church, dedicated to the Decollation of Saint John Prodro-
mos (29th of August) 378. It is noteworthy that the wall painting 
is separated from the Bēma with a plain red band disrupted by 
a painted rectangular frame (fig. 109). The wall paintings on 
the border that separates the nave from the Sanctuary display 
damage due to the attachment of the posterior iconostasis.

377  For icons with analogous themes, where Prodromos is depicted with similar 
apparel, see the Icon of Prodromos (middle of the 15th c.) in the Historical 
Museum of Moscow: Borboudakēs, Icons no. 64.

378  Volanakēs-Katsalēs, Episkopē 35.
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the busts of Christ and the Virgin that grant him the Gospel 
and the ōmophorion. The wall painting of the patron saint 
of the church is iconographically similar to the parallel fresco 
of Hagios Nikolaos, Maza (1325/1326) 381, and presents the 
distinctive elements of the depiction of Hagios Nikolaos both 
in wall paintings and in portable images, suggesting the use 
of the representation as a devotional icon 382. On the equiv-
alent side of the south wall, Iōannēs Prodromos is the only 
preserved figure of the Deēsis (fig. 112), which was damaged 
due to the construction of a later door. A similar configura-
tion appears in one more church from Rethymnon, dated to 
the end of the 14th century, in Hagios Iōannēs Prodromos in 
Diskouri (ca. 1400; cat. no. I, 46; figs 113-114) 383.

A final, noteworthy example is provided by the unpub-
lished church of Hagios Basileios in Vouves, Kisamos (possibly 
dated at the end of the 14th century; cat. no. I, 49; fig. 115). 
The patron saint, Hagios Basileios, is depicted on the east 
side of the north wall, without the interference of any band 
dividing the subject and the wall-paintings of the sanctuary 
(fig. 116).

The saint displays the typical iconographic traits (μιξαιπόλιος 
μακράν έχων την γενειάδαν) 384 (grey-haired, bearded) and is 
clad in archieratic surplice (white sticharion, epitrachēlion, 
phelonion and ōmophorion). He holds an open Gospel with 
his left hand and blesses with his right hand, while on either 
side of his head are red medallions with the abbreviations of 
the name (no longer extant). Basileios is depicted frontal and 
enthroned, thus referring to equivalent prostration images, 
mostly from the churches of the Virgin, since his depiction 
as a single figure is relatively rare 385. The Deēsis is partially 

One of the most remarkable examples of the array of the 
eponymous saint and the representation of Deēsis is found in 
the Church of Hagios Nikolaos in Vatos, of Hagios Basileios, 
Rethymnon (ca. 1400; cat. no. I, 45; fig. 110) 379.

Hagios Nikolaos is depicted on the north wall next to the 
sanctuary in a continuous painting without separating bands 
(fig. 111). He is depicted full length and frontal, bearing 
the typical iconographic traits attributed to the saint (elderly, 
bald, round-bearded) 380, in a white sticharion, epitrachēlion, 
phelonion and ōmophorion, while holding a closed Gospel in 
front of his chest with his left hand. On either side of his head 
are red disks inscribed with the abbreviations of his name and 

379  Spatharakis, Agios Basileios 200-209 (with anterior literature).
380  Papadopoulou-Kerameōs, Dionysios ek Fourna 154.
381  Sucrow, Pagōmenos 57.
382  For depictions of Hagios Nikolaos with Christ and the Virgin on portable icons 

see the biographic icon of Sinai with Hagios Nikolaos in a bust form (13th c.). 
Weitzmann, Constantinople 20. 67. – Image of a full-length Hagios Nikolaos 
from Veroia: Papazotos, Veroia. – Image of a full-length Hagios Nikolaos from 

the Byzantine Museum of Nicosia (13th c.): Sophokleous, Icons 89 figs 26. 153. – 
Bust of Hagios Nikolaos in the Monastery of Gonia, Chania (second half of the 
15th c.): Borboudakēs, Icons no. 164. – For the wall painting of the patron saint 
on the south wall of Hagios Nikolaos Kasnitzes, Kastoria (end of the 12th c.): 
Tomeković, Saint Patron fig. 1. – Gerstel, Sacred Mysteries 91. 164 fig. 23.

383  Spatharakis, Amari 14-20 fig. 31-2.
384  Papadopoulou-Kerameōs, Dionysios ek Fourna 154.

Fig. 113 Hagios Iōannēs Prodro-
mos, Amari. – (After Spatharakis, 
Amari 16). 

Fig. 114 Deēsis, Amari. – (After 
Spatharakis, Amari fig. 31).
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fresco of the opposite wall is often lost. This is the case for 
the Saint Apostles in Kōpetoi, Selino (1334/1335; cat. no. I, 
25)  – a work related to Pagōmenos (fig. 119) 388  –, Hagios 
Iōannēs in Sebrona, Selino (middle of the 14th century; cat. no. 
I, 26), in Zoodochos Pēgē (Life-giving fountain) in Alikianos, 
Kydonia (second layer of wall-paintings in the middle of the 
14th century; cat. no. I, 27; fig. 120) 389, in Panagia in Hagios 
Nikolaos, Lasithi (middle of the 14th  century; cat. no. I, 28; 
fig. 121) 390, in Panagia, Kastamonitsa in Pediada, Herakleion 
(middle of the 14th century; cat. no. I, 29; fig. 122), in Pana-
gia of Spēlia, Kisamos (ca. 1380; cat. no. I, 33; fig. 123) 391, 
in Hagios Geōrgios Melissourgaki, Rethymnon (1395-1400; 
cat. no. I, 38) 392, in Hagia Eirēnē Sklavopoula, Selino (end 
of the 14th  century; cat. no. I, 40; fig. 124), in the Church 
Fathers of Azoghires, Selino (end of the 14th century; cat. no. 

preserved, almost opposite the representation of the saint 
(fig. 117).

The above examples illustrate that the iconographic ar-
rangement of the facing placement of the icon of the patron 
saint and the Deēsis at the edges of the lateral walls, in front 
of the sanctuary, has developed and been crystallized from 
the beginning of the 14th century to the 15th century. An ex-
ception is formed by the churches that are dedicated to the 
Transfiguration, as the Church of the Saviour in Vlēthia in the 
district of Selino (1358-1359; cat. no. I, 23; fig. 118) 386 and 
in the church of Sotēr, Akoumia of Hagios Basileios (1389; 
cat. no. I, 35) 387, where military saints face the Deēsis.

Finally, due to the poor preservation of the wall-painted 
decoration, in numerous churches we can trace Deēsis at 
the eastern end of the lateral walls, while the counterpart 

385  In Crete the churches that are dedicated to Hagios Basileios are scarce. The 
church of Hagios Basileios in Hagios Basileios Rethymno does not preserve the 
patron saint’s wall painting. Spatharakis, Hagios Basileios 9-12. – Generally 
in the Cretan wall paintings, the saint is portrayed as included in the theme 
of the concelebrant Hierarchs: Kalokyris, Byzantine Wall Paintings 134. – The 
bishop is also displayed on the portable icons as included in the theme of 
the Three Holy Hierarchs: see the icon of the Holy Hierarchs in the Byzantine 
and Christian Museum of Athens (14th c.): Baltoyanni, Conversation 84-85 
fig. 11. – Acheimastu-Potamianou, Ierarches 358-372. – For the single de-
piction of Saint Basil the Great, see the right holy door of the Monastery of 
Hagios Iōannēs Theologos in Patmos (second half of the 15th c.): Acheimas-
tou-Potamianou, Holy Icon, Holy Space 210 fig. 51.

386  Lassithiotakēs, Ekklesies Selino 174. – Bissinger, Kreta cat. no. 133, 162. – 
Spa tha  rakis, Dated Byzantine Wall Paintings 106-107. – Kazamia Tsernou, 
Deēsis 135.

387  Bissinger, Kreta cat. no. 161, 191. – Spatharakis, Hagios Basileios 16-37.
388  Lassithiotakēs, Ekklesies Selino 209-210. – Kazamia Tsernou, Deēsis 135 (with 

anterior literature). – Tsamakda, Kakodiki 35. 72 (on Deēsis with a particular 
reference to the lyre-backed throne of Christ).

389  Orlandos, Byzantina Mnēmeia 170-205. – Gallas / Wessel / Borboudakēs, Byz-
antinisches Kreta 240-241. – Kazamia Tsernou, Deēsis 136. – Andrianakēs, 
Nea Stoicheia 14-15. – Andrianakis, Christian Monuments 257-258.

390  Borboudakēs, Apokatastasē 520-533. – Borboudakēs, Mesaionika 1973, 597-
607. – Gallas / Wessel / Borboudakēs, Byzantinisches Kreta 425.

391  Kalokyres, Byzantine Wall Paintings fig. BW 116.  – Bissinger, Kreta cat. 
no. 167, 195.

392  Bissinger, Kreta cat. no. 180, 203. – Spatharakis, Mylopotamos 229-238.

Fig. 115 Ground plan of Hagios Basileios, Vouves. –  
(Drawing Archives of the Ephorate of Antiquities Chania).

Fig. 116 Patron Saint, Vouves. – (Photo A. Mailis).
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The depiction of Deēsis on the lateral walls is more fre-
quent in Crete than on other islands or the Greek mainland 397 
indicating that the representation forms a customary part 
in the iconographic program of churches – especially in the 
western part of the island. It is noteworthy that in the major-
ity of churches where the Deēsis is preserved on the lateral 
walls, the representation’s current condition is rather bad. 
Many representations of Deēsis have been demolished due to 
the opening of windows for the choir (figs 60. 104. 112. 126-

I, 41), in Hagios Geōrgios in Kavousi (end of the 14th century; 
cat. no. I, 43; fig. 125), in Panagia in Gourni (Kapistri), Ier-
apetra (ca. 1400; cat. no. I, 44) 393, in the Transfiguration of 
Saviour in Sklavōpoula (ca. 1400; cat. no. I, 47) 394, in Hagia 
Paraskevē in Chondros, Selino (first half of the 15th century; 
cat. no. I, 52; fig. 126) 395 and in the famous Church of Holy 
Fathers in Apanō Flōria, Selino (1470; cat. no. I, 54; fig. 127), 
painted by Xenos Digenis from the village of Mochlion in the 
Peloponnesus 396.

393  Maderakēs, Deēsē 71 fig. 36 (the back of the throne bears the characteristic 
hilts of the portable icons of Deēsis).

394  Lassithiotakēs, Ekklesies Selino 145. – Gallas / Wessel / Borboudakēs, Byzan-
tinisches Kreta 215. – Bissinger, Kreta cat. no. 191, 210.

395  Gerola, Monumenti Veneti II, 445 no. 17. – Lassithiotakēs, Ekklesies Selino 
136 fig. 160-69. – Bissinger, Kreta cat. no. 196, 213.

396  Vasilaki Mavrakaki, Xenos Digenis 550-557. – Spatharakis, Dated Byzantine 
Fresco Paintings 215-216.

397  For a comparison, see: Kazamia Tsernou, Deēsis 321-332.

Fig. 117 Deēsis, Vouves. – (Photo A. Mailis).

Fig. 118 Deēsis, Vlethia. – (Photo Archives of the 
Ephorate of Antiquities Chania).
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Fig. 119 Deēsis, Kopetoi. – (Photo Archives of the Ephorate of Antiquities Chania). Fig. 120 Deēsis, Alikianos. – (Photo A. Mailis).

Fig. 121 Deēsis, Panagia / Hagios 
Nikolaos. – (Photo A. Mailis). 



82 Frescoes as Prostration Images on the Lateral Walls of Cretan Churches 

Second variant (icons of Christ, Virgin,  
titular saint)

In this second part of the study of the prostration images / wall 
paintings found on the lateral walls of the Cretan churches, 
we will examine the arrangement comprising the facing rep-
resentations of Christ, the Virgin and their variants. The col-
lected material has been classified into four categories, as 
per the depiction mode of the wall paintings. The first group 
consists of the representations in the cross-in-square or cross-
vaulted churches of the island, the second group comprises 
the wall paintings of the patron saint inside an inscribed frame, 

127). This demolition seems to coincide temporally with the 
placement of a carved wooden iconostasis. The latter remark 
suggests that the specific wall paintings lost their initial cultic 
function, which was then transferred to the despotic images 
of the iconostasis. Thus, the wall paintings of the Deēsis and 
the patron saint constitute a valuable testimony for the – now 
lost – cultic customs enacted in the single-aisled churches of 
the 13th/15th century.

Fig. 122 Deēsis, Kastamonitsa. – 
(Photo G. Katsalēs).

Fig. 123 Deēsis, Spēlia. – (Photo A. Mailis).

Fig. 124 Deēsis, Sklavopoula. – (Photo Archives of the Ephorate of Antiquities 
Chania).
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Cross-in-square and cross-vaulted churches

This specific category is manifested in three monuments. The 
first is the church of Archangel Michaēl in Aradaina, Sfakia 
(cat. no. II, 7; fig. 128).

the third group includes the prostration images in the soffits of 
blind arcades, while the fourth group contains the facing arrays 
of prostration images / wall paintings on plain wall surfaces.

Fig. 125 Deēsis, Kavousi. – (Photo A. Mailis).

Fig. 126 Hagia Paraskevē, Chondros. – (Photo 
A. Mailis).
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displays a standing and frontal Christ whose face is eroded. 
Christ stands on a stool and wears a crimson chitōn and a 
dark blue himation. The wall-painting is not flanked by a 
painted proskynētarion, although the posture of Christ and 
the placement of the depiction allude to the prostration im-
ages placed as wall paintings on the fronts of the east piers 
of the church’s Bēma from the 11th century onwards 401. On 
the NE pier, Hagia Eirēnē replaces the Virgin or the titular 
saint, as suggested by the relevant inscription (Η ΑΓΙΑ [ΕΙΡ]
ΥΝΗ; fig. 129). The saint is vested in imperial garments, has 
an ornamented crown, and is represented as a martyr hold-
ing a cross with her right hand while raising the left one 402. 
The iconographic program of the piers is supplemented by 
the iconography of two frontal prelates (Dionysios and Ger-
manos), depicted on the back façades (towards the altar) 
thus alluding to the corresponding array of the back façade 
of the masonry templa that sporadically display prelates ei-
ther frontal or in bust form, as in Hagios Iōannis, Kroustas 
(1347-1348) and Hagios Nikētas, Chasi (second half of the 
14th century) 403. The entire surface of the piers’ lateral sides is 
decorated with geometric motifs. At the bottom part of the 
soffits are painted rectangular frames, divided into square 
partitions bearing two rhombuses (fig. 130).

The themes hint at a corresponding type of ornamentation 
often seen on the lower parts of Crete’s masonry templa, as 
at Hagia Aikaterinē, Kantanos (second half of the 14th cen-
tury) and Hagios Mamas, Palaiohōra (1355/1356) 404.

Moreover, on the upper part of the south façade of the SE 
pier (towards the diaconicon) is a rectangular frame wherein 
is painted, against a neutral background, a deer being at-
tacked by two predatory animals (fig. 131) – a theme rather 
frequently encountered in the embossed ornamentation of 
the templon’s architraves in the Middle Byzantine period 405. 
The respective north side of the NE pilaster bears a rectangular 
unprocessed surface devoid of wall paintings. This void indi-
cates the adhesion of a wall continuing as far as the north 
wall, where a corresponding undecorated surface can be 
seen (fig. 132).

The traces indicate that the Prothesis chamber was proba-
bly set apart by a kind of built-in screen with a door that facil-
itated the procession of the Great Entrance. The iconographic 
program of the Bēma was supplemented by the wall painting 
of the titular saint (Archangel Michaēl) on the north wall, as in 
the single-aisled churches of the island (fig. 132). The painted 
ornament on the east piers and the northern wall of the 
church suggests that they bore prostration images of Christ 
and the titular saint. The painted themes on the lateral sides 

The original church belongs to the type of the plain 
four-column cross-in-square church; it was further enhanced 
with an oblong narthex at a later phase (19th century?). The 
dating of the edifice is rather problematic, with Theoha-
ropoulou dating it to the 11th century, while Lassithiōtakēs 
and Andrianakēs assert that it was constructed during the 
14th century 398. The church’s painting undoubtedly dates back 
to the beginning of the 14th century; Bissinger attributes it 
to the painter of the Hagios Nikolaos church in the Monē 
of Selino (atelier of the Venerēs family), ca. 1310-1320 399.

The Bēma is configured with two east piers (fig. 129); all 
their surfaces are painted and framed with a rudimentary 
projection. Due to the continuous painting and the absence 
of apertures for the fastening of architraves or slabs above 
the pilasters, Andrianakēs assumed that they served as the 
templon of the church 400. The front façade of the SE pier 

398  Theocharopoulou, Symvolē 222. – Theocharopoulou, Paratērēseis 254. – Las-
sithiotakēs, Stauroeideis 348-349. – Andrianakis, Christian Monuments 331.

399  Gallas / Wessel / Borboudakēs, Byzantinisches Kreta 253-254. – Bissinger, Kreta 
cat. no. 47, 93.

400  Andrianakis, Christian Monuments 331.
401  See the pilasters in Panagia in Arakos (1192) or Panagia Moutoula in Cyprus. 

Also see the SE pilasters in Hagia Sophia, Monemvasia, in Zoodochos Pēgē, 
Samarina and elsewhere: Chatzidakis, Ikonostas 343. – Belting, Bild und Kult 
258-259.

402  On the iconographic type of the saint and the relevant remarks, see: Tsamakda, 
Kakodiki 87-88.

403  Mailis, Templa 127. 134. – Generally, on this matter: Gerstel, Alternate View 
157.

404  Mailis, Templa 129.
405  Bouras / Boura, Naodomia 560-562. Also see the architrave of the templon 

with a hunting scene of a dog and a hare from the 13th c., in the Byzantine 
Museum of Athens: Sklavou-Mauroeidē, Glypta 186-187.

Fig. 127 Deēsis, Apanō Flōria. – (Photo Archives of the Ephorate of Antiquities 
Chania).
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NE pilaster bears a variegated frame, while beneath it is 
portrayed the head of the Virgin in a three-quarter pose 
(fig. 133), turned towards the south pier, which is entirely 
made of concrete (fig. 134).

With the help of iconographic parallels, we can restore 
the figure of the Virgin in supplication towards the – now 
eroded – figure of the frontal Christ that would have been 
painted on the southern pier. The supplication of the Virgin 
could presumably be accompanied by a written letter related 
to the iconographic type of Paraklēsis 407. The closest icono-
graphic parallel can be traced to the figure of Theotokos on 

of the east pilasters imitate the embossed ornamentations of 
templa, while the themes of their back façades correspond 
to the ornamentation of masonry templa. Hence, the east 
pilasters of the church, together with the reconstructed wall 
of the prothesis and the prostration image of the patron saint, 
constituted part of a spatial entity that defined the Bēma.

In the cross-vaulted church of Archangel Michaēl, Arka-
lochōri (cat. no. II, 8), the wall-painted ornamentation is frag-
mentally extant and dates back to the end of the 13th century 
or the beginning of the 14th century 406. The east piers / walls 
surrounding the Bēma have been restored with cement. The 

406  Gallas / Wessel / Borboudakēs, Byzantinisches Kreta 386. – Bissinger, Kreta cat. 
no. 79, 110. – Andrianakēs, Christian Monuments 331.

407  On an extensive list of churches with prostration images of Virgin in supplica-
tion towards Christ, see Der Nersessian, Images 82-85. – Kalopissi-Verti, Hagia 
Triada 48-51.

Fig. 128 Archangel Michaēl Aradaina 
from N. – (Photo A. Mailis).

Fig. 129 The eastern piers of the 
sanctuary at Aradaina. – (Photo 
A. Mailis).
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Fig. 130 The soffit of the SE. pier at Aradaina. – (Photo A. Mailis).

Fig. 131 Wild animals at the upper part of the SE. pier at Aradaina. – (Photo 
A. Mailis).

Fig. 132 The N. wall at Aradaina. – 
(Photo A. Mailis).
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The titular saint under the painted proskynētarion

As seen in the previous subsection, one of the representation 
variants comprises the placement of the titular saint under 
a painted proskynētarion and the facing array of the Deēsis. 
Numerous monuments fall into this group (cat. no. Ι, 15. 29. 
35. 46. 49), which dates from 1330-1340 until the 15th cen-
tury. Study of the relevant theme revealed that this particular 
iconographic arrangement (titular saint under the painted 
proskynētarion) first appeared in Crete in the church of Hagia 
Varvara of Latziana (11th century?), being quite common in 
prostration icons / wall paintings of the 12th century, both in 
Hellenic territory and the Balkans. As already seen, this icono-
graphic arrangement is deployed by Iōannēs Pagōmenos in 
Hagia Paraskevē, Anisaraki (1330-1340; cat. no. Ι, 15), while 
also encountered in a variant of the single-aisled church of 
Hagios Nikolaos, Maza (1325/1326; figs  136-137), which, 
according to the donor inscription was painted by Pagōmenos 
in 1325/1326 411.

the SE pilaster of Panagia Moutoula in Cyprus, framed with 
a similar arched proskynētarion 408. Due to radical restoration, 
the initial templon of the church is no longer visible. Finally, 
in the cross-vaulted church of Hagios Geōrgios, Alikianos 
(14th  century; cat. no. II, 16) 409 the representation of the 
enthroned Christ is found on the SE wall of the church 410 
(fig. 135), while the now-defaced front surface of the SE wall 
probably carried the corresponding depiction of the Virgin.

Considering the above group of churches, we can deduce 
that the depiction mode of the prostration images liaises 
with the architectural type of the relevant church. In cross-
in-square and cross-vaulted churches, the icons are placed 
vertically as regards the axis of the edifice, thus recalling the 
prostration icons / wall paintings placed on the east pilasters 
supplementing the configuration of the templon. This salient 
type of array has been prevalent in Crete since the Middle 
Byzantine era (Panagia Fodele, Hagios Panteleēmōn Bizarianō), 
and it is preserved in the single-aisled churches of the 14th and 
the 15th century that were furnished with a built-in templon.

408  Kalopissi-Verti, Proskynetaria 125 figs 23-24.
409  Gallas / Wessel / Borboudakēs, Byzantinisches Kreta 237-238.
410  An analogous placement of Christ on the SE pilaster of the churches is traced 

in Perivleptos of Mystras as well as in Karije Camii. Kalopissi-Verti, Hagia Triada 
48-49.

411  On the church: Kalokyrēs, Pagomenos 351. 354. – Lassithiotakēs, Ekklesies 
Apokoronas 480-486. – Gallas / Wessel / Borboudakēs, Byzantinisches Kreta 
251.  – Bissinger, Kreta cat. no. 54, 98.  – Sucrow, Pagomenos 24-26.  – 
Spatharakis, Dated Wall Paintings 70-72. – Tsamakda, Kakodiki 108-109. – On 
the inscription: Gerola, Monumenti Veneti IV, 429 no. 5. 

Fig. 133 NE. pier at Archalochōrion. – (Photo A. Mailis). Fig. 134 SE. pier at Archalochōrion. – (Photo A. Mailis).
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placement under the painted proskynētarion. In the church of 
Maza, the wall painting of an enthroned Odēgētria is placed 
opposite Hagios Nikolaos on the south wall (fig. 140).

The Virgin is seated on a throne with a lyre-backed seat, 
after a well-loved ornamental motif of Pagōmenos (Pana-
gia / Kakodiki, Panagia / Kadros, Hagios Geōrgios / Prodromi). 
On either side of the Virgin’s head are found the typical 
abbreviations MΡ ΘΥ, inscribed inside medallions. The Virgin 
is portrayed in a variant of the Odēgētria type, where the 
mother embraces the Infant with her left hand, while slightly 
touching His right leg with her right hand. The Infant holds a 
scroll in the left hand and confers blessings with the right 413.

The association of the wall paintings of Saint Nikolaos 
and the Virgin, as well as their placement on the east edge 
of the lateral walls, signify their inclusion in the depiction 
mode of the prostration icons of Deēsis / Titular Saint, which 
has already been analysed in the previous subsection. In the 
church of Maza (fig. 141), the figure of Christ is replaced by 
that of the Virgin.

This array hints at the prostration icons of the templon in 
Nerezi (Virgin on the SE pilaster, Hagios Panteleēmōn under 
an arched proskynētarion on the SE pilaster) 414, with the 
difference that the salvationist dialogue among the icons is 
now transferred from the east pilasters on the lateral walls.

Prostration images of Christ, the Virgin or the titular 
saint under the lateral blind arcades

Corresponding to the placement of the titular saint and the 
facing representation of Deēsis under blind arcades, an anal-
ogous arrangement is noticed with the figures of Christ and 
the Virgin or the titular saint. The arrangement is found in 
Hagios Dēmētrios of Leivadas (cat. no. II, 9), which is dated to 
1315/1316 and painted, according to the donor inscription, by 
Pagōmenos and a monk named Nēphōn 415. The blind arcade 
of the south wall displayed an enthroned Christ Pantokratōr, 
while the respective blind arcade of the northern wall pre-
sented the image of the patron saint Hagios Dēmētrios.

Simple depiction of the prostration icons on  
wall  surfaces

The fourth group comprises the axial array of prostration 
icons on plain wall surfaces. This is the most numerous cat-
egory of monuments. The earliest churches of this group 
are linked to the artistic activity of Theodoros Daniēl and 
his nephew Michaēl Venerēs. Amongst them is the church 

As in the previously examined single-aisled churches, the 
Bēma of Hagios Nikolaos of Maza (cat. no. II, 14) is divided 
from the nave by a pair of icons / wall paintings axially arrayed 
on the east edge of the southern walls 412. On the northern 
wall of the church is the wall painting of the titular saint (Niko-
laos) under a bi-pillar arched proskynētarion (figs 138-139).

In the analysis of Hagios Nikolaos in Vatos, Rethymnon (Ι, 
43) we discerned the standard iconographic features of Saint 
Nikolaos (bishop’s apparel, elderly with a wide forehead and 
short beard), recurring in Maza. The saint holds a closed gos-
pel with his right hand and blesses with his left hand. On ei-
ther side of him are busts of Christ and the Virgin, who hand 
insignia to the saint. As in Hagia Paraskevē, Anisaraki, the 
high venerating value of the titular saint’s icon is exalted by its 

412  Sucrow’s observation is limited to the churches painted by Pagomenos: Su-
crow, Pagomenos 51. – Tsamakda, Kakodiki 48 note 142.

413  On the variant of Odēgētria by Pagōmenos: Tsamakda, Kakodiki 68. – On 
a parallel as regards the portable icons, see Odēgētria of the 13th c., in the 
Byzantine Museum of Athens: Baltoyanni, Conversation 45 fig. 3.

414  Belting, Bild und Kult 260. – Kalopissi-Verti, Proskynetaria 111.
415  Gerola, Monumenti Veneti IV, 475 no. 55. – Spatharakis, Dated Wall Paintings 

12. – The church has been published in a popular-science article by Mader-
akēs: Maderakēs, Leivadas 69-95. – Ioannidou, Diorthoseis 330-333.

Fig. 135 NE. pier (Christ) at Hagios Geōrgios, Alikianos. – (Photo A. Mailis).
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tween the arcades of the south wall fragmentally preserves 
a full-length frontal Christ (fig. 142), as conveyed by the 
Christogram placed inside a medallion to the left of the figure. 
The respective north pilaster probably carried a representation 
of the Virgin that is no longer preserved, due to the collapse 
of the wall.

of Hagios Geōrgios in Benoudiana, Kantanos (cat. no. II, 3). 
The church’s wall painting dates back to the last quarter of 
the 13th century / early 14th century and is attributed to Theo-
doros Daniēl 416, who also participated in the wall-painting of 
Meskla. The single-aisled church is 8 m long, and furnished 
with two symmetrical blind arcades. The south pilaster be-

416  On the painter’s work mainly in the prefecture of Chania, see: Maderakēs, 
Veneris 155-170. – On the church: Mailis, Templa 116-117.

Fig. 136 Ground plan of Hagios 
Nikolaos Maza. – (Redrawn after Las-
sithotakēs, Ekklesies Apokoronas 481 
fig. 38).

Fig. 137 Exterrior of Hagios Nikolaos, Maza. – (Photo A. Mailis). 

Fig. 138 Patron Saint and Bēma, 
Hagios Nikolaos Maza. – (Photo  
A. Mailis).
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Fig. 139 Prostration image of Hagios Nikolaos, 
Maza. – (Photo A. Mailis). 

Fig. 140 Virgin, Hagios Nikolaos 
Maza. – (Photo A. Mailis).
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images of Christ (on the pilaster and templon). The second 
one was painted when the built templon was later added to 
the edifice, since the templon was not part of the church’s 
original design

Typical examples of this group are found in two churches 
that are connected with the activity of the said atelier in the 
area of Hagios Basileios of southern Rethymnon: Panagia 
in Diblochōri (cat. no. II, 5) is a simple single-aisled church 
(6.60 m × 3.5 m; fig. 143) located in a now abandoned vil-
lage 417.

Diblochōri is located near the village of Lampēnē, where 
we pinpointed and analysed the Middle Byzantine church 
of Panagia (within the boundaries of the village) and the 
church of Hagios Geōrgios (beginning of the 13th  century, 
cat. no, I, 2) located in its region. Bissinger dates the wall 

According to the archaeological findings, the church was 
further furnished with a masonry templon, of which only 
the south part (1.05 m long and 1.85 m high) is preserved, 
while the north part preserves part of the foundation. The 
installation occupies the east part of the southeast arcade, 
which conceals part of the wall-painted hermit saint. The 
masonry of the templon is of uneven thickness, clearly at-
tenuating towards the upper part, since it was fixed upon 
the arcade at a later phase. The front side (towards the con-
gregation) displayed an enthroned Christ, who covered the 
entire painted surface of the wall. Correspondingly, we as-
sume the placement of the representation of Virgin on the 
demolished south part. The back of the templon is seemingly 
unornamented. The templon is dated to the first half of the 
14th century. Hence, the Church of Hagios Geōrgios has two 

417  On the church: Gerola, Monumenti Veneti IV, 492 no. 6 (the inscription is 
related to the painting of the narthex, dated to 1414). – Borboudakēs, Me-
saionika 1972, 659-660. – Bissinger, Kreta cat. no. 31, 77; cat. no. 40, 83; cat. 

no. 48, 93. – Spatharakis, Dated Wall Paintings 170-173. – Gratziou, Lampēnē 
251-252. – Spatharakis, Agios Basileios 42-54.

Fig. 141 The Bēma of the church of Hagios Niko-
laos, Maza. – (Photo A. Mailis). 
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13th  century, and from 1320-1330; he attributes the final 
phase to the painter of the Virgin in Drymiskos, namely 
Michaēl Venerēs 418. On the other hand, in the aforemen-
tioned written inscription over the co-celebrating prelates 
of the Bēma, Spatharakēs recognizes the artistic work of 
the painter Theodoros Daniel, based on the similarity of the 
letters in this particular inscription and the pastoral inscription 
from the church of the Transfiguration, Meskla. He further 
notices the stylistic resemblances between the churches of 
Diblochōrio and Drymiskos, thus suggesting a potential col-
laboration between the two painters 419.

As Gratziou has already noticed, the prostration icons / wall 
paintings of the church in Diblochōri are placed facing each 
other, at the east side of the lateral walls. The NE wall carries 
the icon of the commemorative feast (Dormition; fig. 144), 
while on the SE wall is painted a monumental enthroned 
Christ 420.

An identical configuration is found in the church of Pana-
gia, Kissos, in the same prefecture (Hagios Basileios; cat. no. 
II, 15; figs 145-147). The painting of the church is attributed 
to Michaēl Venerēs, dated to 1320-1330 421. The SE wall also 
fragmentally preserves a representation of the Dormition, 
while opposite it can be discerned the aureole of a frontal 
Christ (no longer extant). The prostration images of the com-
memorative feast and Christ are set in a facing array, similar 
to the one of the Dormition and the Deēsis in Panagia, Dry-
miskos (1317/1318; cat. no. Ι, 9; figs 72-74) and Panagia, 
Diblochōri. Hence, the three churches (Drymiskos, Diblochōri, 
Kissos) from the same province, all attributed to the same at-
elier. exhibit their prostration icons in a common display with 

painting of the nave of Panagia in Diblochōri to three diverse 
phases: the end of the 13th  century, the beginning of the 

418  Bissinger, Kreta 93.
419  Spatharakis, Agios Basileios 42. 51-53.
420  Gratziou, Lampēnē 252.

421  Bissinger, Kreta cat. no. 49, 94.  – Maderakis, Veneris 177.  – Spatharakis, 
Rethymnon 182. – Andrianakis, Christian Monuments 317. – Spatharakis, 
Agios Basileios 74-80 (with previous literature).

Fig. 142 Christ at S. pilaster of Hagios Geōrgios, Benoudiana. – (Photo A. Mailis).

Fig. 143 Ground plan at Diblo-
chōrio. – (Redrawn after Spatharakis, 
Agios Basileios 76).

Fig. 144 Dormition, Diblochōrio. – (After Spatharakis, Agios Basileios 44 fig. 79).
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the festive representation of the Dormition was transferred 
to a position near the Bēma, serving as the Despotic icon. 
This arrangement is not limited only to the churches painted 
by the Venerēs family at the beginning of the 14th century, 
but also remains in use in Rethymnon at least until the mid-
14th  century, as in the second layer of the painting of the 
Virgin in the Thronos of Amari, which bears the Dormition on 
the NE part and the painting of the enthroned Virgin, holding 
the infant Christ with her right hand amidst angels / imperial 
guards 423 on the SE part (cat. no. II, 18).

an emphasis to the presence of the honoured celebration and 
the alternative placement of Deēsis or Christ, thus indicating 
the existence of a local tradition 422.

As studied in the previous subsection with reference to 
the church of Drymiskos, in these three churches the previous 
venerating arrangement of the church of Lampēnē seems to 
be have been amended; in the latter church the Dormition 
wall painting of the 12th century was placed on the NW part 
of the cross-in-square church, directly accessible by the con-
gregation. In the single-aisled churches of the 14th  century, 

422  Gratziou cites a series of churches with wall paintings of the Dormition at the 
same spot in other churches of Rethymnon consecrated to the Virgin, as in 
Panagia of Meronas, in Saitoures and elsewhere: Gratziou, Lampēnē 252.

423  Gallas / Wessel / Borboudakēs, Byzantinisches Kreta 115. 278.  – Kalokyres, 
Byzantine Wall Paintings figs BW 27. 38. 59. 79. – Bissinger, Kreta cat. no. 
123, 155-156. – Spatharakis, Agios Basileios 209-221 (iconographic program 
p. 210, Dormition fig. 568, Virgin figs 569-570).

Fig. 145 Ground plan of Panagia 
Kissos. – (Redrawn after Spatharakis, 
Agios Basileios 76).

Fig. 146 Panagia Kissos, N. Wall. – (After Spatharakis, Agios Basileios 86).

Fig. 147 Panagia Kissos, S. Wall. – (After 
Spatharakis, Agios Basileios 87). 
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we can now interpret the said phenomenon as a local variant 
of the placement of facing prostration icons of the titular 
saint and Deēsis / Christ contiguous to the Bēma of the church.

The churches painted by the painter Iōannis Pagōmenos 
must be included among the churches related to the atelier 
of the Venerēs family. As seen in Panagia, Kadros, the painter 
usually deploys the axial array of Christ and Virgin as an in-
extricable part of the iconographic program of the churches. 
The earliest specimen of this arrangement is found in the 
church of Panagia in Alikampos, Apokorōnas (1315/1316; 
cat. no. II, 10; figs 148-150) 425. Christ is displayed on the SE 
part of the wall (enthroned, vested in a crimson chiton and a 
blue himation, holding an opened gospel with the left hand 
and conferring blessings with the right; fig. 151) 426.

In Alikampos’ church, the back of the throne has been 
designed with an elliptical outline, while its upper part car-
ries decorative elements recalling the corresponding pat-
tern of Panagia, Kakodiki (1331, cat. no. Ι, 18). Opposite 
the enthroned Pantokratōr is placed an enthroned Panagia 
Odēgētria (fig. 152). The iconographic type follows the com-
mon variant of Pagōmenos, with the Virgin touching the right 
leg of the infant with her right hand. The Virgin is seated 
on a throne with a curved back with exquisite ornamenta-
tion. The lower part of the throne is decorated with vertical 
and horizontal patterns. Analogies to the throne’s design 
and Christ’s posture are found in the representation of the 

Gratziou holds that the proliferation and use of the Dor-
mition in the churches of Rethymnon may derive from an 
archetypical model – a portable prostration icon of the Dormi-
tion – while stating that the hypothesis cannot be proven, due 
to lack of evidence. At this point, we must reiterate that the 
use of the wall painting of the Dormition as an honoured rep-
resentation of the church is not confined solely to Rethymnon, 
but is also found on the Greek mainland and the islands 424. 
Moreover, taking into account the previous examples in Crete, 

424  For examples: Koukiarēs, Epōnymos Agios 115-116.
425  Lassithiotakēs, Ekklesies Apokoronas 486-490. – Gallas / Wessel / Borboudakēs, 

Byzantinisches Kreta 250-251. – Bissinger, Kreta cat. no. 52, 97. – Spatharakis, 
Dated Byzantine Wall paintings 48-50. – Tsamakda, Kakodiki 106-108.

426  Tsamakda, Kakodiki 72.

Fig. 148 Ground plan of Pana-
gia Alikampos. – (Redrawn after 
Lassithiotakes, Ekklesies Apokoro-
nas 487 fig. 80).

Fig. 149 Drawing of the N. wall, Alikampos. – 
(Drawing Archives of the Ephorate of Antiquities, 
Chania).
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prises the placement of the titular saint of the church at the 
east part of the north wall (Panagia in Alikampos [1315/1316], 
Hagios Nikolaos in Maza [1325/1326], Hagia Paraskevē in An-
isaraki [1330-1340], Panagia in Kakodiki [1331/1332], and 
Hagios Geōrgios in Prodromi [1337/1338]). Opposite the titu-
lar saint is painted an enthroned Christ (Panagia in Alikampos, 
Panagia in Kadros, Hagios Geōrgios in Prodromi) or Virgin 
(Hagios Nikolaos, Maza) or the two-figure Deēsis (Hagia Par-
askevē in Anisaraki, Panagia in Kakodiki). The latter arrange-
ment, namely the Virgin and the two-figure Deēsis composed 
of Christ and the Precursor, is transferred unaltered from the 
lateral walls to the built-in templon of Archangel Michaēl in 
Sarakēna (mid-14th century), thus suggesting the crystalliza-
tion of the arrangement. As regards the iconographic types 
of the enthroned Christ and Virgin, Pagōmenos seemingly 
isolates the enthroned figures of the central personages of 
Deēsis, while the synthesis of the Virgin and two archan-
gels / guards is encountered in monuments of the 13th century, 
as Panagia Faneromenē, Mylopotamos. Pagōmenos deploys 
the specific theme in an identical way as in Panagia, Kadros. 
As regards the figure of the enthroned Christ, the relation of 
His depiction as King with the Cherubim Hymn and the Divine 
Liturgy has already been identified in the previous subsection.

The facing arrays of the prostration icons are not only 
found in the churches with wall paintings by the Venerēs 
family or Pagōmenos, but also in a broader ensemble of sin-
gle-aisled churches of the 14th century.

enthroned Odēgētria that decorates the north wall of the 
built-in templon of Archangel Michaēl in Sarakēna, attributed 
to the circle of Pagōmenos 427. The typical red medallions and 
their abbreviations accompany the representations of Christ 
and the Virgin. The figures are separated from the Bēma by 
a plain red band, on which was based the later iconostasis.

An identical arrangement is observed in the church of 
Hagios Geōrgios, Prodromi (cat. no. II, 12), which, according 
to the donor inscription, was painted by Iōannis Pagōmenos 
and his son Nikolaos in 1337/1338 428. On the SE wall is a 
frontal Christ holding a closed Gospel (fig. 153), seated on 
a throne with a rectangular back that alludes to the corre-
spondent enthroned Christ on the south wall of the built-in 
templon of Archangel Michaēl in Sarakēna 429.

The respective SE part depicts an enthroned and frontal 
Virgin (fig. 154). The figure holds the infant placed axially in 
her lap in the style of Panagia, Kakodiki. The lyre shape of the 
throne’s back alludes to the throne of Panagia, Kadros (1330-
1340) as at Panagia, Kakodiki (1331-1332), although it differs 
due to more simplified ornamental patterns. The arrangement 
of two enthroned figures recalls Alikampos, and forms part of 
the axial array of Pagōmenos’ churches. It is noteworthy that 
in the isolated church of Hagios Geōrgios, the later iconostasis 
is based on the wall paintings of the Bēma.

Summarizing our observations on the churches that were 
wall-painted in the first half of the 14th century by Pagōmenos, 
we deduce that the typical iconographic arrangement com-

427  Psarakēs, Sarakēna 767-768. – Mailis, Templa 141 fig. 29.
428  Tsamakda, Kakodiki 109-110. – Ioannidou, Diorthoseis 338-339.

429  Tsamakda attributes both representations to Nikolaos, the associate of 
Pagōmenos. Tsamakda, Kakodiki 72.

Fig. 150 Drawing of the S. wall, Alikampos. – 
(Drawing Archives of the Ephorate of Antiquities, 
Chania).
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Opposing representations of Christ and Virgin are pre-
served in one additional church that is attributed to the 
school of the painter Iōannis Pagōmenos: Prophet Ēlias of 
Trahiniakō(n), Selino (ca. 1340; cat. no. II, 19; fig. 160) 433. 

There, the figures of Christ and the Virgin are painted on 
the pilasters among blind arcades (figs 161-162), as in the 
churches of Hagios Geōrgios in Benoudiana, Hagios Nikolaos 
in Monē and Hagia Anna in Anisaraki (there, Hagia Anna 
replaces the Virgin) 434. The iconographic program of the pros-
tration icons in the church of Prophet Ēlias is supplemented 
by the oversized depiction of the patron saint of the church 
on the blind arcade before the Bēma (fig. 162). This particu-
lar arrangement partakes of the iconographic tradition of 
Pagōmenos 435 himself, as well as the broader iconographic 
scheme encountered in several churches of Crete, where the 
figure of the titular saint is portrayed in colossal dimension 
on one of the blind arcades located before the Bēma (Hagios 

In the church of Panagia in Lampiōtes, Amari (first half of 
the 14th century; cat. no. II, 13; fig. 155) 430, the prostration 
icon of Christ is placed on the east part of the south wall 
(fig. 156). The standing and frontal figure is characterized 
by its monumental and sacerdotal character and is supple-
mented by the adjective ΦΩΤΟΔΟΤΙC at either side of the 
head. The adjective is found anew in the representations of 
Christ at the apse of Hagios Nikolaos, Maza (1326/1327) and 
in Hagios Iōannēs of Kopetoi (ca. 1340) 431. The respective SE 
part of the church of Amari probably depicted the honoured 
Virgin (no longer preserved). Respective arrangements are 
manifested at the church of Hagios Geōrgios in Tsiskos, Fres 
(1315-1320; cat. no. II, 11; fig 157-158) 432 and in Panagia in 
Nēsi Kissamos (mid-14th century; cat. no. II, 17), where the 
figure of an enthroned and frontal Christ is preserved on the 
east part of the south wall (fig. 159), indicating the probable 
presence of the respective image of Virgin.

430  Gallas / Wessel / Borboudakēs, Byzantinisches Kreta 275. – Bissinger, Kreta 157-
158. – Spatha rakis, Amari 157-158.

431  Maderakēs, Deēsē 77-79 figs 10a. 16.
432  Lassithiotakēs, Ekklesies Apokoronas 471-472. – Bissinger, Kreta cat. no. 97, 131.

433  Lassithiotakēs, Ekklesies Selino 198. – Bissinger, Kreta cat. no. 64, 102. – On 
the attribution to Pagōmenos: Tsamakda, Kakodiki 125-126.

434  Mailis, Templa 118-119. 132.
435  Also see the depiction of Hagios Iōannis in Kopetoi: Tsamakda, Kakodiki 48.

Fig. 151 Christ, Alikampos. – (Photo A. Mailis). Fig. 152 Patron Saint, Alikampos. – (Photo A. Mailis).
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oles are enveloped by punctuate outlines. On the southern 
wall – to the right of Christ’s wall painting – are depicted the 
patron saints of the church, Kōnstantinos and Eleni. It is nota-
ble that the later iconostasis was mounted upon Christ’s figure, 
covering almost a quarter of the wall painting, and therefore 
signifying the loss of the wall painting’s initial venerating use.

The axial array of the icons of Christ and the Virgin contin-
ues in the 15th century, as observed in the church of Panagia 
in Lithines, Sēteia (beginning of the 15th century; cat. no. II, 
25) 438 and the Transfiguration of the Saviour in Mesa Panteli 
of Chantras, Sēteia (beginning of the 15th century; cat. no. II, 
26; fig. 165) 439.

Another church of the 15th  century also has the same 
arrangement, which emphatically indicates its liturgical 

Nikolaos of Monē, Panagia in Prodromi, Hagios Nikolaos in 
Mouri, Hagios Iōannēs in Margarites) 436.

A corresponding arrangement to the one in Selino is 
found in the church of Hagios Kōnstantinos in Kritsa (cat. no. 
II, 20), in the province of Merabellos, Lasithi. The church dates 
back to 1354/1355, as per the donor inscription 437.

The east part of the northern wall features a standing 
and frontal Virgin (fig. 163) who holds the infant before her 
chest; the image is placed to the left of the vertical zone that 
segregates the Bēma from the main nave. On the southern 
wall, opposite the Virgin, is painted a standing and frontal 
Christ (fig. 164).

The eminent depiction of these two figures in relation to 
the other frescoes is accentuated by the fact that their aure-

436  It is already noted that this depiction mode of the patron saint is not limited to 
Crete, but is also testified in areas of the Greek mainland, mostly in Lakōnia: 
Koukiarēs, Eponymos Hagios 114-115.

437  On the church: Vasilaki, Eikonografikoi Kykloi 60-84. – Borboudakēs, Me-
saionika 1973-1974, 937. – Chatzidakēs, Toichografies 63. – Bissinger, Kreta 
cat. no. 131, 161. – Spatharakis, Dated Wall Paintings 97-98.

438  Katiforē, Kritsa 598 no. 6.
439  Fousteris, Mesa Panteli 383-409 (iconographic program on p. 396-397).

Fig. 153 Christ, Prodromi. – (Photo A. Mailis). Fig. 154 Virgin, Prodromi. – (Photo A. Mailis). 
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Virgin is portrayed as the Mother of Tenderness. The Virgin 
cradles the infant with her right arm tenderly leaning her 
head towards the infant, while Christ beams at his mother. 
The wall painting is reminiscent of the prostration icon on the 
SE pilaster of Panagia in Fodele, which highlights the maternal 
aspect of the Mother of God’s personality, as analysed in the 
previous chapter. This tender relationship between mother 
and child acquires a theological tone with the depiction of 
Prodromos. Iōannis addresses the infant, making a gesture 
of speech while holding a scroll open to a passage from the 
Gospel of John 1:34 Καγώ ἐώρακα καί μεμαρτύρηκα ὅτι οὕτος 
ἐστίν ὁ Ὑιός τοῦ Θεοῦ, that is, the passage in which the Precur-
sor acknowledges the Divinity of Christ. The representation 
may be directly linked to the Supplicatory canon directed 
towards the Precursor, during which the Priest addresses 
Iōannis Prodromos five times  – in his capacity as the first 

prominence. The church of Archangel Michaēl in Malathēros 
of Kissamos (first half of the 15th  century; cat. no. II, 24; 
fig. 166) is renowned for the high quality of its frescoes, 
whose technique is similar to that used in portable icons 440, 
while their high artistic quality conforms to the theological so-
phistication of the iconographic program. On the east part of 
the south wall an enthroned Christ is represented, wreathed 
by a bi-pillar, arched proskynētarion (fig. 167). The depiction 
mode of the wall painting is included in the conventional 
display of Christ’s prostration icons on the templon. What is 
more, the arched encirclement alludes to the triumphant arch 
above Christ Pantokratōr, indirectly recalling the Cherubim 
Hymn during the Grand Entrance 441. Opposite the enthroned 
Pantokratōr are placed the Virgin and Prodromos (fig. 168). 
The two figures are projected in dialectical form inside a 
common frame that is demarcated by a plain red band. The 

440  Lassithiotakēs, Kissamos 225. – Bissinger, Kreta cat. no. 202, 226. 441  Pallas, Theia Leitourgia 29. – Baltoyanni, Icons 65-67.

Fig. 155 Ground plan of Pana-
gia Lampiōtes. – (After Spathar-
akis, Amari 113 fig. 333).

Fig. 156 Christ. – (After Spatharakis, Amari 113 fig. 333).

Fig. 157 Ground plan of 
Hagios Geōrgios Tsiskos. – 
(Redrawn after Lassithio-
takēs, Ekklesies Apokoro-
nas 471 fig. 36).
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in Arkalochōri (beginning of the 14th century), Panagia Gou-
verniotissa (1320-1330), and Hagios Geōrgios in Alikianos 
(14th  century), the prostration icons are placed in front of 
the Bēma before the congregation, vertical to the horizontal 
axis of the edifice. This arrangement is linked to the Middle 
Byzantine tradition of the island, since analogous placements 
of the prostration icons are encountered in churches such as 
the Entrance of Theotokos, Fodele or Hagios Panteleēmōn, Bi-
zarianō. Furthermore, the arrangement follows the expanded 
liturgical arrangement found in the mainland, thus displaying 
a connection with the Byzantine artistic and liturgical ethos 
of the time 443.

The above-mentioned architectural types form an excep-
tion to the rule of church construction during the Venetian 
dominion, when the type of plain, single-aisled churches 
predominated. As Adrianakēs noted, this particular type is 
initially seen in the timber-roofed churches of the 7th century, 
and remains present throughout the Middle Byzantine pe-
riod 444. But under Venetian rule, when the domed churches 
receded, this simple, local architectural type constituted the 

martyr of Divinity – so as to pray to Christ with Theotokos – in 
favour of the congregation 442. In the church of the Archangel 
Michaēl in Malathēros, the facing array of the figures relates 
to the supplication through subtle theological implications 
that emphasize maternity, oblation and Liturgy. Hence the 
said representation definitely served venerating purposes.

Conclusions

Based on the foregoing analysis, we can extract some basic 
conclusions regarding the depiction mode and the use of 
the prostration icons / wall paintings in the Cretan churches 
during the first three centuries of Venetian rule, from the 
13th to the 15th century. The first conclusion regards the con-
nection between the architectural type of the church and 
the configuration of the Bēma. In churches of more ornate 
architectural designs (cross-in-square, domed, cross-vaulted), 
such as Kera in Kritsa (beginning of the 14th century), Arch-
angel Michaēl in Aradaina (14th century), Archangel Michaēl 

442  On the theological significance: Walter, The origins 265.
443  Borboudakēs and Gratziou consider that the Cretan domed churches con-

stitute the main material evidence of the linkage between the island and 
the Byzantine architectural heritage. The cross-domed churches appertain 
to an architectural type that is widespread throughout the Hellenic territory: 

Borboudakēs, Byzantinē Technē 22. – Gratziou, Ekklesiastikē Architektonikē 
230. – On the cross-domed, see: Orlandos, Staurpepistegoi 41-52. – On the 
cross-domed churches of Crete: Gallas, Sakralarchitektur 148-179.

444  On the collection and the enumeration of the monuments: Andrianakēs, Mnē-
meiakē Architektonikē 325-328.

Fig. 158 Christ, Tsiskos. – (Photo A. Mailis) Fig. 159 Christ at Nēsi, Kissamos. – (Photo A. Mailis). 
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early Christian past of the two doctrines (the basilica) thus 
implying a kind of religious adaptability 447, common in Crete 
during the Venetian domination. Nonetheless, what must 
be underlined is the proven archaism and simplicity of a 
far-reaching architectural type not only in Crete, but also in 
the Aegean islands.

In this chapter we observed that several single-aisled 
churches share a systematized mode of displaying a particu-
lar type of wall painting on the eastern part of lateral walls, 
before the Bēma. This group of wall paintings includes the 
placement in opposition of Deēsis and the icon of the patron 
saint / celebration of the church or icons of Christ, the Virgin or 

main architectural unit of the island’s churches. According 
to Gratziou, this particular type was preferred for a series of 
financial, social, political and religious reasons that rendered 
this »dogmatically neutral« type appropriate for both the 
Orthodox and the Catholic populace 445. However, this thesis 
has been criticized indirectly by Andrianakis and directly by 
Tsamakda, who underlined the anterior origin of the specific 
architectural type as early as the Middle Byzantine era 446.

Notwithstanding the debate concerning the actual reasons 
leading to the predominance of the single-aisled churches, 
it seems that this simple and ergonomic architectural type 
derives from the local tradition but also recalls the common 

445  Gratziou, Ekklesiastikē Architektonikē 118-125.
446  Andrianakēs, Mnēmeiakē Architektonikē 325-328. – Tsamakda, Gkratziou 

Ekklesiastikē Architektonikē 200-202.

447  For the term: Despotakēs, Enōtikoi Ellēnes 59-102.

Fig. 160 Ground plan of Trachiniakō. –  
(Redrawn after Lassithiotakēs, Typoi fig. 7).

Fig. 161 Christ at the S. pilaster. – (Photo A. Mailis).

Fig. 162 Virgin and Patron Saint, Prophētēs Ēlias, 
Trachiniakō). – (Photo A. Mailis). 
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fered by the facing figures of the enthroned Christ and Virgin 
in the church of Panagia, Kakodiki (1331-1332). Adjacent to 
these icons are painted the priests of the church in full sacer-
dotal apparel, incensing the depicted figures. As shown in the 

the titular saint. The wall paintings are surrounded by painted 
arched proskynētarion frames, placed on the east blind ar-
cades before the Bēma, on beams or plain wall surfaces. The 
depiction mode, their themes, their proximity to the Bēma 
and their normal integration in the iconographic program 
indicate their use as prostration icons of the templon that are 
now adjusted to the lateral walls of the churches. Hence the 
dialectical relation between the prostration icons does not 
occur in front of the congregation before the Bēma, but is 
transferred to the walls 448. Therefore, these icons are linked 
to the Liturgy. More particularly, the most ubiquitous icono-
graphic theme of the Deēsis constitutes a visual representa-
tion of the supplication in the Liturgy, during which – at dif-
ferent moments – the Priest asks the Virgin and the Precursor 
to intermediate with Christ, thus standing for the salvation 
of the congregation 449. The liturgical value of these icons is 
exalted by their direct relation to the Bēma, since in accord-
ance with the liturgical manuscripts, before entering it the 
Priests first venerate the despotic icon of Christ, while saying: 
Τὴν ἄχραντον είκόναν σοῦ προσκυνοῦμεν, Ἀγαθέ. Afterwards 
they venerate the icon of the Virgin adding: Εὑσπλαχνίας 
ὑπάρχουσα πηγή, συμπαθείας ἀξίωσον ἡμὰς Θεοτόκε 450. A rare 
visual testimony to the liturgical value of the said icons is of-

448  Belting, Bild und Kult 270. – Kalopissi-Verti, Proskynetaria 118-119.
449  Walter, Further Notes 180. – Belting, Bild und Kult 270. – Mailis, Templa 123. 

127.

450  Trempelas, Ai treis Leitourgiai 226. – Pallas, Passion u. Bestattung 120.

Fig. 163 Virgin, Hagios Konstantinos Kritsa. – (Photo A. Mailis). Fig. 164 Christ, Hagios Konstantinos Kritsa. – (Photo A. Mailis). 

Fig. 165 Ground plan of the 
Transfiguration, Mesa Panteli. – 
(Redrawn after Fousteris, Mesa 
Panteli 396 fig. 11). 
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part of the church is found in the church of Hagios Nikolaos in 
Kyriakosellia (beginning of the 13th century). Correspondingly 
the earlier pairing of Deēsis and the titular saint of the church 
is seen in the church of Hagios Geōrgios in Lampēnē (end of 
the 12th century / beginning of the 13th century). Subsequently, 
various local variants emerged depending on time and place. 
In churches consecrated to the Virgin (Drymiskos, Diblochōri, 
Kissos) in the province of Hagios Basileios, Rethymnon (end 
of the 13th century / beginning of the 14th century), the theme 
of Deēsis is paired with the facing array of the representa-
tion of the honoured celebration (Dormition), following an 
earlier exemplar. Similarly, in churches dedicated to the Vir-
gin (Panagia Fanerōmeni, Panagia of Kadros, Panagia Gou-
verniōtissa, Thronos of Amari), the three-figure of the Deēsis 
coexisted with the corresponding three-figure synthesis of the 
enthroned Virgin and the archangels-guards until the mid-
15th  century. The latter synthesis originated in the pre-icon-
oclast period and probably represents the presence of an 
extinct prototype of a particular venerating value. 

In churches attributed to Iōannis Pagōmenos and his atel-
ier, the axial array of the enthroned Christ and Virgin is com-
mon and echoes their iconographic origins in the above-men-
tioned threefold synthesis. The said painter systematises the 
use of painted arched proskynētaria above the titular saint 
(Hagios Nikolaos in Maza [1325-1326], Hagia Paraskevē in 
Anisaraki [1330-1340], known to us from the Middle Byzan-

analysis of the church, the scene may allude to the veneration 
of the prostration icons of the church 451 or project a particular 
moment of the Liturgy (before the Little Entrance), where the 
priests incense the despotic icons of the templon 452.

It is thus conveyed that this specific type of wall painted 
icons played a venerating role in the provincial churches of 
the island. It is noteworthy that these icons / wall paintings 
were widely distributed throughout the island, with more 
frequent manifestations in the prefectures of Chania, Rethym-
non and Lasithi. In the prefecture of Herakleion, the depiction 
of the patron saint usually survives, but we have lost the 
facing representation due to the poor condition of the lateral 
walls and structural modifications; therefore, it can be difficult 
to identify the initial state of the iconographic program 453. 
These observations lead to the conclusion that this particular 
type of array enjoys the highest acclaim in the island.

As suggested by the collected material, the earliest exam-
ple of the facing array of the Virgin and Christ on the east 

451  Tsamakda, Kakodiki 75.
452  See the interpretation of kyros Filotheos: Καὶ θυμιᾶ ὁ Διάκονος (κατά άλλο κώ-

δικα ο ιερέας). Καὶ ἀνοίξας τὰ βημόθυρα ἐξέρχεται καὶ θυμιᾶ τὰς ἁγίας εἰκόνας καὶ 
τὸν λαόν. Trempelas, Ai treis Leitourgiai 239.

453  On the presence of the titular saint in churches of the prefecture of Herak-
leion, see: Hagia Paraskevē of Galifa (13th c.), where the titular saint is rep-
resented on the south wall: Volanakēs-Katsalēs, Episkopē 111. – Archangel 
Michaēl of Episkopē (14th c.), where the Asōmatoi are found on two walls: 
Volanakēs-Katsalēs, Episkopē 62-63. – Archangel Michaēl of Archanes (1315-

1316), where Michaēl is depicted on the south wall: Andrianakis, Christian 
Monuments 100. – Hagios Iōannis Prodromos in Hagios Basileios (end of the 
13th c. - beginning of the 14th c.) where the titular saint is depicted on the 
south wall: Andrianakis, Christian Monuments 103. – Hagios Kōnstantinos 
and Eleni of Avdou, Pediada (1445), where the titular saints are placed on the 
south wall Spatharakis, Dated Byzantine Wall Paintings 197-198. – Hagios 
Geōrgios, Apanō Symē (1453), where the titular saint is on the south wall: 
Spatharakis, Dated Byzantine Wall Paintings 202-206.

Fig. 166 Ground plan of Archangel Michaēl Malathēros. – (Redrawn after Las-
sithiotakēs, Ekklesies Kissamos 226 fig. 22).

Fig. 167 Christ, Malathēros. – (Photo A. Mailis).
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work allows us to follow the evolution of the spatial arrange-
ment of the prostration images. Thus, the devotional images 
of the enthroned Christ and Virgin on the lateral walls served 
as the model for the despotic icons placed on the masonry 
templon of Archangel Michaēl in Sarakēna (mid-15th century). 
It is also noteworthy that the synthesis of the Virgin alone (on 
the north wall) and the two-figure Deēsis (on the south wall) 
found in Hagia Paraskevē in Anisaraki (1330-1340) and in Pa-
nagia in Kakodiki (1331-1332) are affixed as unaltered com-
positions on the respective surfaces of the built-in templon 
in Sarakēna (mid-14th century). In turn, the configuration of 
the built-in templon of Sarakēna reiterates the program of the 
templon in the single-aisled church of Hagios Christophoros 
in Mystras (second half of the 14th century). These similarities 
suggest a parallel process to the iconographic array of the 
masonry templon, which will be examined in the next chapter.

Therefore, it is deduced that the placement of prostration 
icons on the lateral walls constitutes the most widespread 
arrangement in the single-aisled churches of Crete. As already 
discussed in the Introduction, similar arrangements are to be 
found in churches of Macedonia and the Greek mainland. 
The church of the Archangels in Desfina, Fokis (1332) 455 of-
fers a most interesting example of the Bēma arrangement 
(fig. 169).

A simple beam fastened to the walls separates the Bēma. 
The arrangement is completed by two lateral prostration 

tine era on the island (Hagia Varvara of Latziana). This spe-
cific iconographic motif (arched proskynētarion) was usually 
paired with Deēsis until the 15th century (Hagia Paraskevē 
in Kityros [1372/1373], Hagios Panteleēmōn in Zymvragou 
[end of the 14th century], Hagios Stephanos in Kastri [1391], 
Hagios Iōannis Prodromos in Mylopotamos [1400], Hagia 
Fōteini in Preveli [beginning of the 15th century]). A variant 
of this arrangement is the placement of the titular saint and 
the Deēsis on the blind arcades before the Bēma. At times, 
the titular saint is depicted oversized (Panagia in Prodromi 
[1347], Iōannēs Evangelist in Margarites [1383]). In churches 
with a facing array of the icons of Christ and the Virgin, the 
icon of the titular saint can be placed next to them (Prophet 
Ēlias of Trachiniakō(n) [1350], Hagios Kōnstantinos in Kritsa 
[1354/1355]). In all these churches, especially in the sub-cat-
egory of the churches with a Deēsis on the south wall and a 
titular saint on the north wall, the iconographic array of the 
despotic icons of the post Byzantine templon appears on the 
lateral walls of these edifices in a precursory form.

The comparative dating of the island’s monuments indi-
cates that the array of the prostration icons on the lateral 
walls is earlier than the masonry templon. The earliest exam-
ple of this sequence is found in the church of Hagios Geor-
gios, Holy Trinity, traced to the beginning of the 14th century 
(1302) 454. The two arrangements continue to coexist in the 
14th and the 15th century The density of Iōannis Pagōmenos’ 

454  Mailis, Templa 112-113. 455  Sotēriou, Desfina 195-196. – Kalopissi-Verti, Proskynetaria 116.

Fig. 168 Virgin and Prodromos, Mal-
athēros. – (Photo A. Mailis).
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images (Christ [fig. 170], Hagios Nikolaos) corniced with 
painted proskynētaria.

As can be concluded from the separate, rectangular frame 
that encompasses the end of the beam (fig. 171), its instal-
lation was planned in the initial iconographic program of 
the church, thus it was part of the original project. It is rare 
to find a similar arrangement in Cretan churches, except in 
the case of Hagios Nikolaos Maza. The Bēma was usually 
divided from the nave by plain red strips or a pair of painted 
vertically inscribed bands, which in one case (Hagios Geōrgios 
Lampēnē) were arranged asymmetrically on the north and 
south walls. These churches do not maintain visible remnants 
or marks indicating the location of an initial high templon, 
such as the one in Desfina. In the vast majority of the Cretan 
monuments, the architraves of the post-Byzantine iconostasis 
were attached in a later phase, thus dividing, obscuring or 
even demolishing parts of the preceding wall paintings of 
the 14th/15th century (figs 58. 73. 85-86. 89. 93-94. 103-104. 
106. 111. 116. 130. 149-150. 154. 161-162. 164. 168). Yet 
the same effect has occurred through the addition of masonry 
screens as early as the 14th century, as in churches like Hagios 
Geōrgios in Benoudiana or Theologos in Korakoriza. In these 
edifices, the 14th century templon covered representations of 
the iconographic program, thus implying that the barrier was 
not part of the initial project 456.

Fig. 169 Altar view of Archangels, Desfina Fokis. – (Photo A. Mailis). Fig. 170 Image of Christ, Desfina. – (Photo A. Mailis).

Fig. 171 Marking point of templon beam, next to Christ, Desfina. – (Photo 
A. Mailis). 456  Mailis, Templa 118. 135-136.
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Recent archaeological findings suggest that the placement 
of low screens in the churches of the Aegean islands con-
tinued throughout the Late Byzantine period. Kl. Aslanides 
traces built-in guardrails in four churches of Naxos, from 
the 11th/12th century, onwards 459, while M. Sigala notes that 
in almost all medieval churches of Halkē the templon was 
replaced by a low screen (0.50-0.95 m high), consisting of 
stone plaques or two carved shafts, leaving an opening be-
tween them 460. This practice was employed until the 15th cen-
tury, as shown by an extraordinary find, the single-aisled 
church of the Transfiguration of the Savior in Messaria, Tēlos 
(fig. 172) 461.

The Bēma of the church is divided from the main nave by a 
mullion affixed to the floor, like a chancel slab, without being 
attached to the wall (fig. 173).

According to the donor inscription, the wall-painted 
church relates to the Deēsis of a Cretan priest, Nikolaos Vlas-
tos in 1423/1424. The frescoes of the church’s lateral walls are 
not preserved nowadays, though its arrangement suggests 
the survival of the archaism in a provincial milieu related to 
Crete at an advanced chronological point. Furthermore, the 
Tēlos example provides a hint concerning the present-day ar-
rangement of Cretan churches, since portable barriers such as 
shafts / mullions could be easily removed without leaving any 
traces. The combination of low railings and the placement of 
despotic icons on the lateral walls are probably attested in 
the Typicon of the Bishop of Amaseia, Neilos, in the monas-

The way the Bēma was originally obscured in all these 
churches remains unknown. The existence of a rudimen-
tary wooden templon with the horizontal section (architrave) 
barely reaching the walls can’t be excluded, despite the tech-
nical difficulties as regards its abutment. It is also probable 
that certain churches did not have a templon 457. The said 
practice is known in the Aegean islands, where it is similarly 
manifested in churches of Halkē in Dodekanēsa 458. As we will 
see in the fourth chapter of the present study, the celebration 
of a liturgy in an Orthodox church lacking a templon was 
documented in Chandakas in the late 15th century. The most 
probable choice may also have been small wooden or stone 
plaques fixed on the ground but not attached to the lateral 
walls, following an earlier archaic setting. During the restora-
tion of these churches, such plaques will have been removed 
leaving no visible traces of the installation on the walls. 

As detailed in the first chapter, the survival of small slabs is 
an archaism traced to the Hellenic territory and Crete, initially 
during the Middle Byzantine period. The archaic arrange-
ment in Hagios Stephanos of Kastoria (850/890) and in the 
central Bēma of the cathedral of Hagios Dēmētrios, Mystras 
(13th century) were interpreted in connection with the cele-
bration of the episcopal rite. Corresponding arrangements 
are found in Crete, in the isolated church of Hagios Pavlos 
in Sfakia (11th century) and in the cross-in-square church of 
Panagia Lampēnē (12th  century), which served as the main 
church of the village.

457  This solution has been indicated by Maderakes: Maderakēs, Deēsē 15. 92.
458  Sigala, Chalkē 148. Sigala recasts the view of Gerstel regarding the non-cele-

bration of the regular Liturgy in churches without a templon: Gerstel, Village 
Church 169.

459  Hagia Kyriakē of Apeiranthos Chapel. Construction during the iconoclastic pe-
riod, wall painting during the 13th c. The church preserves a built-in templon 
of the 13th c. – Hagios Iōannis in Afiklēs. South aisle, construction before the 
iconoclastic period. The middle aisle preserves a peculiar built-in templon. – 
Taxiarchēs in Monoitsia. Middle aisle. Construction before the iconoclastic 

period. Radical restoration in the 13th (?) c. – Aghioi Anargyroi in Sagkri. Con-
struction in the 11th-12th c. or later. An unusual construction with an opening 
for the Great Entrance. – Aslanidēs, Naxos tabs. 59. 13α. 15γ. 107γ.

460  Sigala, Chalkē 148.
461  The church is about to be published by N. Mastrochristos in »The Church of 

the Saviour in Messaria, Tilos and its Votive Inscription (1423/1424)«, in a col-
lective volume dedicated to the emerita professor of the University of Athens, 
Sophia Kalopissi-Verti.

Fig. 172 Transfiguration of Saviour, Messaria 
Tēlos. – (Photo N. Mastrochristos).
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The prostration icons on the lateral walls of the Cretan 
churches of the 13th/15th century were deprived of their ven-
erating value in the post-Byzantine period, mainly due to the 
predominance of a high wooden iconostasis that was set up 
as a wall composed of portable icons, especially from the 
16th century onwards (cf. detailed analysis on p. 138-140). For 
this reason, these wall paintings were frequently destroyed 
due to the opening of windows. This explains their rela-
tively scarce presence today in proportion to the wall-painted 
churches of the island. Hence, on the basis of this chapter’s 
analysis one can deduce the existence of a popular venerating 
custom of the 13th-15th century, which was diluted in the fol-
lowing centuries due to liturgical advancements that resulted 
in the homogenization of Orthodox worship, complimented 
aesthetically by the predominance of the portable images that 
finally replaced fresco decoration in Cretan churches.

tery of Panagia of Machairas in Cyprus (1210) 462. Therein is 
stated that: Μετά τήν τοῦ ὅρθρου ἀπόλυσιν καὶ τὴν συνήθη τοῦ 
ἱερέως εὐχήν τρισαγίου παρά πάντων γενομένου, ποιείτω τρεῖς 
βαθείας γονυκλισίας ἔμπροσθεν καὶ πλησίον τοῦ βήματος ὁ εἰς 
οἱανδήτινα διακονίαν ἐκλελεγμένος. Εἱτα καὶ αὑτά τὰ θεῖα καὶ ἱερά 
εἰκονίσματα καὶ σεβάσμια τοῦ κυρίου ἡμῶν Ἰησοῦ Χριστοῦ καὶ 
τῆς θεομήτορος, εὐλαβῶς ἀσπαζέσθω, και αὗ πάλιν μετάνοιαν 
ἒμπροσθεν τῶν ἀγίων κιγκλίδων ποιείτω καὶ εἰς τόν καθένα χορόν 
ὡσαύτως 463. The text differentiates the act of veneration and 
penance before the Bēma, thus denoting a potential spatial 
shift, while the screen is denoted as »kiglides«, alluding to 
the low parapet of the presvyterion 464. The text’s information 
is confirmed by the archaeological findings from the her-
mitage of Hagios Neophytos in Cyprus, where the despotic 
icons of Christ and the Virgin (end of the 12th century), were 
initially mounted on a pole and not placed on the templon 465. 
The absence of despotic images from the templon in Cyprus 
conveys that the presence of low screens was quite frequent 
in the islands during the medieval era, while the presence of 
prostration icons on lateral walls supplemented the scenogra-
phy of the Bēma in the Cretan single-aisled churches.

Fig. 173 Altar view of the Transfiguration, Messaria 
Tēlos. – (Photo N. Mastrochristos). 

462  Tsiknopoulos, Kypriaka Typika 41-42.
463  Let the installations of all the officials, that is, the ecclesiarch, the cellarer, 

the treasurers, the provisioner and the rest be carried out in the following 
way. After the dismissal of matins and the customary prayer of the priest, a 
Trisagion having been said by all, let him who has been selected for any office 
whatsoever make three deep genuflections in front of and near the sanctuary.

[p. 42] Then let him reverently kiss the divine and sacred and venerable icons 
of our Lord Jesus Christ and the Mother of God and, in turn, let him again 
make a prostration in front of the holy screen and likewise to each choir. 
English Translation: Bandy, Rule of Neilos 1149-1150.

464  Orlandos, Basilikē 512.
465  Papageorghiou, Exelixi Templou 124.




