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Calza, Raissa, et al., eds. Antichità di Villa Doria Pamfilj. Rome : De Luca,1977. 
Camo, Pierre. Aristide Maillol. Paris: Nouvelle revue française, 1926. 
Campbell, James W. P., and Amy Boyington. “The Problems of Meaning and Use of 

the Puer Mingens Motif in Fountain Design 1400–1700.” Studies in the History of 
Gardens & Designed Landscapes 38 (2018): 247-267. 

Canedy, Norman W. The Roman Sketchbook of Girolamo da Carpi. London: The Warburg 
Institute, 1976. 

Canova, Antonio. Scritti, edited by Hugh Honour and Paolo Mariuz. Roma: Salerno, 
2007. 

Capecchi, Gabriella, et al., eds. Palazzo Pitti: La reggia rivelata. Florence: Giunti, 2003. 
Caputo, Vincenzo. “Gli ‘abusi’ dei pittori e la ‘norma’ dei trattatisti: Giovanni Andrea 

Gilio e Gabriele Paleotti.” Studi rinascimentali 6 (2008): 99-110. 
Carden-Coyne, Anna. Reconstructing the Body: Classicism, Modernism, and the First World 

War. Oxford: Oxford University Press, 2009. 
Carpenter, Rhys. Greek Sculpture. Chicago: University of Chicago Press, 1960. 
Carroll, Maureen. “Exploring the Sanctuary of Venus and its Sacred Grove: Politics, 

Cult and Identity in Roman Pompeii.” Papers of the British School at Rome 78 (2010): 
63-106, 347-351. 

Cartari, Vincenzo. Imagines deorum, qui ab antiquis colebantur. Lyon: Stephanus Michael, 
1581. 

Cartari, Vincenzo. Le Imagini con la spositione de i Dei de gli antichi. Venice : Francesco 
Marcolini, 1556. 

Catterson, Lynn. “Finding, Fixing, and Faking in Ghiberti’s Third Commentarii.” In 
Inganno –The Art of Deception: Imitation, Reception, and Deceit in Early Modern Art, 
edited by Sharon Gregory and Sally Anne Hickson, 123-149. Farnham: Ashgate, 
2012.  

Caus, Isaac de. Hortus Penbrochianus. Le jardin de Vuilton. London, c. 1640. 
Caylus, Anne Claude Philippe comte de. Tableaux tirés de l’Iliade, de l’Odysée d’Homère 

et de l’Énéide de Virgile. Avec des osservations générales sur ce costume. Paris: Tilliard, 
1757. 

Ceci, Giuseppe. “Pizzofalcone, II.” Napoli nobilissima 1 (1891) : 85-89. 



257 
 

Centanni, Monica. Fantasmi dell’antico : La tradizione classica nel Rinascimento. 1-2. 
Rimini: Guaraldi, 2017. 

Chattopadhyay, Collette. “A Conversation with Jim Dine.”  Sculpture 30 (2011): 31-35. 
Chechi, Alessandro. “The Return of Cultural Objects Removed in Times of Colonial 

Domination and International Law: The Case of the Venus of Cyrene.” Italian 
Yearbook of International Law (2008):159-181. 

Christian, Kathleen Wren. “Architecture and Antique Sculpture in Early Modern 
Rome.” In The Companions to the History of Architecture, Volume I, Renaissance and 
Baroque Architecture, edited by Alina Payne et al., 1-31. Chichester, West Sussex: John 
Wiley & Sons, 2017. 

Christian, Kathleen Wren. Empire without End: Antiquities Collections in Renaissance 
Rome, c. 1350-1527. New Haven CT: Yale University Press, 2010.  

Chytil, Karel. Pražská Venušina fontána od B. Wurzelbauera. Prague, 1902. 
Cladel, Judith. Maillol, sa vie, son oeuvre, ses idées. Paris: B. Grasset, 1937. 
Clarac, Frédéric comte de. Sur la statue antique de Vénus Victrix découverte dans l’ile de 

Milo en 1820. Paris: P. Didot, l’ainé, 1821. 
Clark, Kenneth. The Nude: A Study in Ideal Form. London: John Murray, 1956. 
Clay, Jenny Strauss. The Politics of Olympus: Form and Meaning in the Homeric Hymns. 

Princeton NJ: Princeton University Press, 1989. 
Coffin, David R. The English Garden: Meditation and Memorial. Princeton NJ: Princeton 

University Press, 1994. 
Coffin, David R. “Venus in the Eighteenth-Century English Garden.” Garden History 

28, no. 2 (Winter 2000): 173-193. 
Coffin, David R. “Venus in the Garden of Wilton House.” Notes in the History of Art 20 

(2001): 25-31. 
Cole, Michael W. “Giambologna and the Sculpture with No Name.” Oxford Art Journal 

31, no. 3 (2008): 337–360. 
Coliva, Anna, and Fernando Mazzocca, eds. Canova e la Venere Vincitrice. Milan: Electa, 

2007. 
Coliva, Anna, et al., eds. I Borghese e l’Antico. Milan: Skira, 2011. 
Coltman, Viccy. Classical Sculpture and the Culture of Collecting in Britain since 1760. 

Oxford: Oxford University Press, 2009. 
Compton, Rebekah. “Omnia Vincit Amor: The Sovereignty of Love in Tuscan Poetry 

and Michelangelo’s Venus and Cupid.” Mediaevalia 33 (2012): 229-260. 
Compton, Rebekah. Venus and the Arts of Love in Renaissance Florence. Cambridge: 

Cambridge University Press, 2021. 
Conforti, Claudia, et al., eds. Vasari, gli Uffizi e il Duca. Florence: Giunti, 2011. 
Cook, Brian F. The Townley Marbles. London: British Museum Publications, 1985. 
Corso, Antonio. “A Goddess of Cycladic Marble from Etruria.” In Paria Lithos. Parian 

quarries, marble and workshops of sculpture, edited by Demetrius Umberto Schilardi, 
559-566. Athens: Cyclades Institute of Archaeology, 2000.  

Corso, Antonio. “The Theme of Bathing Aphrodites in Classical Greece: Birth of an 
Iconographic Pattern, Development, Success.”  Orbis terrarum 12 (2014): 57-64. 

Corso, Antonio. The Art of Praxiteles I. The Development of Praxiteles’ Workshop and Its 
Cultural Tradition Until the Sculptor’s Acme (364-1 BC). Rome: L’Erma di 
Bretschneider, 2004. 



258 
 

Corso, Antonio. The Art of Praxiteles II. The Mature Years. Rome: L’Erma di 
Bretschneider, 2007. 

Courtois, Chantal. “La collection Béatrix de Candolle. Terre cuites en filiation.” Genava. 
Revue d’histoire de l’art et d’archéologie 54 (2006): 227-237. 

Couzin, Robert. “Invented Traditions. Latin Terminology and the Writing of Art 
History.” Journal of Art Historiography 19, (December 2018): 1-24. 

Cowdry, Richard. A Description of the Pictures, Statues, Busto’s, Basso-relievo’s, and Other 
Curiosities at the Earl of Pembroke’s House at Wilton. London: J. Robinson, 1751. 

Creed, Cary. The Marble Antiquities, The Right Honble. the Earl of Pembrokes, at Wilton. 
London, 1731. 

Cuzin, Jean-Pierre, et al., eds. D’après l’antique. Paris: Réunion des Musées Nationaux, 
2000. 

Cyrino, Monica S. Aphrodite. London: Routledge, 2010. 
d’Ascoli, Eurialo. Stanze d’Eurialo d’Ascoli sopra le statue di Laocoonte, di Venere, et 

d’Apollo. Rome: Dorico, 1539. 
Damascius. The Philosophical History. Edited by Polymnia Athanassiadi. Athens: 

Apamea, 1999. 
Darby, Elisabeth S. “John Gibson, Queen Victoria, and the Idea of Sculptural 

Polychromy.” Art History 4, no. 1 (March 1981): 37–53. 
Davidson, Amanda A. The Sculpture of William Turnbull. London: Lund Humphries, 

2005. 
Davison, Claire Cullen. Pheidias. The Sculptures and Ancient Sources. London: Institute 

of Classical Studies, 2009. 
De’Cavalieri, Giovanni Battista. Antiquarum statuarum urbis Romae, 1-2. Roma,1585. 
De’Cavalieri, Giovanni Battista. Antiquarum statuarum urbis Romae, 3-4. Roma, 1594. 
Degenhart, Bernhard, and Annegrit Schmitt. Corpus der Italienischen Zeichnungen 1300-

1450. Sud und Mittelitalien. Berlin: Mann, 1968. 
DeGrazia, Diane. Prints and Related Drawings by the Carracci Family. Bloomington IN: 

Indiana University Press, 1979. 
Del Monti, Claudia, ed. Il tempio di Venere e Roma nella storia. Milan: Electa, 2010. 
De Mot, Jean. “L’Aphrodite d’Arenberg. ”  Revue Archéologique 2 (1903): 10-20. 
Delivorrias, Angelos. “Die Kultstatue der Aphrodite von Daphni.” Antike Plastik 8 

(1968): 19-31.  
Delivorrias, Angelos. “Das Original der sitzenden Aphrodite-Olympias.” Mitteilungen 

des Deutschen Archäologischen Instituts 93 (1978): 1-23. 
Delivorrias, Angelos, et. al. “Aphrodite.” Lexicon Iconographicum Mythologiae Classicae  

(Zürich: Artemis, 1981–99), vol. 2 (1984): 2-151. 
Delivorrias, Angelos. “Problèmes de conséquence méthodologique et d’ambiguïté 

iconographique.” Mélanges de l’Ecole française de Rome, Antiquité 103, no. 1 (1991) : 
136-137. 

Delivorrias, Angelos. “A New Aphrodite for John.” In Greek Offerings: Essays on Greek 
Art in Honour of John Boardman, edited by Olga Palagia, 109-118. Oxford: Oxbow 
Monograph, Oxford 1997. 

Delivorrias, Angelos. “The Worship of Aphrodite in Athens and Attica. In Worshiping 
Women. Ritual and Reality in Classical Athens, edited by Nikos E. Kaltsas and Harvey 



259 
 

Alan Shapiro, 107-113. New York: Alexander S. Onassis Public Benefit Foundation, 
2008. 

Demma, Maria Pia, and Giuseppina Favara, eds. La Fontana Pretoria in Palermo: hic fons, 
cui similis nullus in orbe patet. Palermo: Assessorato regionale dei beni culturali e 
ambientali e della pubblica istruzione, 2006. 

Descharnes, Robert. Dalí de Gala. Lausanne: Edita, 1962. 
Deschodt, Gaëlle. “Images et mariage, une question de méthode. Le geste 

d’anakalypsis.” Mondes anciens 1 (2011). 
http://journals.openedition.org/mondesanciens/370  

Deswarte-Rosa, Sylvie. “Francisco de Holanda et le Cortile di Belvedere.” In Il Cortile 
delle statue. Der Statuenhof des Belvedere im Vatikan, edited by Matthias Winner et al., 
389-410. Mainz: von Zabern, 1998. 

Dickmann, Jens-Arne. “Lord Pembrokes design to form a School of Sculpture – 
Erwerb, Aufstellung and Fuktion von Antiken in Wilton House während des 17. 
und 18. Jhs.” In Antikensammlungen des europäischen Adels im 18. Jahrhundert als 
Ausdruck einer europäischen Identität,  edited by Dietrich Boschung and Henner 
Hesberg, 115-129. Mainz: von Zabern, 2000. 

Diderot, Denis. Salons, 2 (Salon de 1765), edited by Jean Seznec and Jean Adhémar. 
Oxford: Clarendon Press, 1960. 

Didi-Huberman, Georges. Ouvrir Vénus: Nudité, rêve, cruauté. Paris: Gallimard, 1999. 
Diemer, Dorothea. Hubert Gerhard und Carlo di Cesare del Palagio: Spätplastiker der 

Renaissance, I – II. Berlin: Deutscher Verlag für Kunstwissenschaft, 2004. 
DiFuria, Arthur J. Maarten van Heemskerck’s Rome: Antiquity, Memory, and the Cult of 

Ruins. Leiden: Brill, 2019. 
Dontas, Giorgos. “Ein verkanntes Meisterwerk im Nationalmuseum von Athen. Der 

Marmorkopf Γ. 177 und Überlegungen zum Stil Eupharnors.” In Festschrift für 
Nikolaus Himmelmann, edited by Hans-Ulrich Cain et al., 143-50. Mainz: von Zabern, 
1989 

Doppelmayr, Johann Gabriel. Historische Nachricht Von den Nürnbergischen 
Mathematicis und Künstlern. Nurnberg: P.C. Monath, 1730. 

Downey, Glanville. “Constantine the Rhodian. His Life and Writings.” In Late Classical 
and Mediaeval Studies in Honour of A. M. Friend, Jr., edited by Kurt Weitzman, 214-
221. Princeton: Princeton University Press, 1955.  

Dressen, Angela. “From Dante to Landino: Botticelli’s Calumny of Apelles and Its 
Sources.”  Mitteilungen des Kunsthistorischen Institutes in Florenz 59, no. 3 (2017) : 324-
339. 

Du Camp, Maxime. “Le salon de 1863.” La revue des deux mondes, June 15, 1863, 886-
918. 

Du Choul, Guillaume. Discorso della religione antica de Romani. Lyon: Guillaume Rouille, 
1559. 

Du Choul, Guillaume. Discours de la religion des anciens Romains. Lyon: Guillaume 
Rouille, 1556. 

Dubel, Sandrine. “Aphrodite se mirant au bouclier d’Arès. Transpositions homériques 
et jeux de matière l’epos hellénistique.” In Métamorphoses du regard ancien, edited by 
Évelyne Prioux and Agnès Rouveret, 13-28. Paris: Presses Universitaires de Paris 
Ouest, Nanterre, 2010.  

http://journals.openedition.org/mondesanciens/370


260 
 

Dunbabin, Katherine M. D. “Baiarum grata voluptas. Pleasures and Dangers of the 
Baths.” Papers of the British School in Rome 57 (1989), 6-46. 

Eastlake, Elizabeth. Life of John Gibson, RA, Sculptor. London: Longmans, 1870. 
Eberlein, Gustav. “Die Lex Heinze von Standpunkt des bildenden Künstlers.” In Das 

Buch von der Lex Heinze ein Kulturdokument aus dem Anfange des Zwanzigsten 
Jahrhunderts, edited by Otto Falckenberg, 32-33. Leipzig: Staackmann, 1900.  

Ebert-Schifferer Sybille. “Giambolognas Venus und Satyr in Dresden: Ein 
durchdachtes Geschenk für einen Florenz-Bewunderer.” In Docta Manus. Studien 
zur italienischen Skulptur für Joachim Poeschke, edited by Johannes Myssok and Jürgen 
Wiener, 301-312. Münster, Rhema, 2007.  

Ebert-Schifferer, Sybille, ed. Natur und Antike in der Renaissance. Frankfurt: Liebighaus 
Museum, 1985. 

Eckert, Martin. Die Aphrodite der Seefahrer und ihre Heiligtümer am Mittelmeer. Münster: 
LIT-Verlag, 2016. 

Edwards, Charles M. “Aphrodite on a Ladder.” Hesperia 53, no. 1 (January - March, 
1984): 59-72. 

Eichendorff, Joseph von. “Das Marmorbild.” In Frauentaschenbuch für das Jahr 1819,  
edited by Caroline de la Motte-Fouqué, 555-595. Nurnberg: J. L. Schrag, 1818. 

Eikelmann, Renate, ed. Bella figura: Europäische Bronzekunst in Süddeutschland um 1600. 
Munich: Bayerisches Nationalmuseum, 2015. 

Einholz, Sibylle. Peter Breuer (1856-1930): Ein Plastiker zwischen Tradition und Moderne. 
PhD diss., Freie Universität Berlin,1984. 

El Lissitzky and Hans Arp. Die Kunstismen. Les Ismes de l’art. The Isms of Art. Zürich: 
Erlenbach Rentsch, 1925. 

Elam, Caroline. “Lorenzo de‘Medici Sculpture Garden.” Mitteilungen des 
Kunsthistorischen Institutes in Florenz 36, no. 1-2 (1992): 41-84.  

Elsner, Jaś. Roman Eyes: Visuality and Subjectivity in Art and Text. Princeton NJ : 
Princeton University Press, 2007. 
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coloriés. Paris: J. Bry aîné, 1853. 
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