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- DECOLONIZATION AND CULTURE

lyHpoposa, T. (2024). Aekononizayis i nposiHyianizauia Eeponu:
4yu eapmo euxooumu no3a «monoz2pdaciuyHy 0eKosoHi3auiro»?
Kputnka, (3-4), 32-35.

Tamara Hundorova, in her article, analyzes various aspects of de-
colonization in both historical and contemporary contexts, encom-
passing the political, cultural, and academic spheres. She examines
the processes occurring in Ukraine from a comparative perspective,
highlighting their distinct characteristics tied to the post-Soviet con-
text and their opposition to Russian imperial policies. The researcher
emphasizes that the future prospects for decolonization necessitate
a critical analysis of historical and identity processes.

Chernetsky, V. (2007). Mapping postcommunist cultures: Russia
and Ukraine in the context of globalization. McGill-Queen’s
University Press.




[Il. DECOLONIZATION, CULTURAL MEMORY, AND LITERATURE

In Mapping Postcommunist Cultures: Russia and Ukraine in the Con-
text of Globalization, Vitaly Chernetsky analyzes the cultural devel-
opments in Russia and Ukraine after 1991, tracing the divergent
dynamics of their transformations. He examines Ukraine’s efforts to
strengthen its independence, foster a sense of national community,
and assert its separation from Russia.

Ukrainian Art and Folk Traditions

The extraordinarily rich and pivotal Ukrainian folk culture, es-
sential to the nation’s identity, has often been viewed through the
lens of Russian narratives, which for decades dominated its inter-
pretation. Ukrainian folklore preserves stories, motifs, and symbols
that were long marginalized or reinterpreted under imperial cultur-
al policy. Traditional folk culture and art demonstrate that Ukraine
possesses a centuries-old tradition entirely independent of Russia,
with its own original forms of artistic expression rooted in local his-
tory, rituals, and aesthetics. Promoting knowledge of this heritage
makes it possible to challenge and revise oversimplified or distorted
perceptions of Ukrainian culture, restoring due recognition to its au-
thentic origins.

Dmytriw, O. (Ed.). (1952). Ukrainian arts. Ukrainian Youth League of
North America. https://diasporiana.org.ua/wp-content/uploads/
books/26375/file.pdf

Kovcheh. (2021). Kosuea. YkpaiHcbke HapoOHe Mucmeymeo:
Anbbom-kamanoz. Kono. https:/www.kovcheh.ua/uk/book/
kovcheg-ukrayinske-narodne-mistectvo
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Vynnytska, Ya., Tabenska, Yu., & Osypov, D. (2019). CkpuHs.
Peui cunu. BudaeHuymeo Koeuez. https:/shronl.chtyvo.org.ua/
Vynnytska_Yaryna/Skrynia_Rechi_syly.pdf

Ukrainian Avant-Garde

The Ukrainian avant-garde of the 1910s-1930s represents one
of the most fascinating chapters in Ukraine’s artistic history. For
decades, many of its creators were overlooked or misrepresented as
Russian artists, obscuring their true cultural origins. Among the most
notable figures of this period are Kazymyr Malevych, Vasyl Yermylov,
Anatol Petrytskyi, and Oleksandra Ekster. They were active partic-
ipants in the international artistic milieu, yet developed a distinc-
tive visual language deeply rooted in Ukrainian cultural traditions.
Restoring these artists to the Ukrainian cultural canon not only
reaffirms the nation’s artistic heritage but also highlights Ukraine’s
significant contribution to the development of global art.

Akinsha, K., Denysova, K., & Kashuba-Volvach, O. (2022).
In the eye of the storm: Modernism in Ukraine, 1900-1930s.
Thames & Hudson.

Shkandrij, M. (2019). Avant-garde art in Ukraine, 1910-1930:
Contested memory. Academic Studies Press.

Butterwick, J. (2017). From utopia to tragedy: Ukrainian avant-
garde, 1914-1934. James Butterwick Gallery. https:/
diasporiana.org.ua/wp-content/uploads/books/29199/file.pdf
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Oleksandr Archipenko and Ukrainian Sculpture

Oleksandr Archipenko was one of the most renowned Ukrainian
sculptors of the 20th century. For decades, he was mistakenly pre-
sented in the international arena as a Russian artist, despite the fact
that his Ukrainian roots and cultural tradition had a direct influence
on his style and artistic explorations. His works, housed in the col-
lections of major museums around the world, introduced to sculp-
ture the innovative use of Cubism, color, and spatial perforations.
Archipenko’s life, which took him through France, Germany, and the
United States, exemplifies how Ukrainian émigré artists reinterpret-
ed their cultural heritage and integrated it into the global language
of art. Restoring Archipenko to Ukrainian art history is a crucial ele-
ment of decolonization—it helps reclaim forgotten or appropriated
names and, in doing so, reveals Ukraine’s real contribution to the
development of the global avant-garde.

Archipenko, A. (1960). Fifty creative years, 1908-1958. TEKHNE.
https:/diasporiana.org.ua/wp-content/uploads/books/26414/
file.pdf

Karshan, D. (1985). Archipenko: Sculpture, drawings and prints,
1908-1963. Centre College. https:/diasporiana.org.ua/
wp-content/uploads/books/25317/file.pdf

Raynal, M. (1923). Archipenko. Editions de “Valori Plastici”. https:/
diasporiana.org.ua/wp-content/uploads/books/25300/file.pdf

Kuh, K. (Ed.). (n.d.). Alexander Archipenko: A memorial exhibition,
1967-1969. The UCLA Art Galleries. https:/diasporiana.org.ua/
wp-content/uploads/books/25191/file.pdf
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Ukrainian Art of the Soviet Era

Familiarity with Ukrainian art of the Soviet era allows for a deeper
understanding of how Ukrainian creativity and traditions functioned
under Soviet realities. It reveals the efforts of artists to preserve
their own identity, even under conditions of censorship, repression,
and work subordinated to the demands of the authorities. Both the
dissident artists of the 1960s generation and those working within
official structures sought—despite enforced unification—ways to in-
dividualize their works and encode in them messages and aesthetics
rooted in Ukrainian culture. After Ukraine regained independence, it
became possible to reinterpret their work in a new context and to
restore its meanings from a Ukrainian perspective.

German, L., & Balashova, O. (2020). The art of Ukrainian sixties.
Osnovy Publishing.

The book presents the work of Ukrainian artists who were either
officially recognized by the communist regime or engaged in the dis-
sident movement of the 1960s. They came from various regions of
Ukraine and worked across different artistic fields, including monu-
mental art, graphic art, and sculpture.

Nikiforov, Y., & Balashova, O. (2017). Decommunized: Ukrainian
Soviet mosaics. Osnovy Publishing; DOM Publishers.

The book presents the remarkable artistic phenomenon of mo-
saics created during the Soviet era. It offers examples from vari-
ous regions of Ukraine, including those currently under occupation.
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Although these works were part of communist propaganda, the art-
ists succeeded in developing their own distinctive visual language.

Contemporary Art Addressing Political Events

In recent years, Ukrainian contemporary art has moved beyond
purely aesthetic boundaries, directly engaging with significant social
and political issues. Artists have addressed topics such as the an-
nexation of Crimea, Russia’s aggression against Ukraine in 2014, and
the full-scale invasion in 2022. In this context, art becomes an act of
protest against Russian propaganda, a manifestation of national soli-
darity, and a tool for mobilizing society. It enables foreign audiences
to better understand not only the specific nature of the ongoing war
but also the emotions that accompany it, as well as to perceive the
perspective of those who directly experience its atrocities. In this
way, such art becomes a living testimony of its time.

Lozhkina, A. (2022). The art of Ukraine. Thames & Hudson.

Ksigzka poswiecona jest zagadnieniu tozsamosci w sztuce
ukrainskiej w kontekscie spotecznego i politycznego sprzeciwu w
XX i XXI wieku.

Biedarieva, S. (Ed.). (2021). At the front line: Ukrainian art, 2013-
2019. Editorial 17.

Biedarieva, S. (Ed.). (2023). Contemporary Ukrainian and Baltic art:
Political and social perspectives, 1991-2021. ibidem Press.

Jakubowska-Krawczyk, K. Sora, M. (Ed.) (2024). Boza
sprawiedliwosé. Stowarzyszenie Przyjaciot Nowicy.
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m CULTURAL MEMORY AND LITERATURE

CRITICAL PERSPECTIVES ON CULTURAL COLONIZA-
TION AND UKRAINIAN LITERATURE. NATIONAL IDENTITY
AND ANTI-COLONIAL DISCOURSES. SOVIET-UKRAINIAN
LITERATURE AND UKRAINIAN DIASPORA. CULTURE MEMO-
RY AND UKRAINIAN CHILDREN'S LITERATURE

The interplay between literature, cultural memory, and historical
events in the formation of Ukrainian national identity. The strat-
egies of cultural colonialism, including the exploitation of cultural
resources and the control of cultural value perception. The impact
of postcolonialism on cultural narratives and its analysis through the
works of Taras Shevchenko. Responses of Ukrainian literature to co-
lonialism with a focus on gender perspectives. Themes of identity,
patriotism, and collective memory in diasporic literature for children
and young adults. The development of Ukrainian children’s literature
in the context of decolonization and translation traditions. Narra-
tives of resistance to colonial power dynamics in the formation of
national identity. Multicultural themes and ethical considerations in
Ukrainian diasporic literature.

Pavlyshyn, M. (2014). Mpo KopucTsb i UKoAY NOCTKOJIOHIaNi3My
ansa xutta [On the benefits and harms of postcolonialism for life].
Bcecsim, (3-4), 229-240. Retrieved from https:/chtyvo.org.ua/
authors/Marko_Pavlyshyn/Pro_koryst_i_shkodu_postkolonializmu_
dlia_zhyttia/

The article examines postcolonialism and culture through the
analysis of Taras Shevchenko's letter. It argues that postcolonialism
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reveals the mechanisms of power legitimation in colonial texts and
occasionally highlights the effectiveness of anti-colonial narratives
in subverting colonial discourses. Pavlyshyn discusses strategies of
cultural colonialism, including exploiting the cultural resources of the
colonized, controlling perceptions of cultural value to confer prestige
and universality on the metropolis, positioning the colony as marginal
and dependent on the metropolis for meaning, and regulating cultural
activity in the colony to minimize competition with the metropolis for
visibility and prestige. He suggests that seemingly self-deprecating
discourses can challenge the canon of high imperial culture, positing
that the imperial metropolis monopolized high culture, aligning it with
the Russian language and leaving little space for the development of
educated literary expressions in other languages.

KOpuyk, O. (2013). Y miHi imnepii: YkpaiHceka nimepamypa y ceimni
nocmkosoHianbHoi meopii. Kuis: Akaaemis.

The book reviews the Ukrainian research tradition of postcoloni-
alism, proposes a model for interpreting the history of Ukrainian lit-
erature through the prism of postcolonial theory, and updates male
and female types of artistic response to colonialism.

Zhygun, S. (2022). Crimean Tatar herstory of the war in modern
Ukrainian culture. HayuHu mpyoose Ha [11080usckus yHUsepcumem
Jaucuti XuneHoapeku”, 60(1), 121-130.

In the article «Crimean Tatar Herstory of the War in Modern
Ukrainian Culture,» Snizhana Zhygun explores the narratives of
Crimean Tatar experiences in the context of decolonization and
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decommunization. She investigates how Ukrainian national narra-
tives attempt to incorporate the histories of Crimean Tatars, analyz-
ing the deconstruction of Soviet myths through works like Akhtem
Seitablaiev’s film Another’s Prayer and lren Rozdobudko's novel
Faride. Zhygun focuses particularly on «herstory,» which serves as
a counter-narrative to the official Soviet accounts.

Blacker, U. (2022). Writing around war: Parapolemics, trauma,
and ethics in Ukrainian representations of the war in the Donbas.
East/West: Journal of Ukrainian Studies, 9(1), 17-35. https:/doi.
org/10.21226/ewjus/706

In his article, Uilleam Blacker analyzes literary texts (including
works by Serhii Zhadan, Volodymyr Rafeienko, Nataliia Vorozhbyt,
and Akhtem Seitablaiev) that address the issue of the war in the
Donbas. He also references cinematic narratives. Blacker raises
questions about the methods of representing war and the credibility
of these narratives. He explores topics related to trauma and mem-
ory, human experience, and corporeality. The article also delves into
ethical considerations associated with the ongoing war.

Vardanian, M. (2024). Ukrainian children’s literature.
The Literary Encyclopedia. https:/www.litencyc.com/php/stopics.
php?rec=true&UID=19745

This entry has an interdisciplinary dimension. It is on the border-
line of literary history, translation history, and decolonization studies.
It highlights the main ways of development of Ukrainian literature
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for children and young adults, as well as the translation tradition of
children’s literature through the prism of decolonization.

BappaHsH, M. (2018). Caitli - uyxculi 6 ykpaiHcbKili diacnopHiti
nimepamypi 0n4 0imeli ma vHaymea: HayioHanbHa
KoHuenmocgepa, imazonoziyHi moodeni [The Self - The Other
in the children’s literature of the Ukrainian diaspora: National
conceptual sphere, imagological models]. Kpusuir Pir, YkpaiHa.
Dionat. Retrieved from https:/elibrary.kdpu.edu.ua/xmlui/
handle/123456789/3017

The book is devoted to the study of the multi-genre works
of Ukrainian authors who wrote for children and young adults in
exile. The thematic field of Ukrainian diasporic children’s and young
adults’ literature of the twentieth century is analyzed within the ide-
as of “the Self - The Other” which are revealed in the interpretive
model of the study from three perspectives: national, multicultur-
al, and ethical. Ukrainian studies are represented by the following
themes: patriotic, religious, historical, themes of collective memory,
the Holodomor, which reproduce the meanings of the distinctive
Ukrainian experience that fill the works of Ukrainian writers abroad.
Meaningful themes are presented through the main concepts of
faith, struggle, will, unity, homeland, family, and nation.

Swietlicki, M. (2023). Next-generation memory and Ukrainian
Canadian children’s historical fiction: The seeds of memory.
Routledge.

This book focuses on Anglophone Ukrainian Canadian children’s
historical fiction published between 1991 and 2021, offering inter-
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disciplinary readings of 41 works, including novels, picture books,
and a graphic novel. It examines the complex process of becoming
Ukrainian Canadian, highlighting the experiences of early Ukrainian
immigrants, their interactions with Indigenous Peoples, and the im-
pact of the First World War Internment. Additionally, it explores the
cultural memory of the Holodomor and the Second World War for
Ukrainian Canadians. The chapters illustrate the intertwined histo-
ries of Ukraine and Canada, emphasizing the role of children’s liter-
ature in preserving memory.

Ulanowicz, A. (2017). “We are the people”: The Holodomor and
North American-Ukrainian diasporic memory in Marsha Forchuk
Skrypuch’s “Enough”. Miscellanea Posttotalitariana Wratislaviensia,
(7), 49-71. https://doi.org/10.19195/2353-8546.2(7).4

The paper examines the topic of the Holodomor through the lens
of Marsha Forchuk Skrypuch’s and Michael Martchenko’s picture
book, Enough 2000, which adapts a traditional Ukrainian folktale to
introduce young readers to the historical and political circumstances
surrounding this artificial famine of 1932-1933 (the Holodomor).
While the Holodomor has played a significant role in the cultural
memory of Ukrainian diasporic communities in the United States
and Canada, relatively few North American children’s books direct-
ly depict this traumatic historical event. The authors critique the
ironies and injustices underlying Soviet forced collectivization and
Stalinist famine policy. Notably, they set part of their fairy tale adap-
tation in Canada, highlighting the role of the Holodomor in shaping
diasporic memory and identity, especially in relation to post-Inde-
pendence era Ukraine.





