Taking
a Stand?
Debating
the
Bauhaus
aln d B
Modernism







20

Preface
Annemarie Jaeggi

Introduction
Andrea Barnreuther

Questions and Keywords

45

73

81

109

121

123

127

133

Opening Section

From Bauhaus and Modernism to
Today’s Challenges for Housing and
Urban Planning

Opening Speech: The Bauhaus—

Workshop of Modernism. A Complex of

Different Teachings and Practices,

and Irresolvable Areas of Tension and

its New Design as a Success Story
Winfried Nerdinger

Keynote
Olaf Scholz

Opening Panel Discussion
with Olaf Scholz, Winfried Nerdinger,
and the Audience
chaired by Anh-Linh Ngo

Winfried Nerdinger in an Interview
with Andrea Barnreuther

Taking a Stand. A Film Project of the
Nelson Mandela School, Berlin, and
the Paula Fiirst School, Berlin

Introduction into the Film Project of
the Nelson Mandela School, Berlin
Florentine Baumann

Introduction into the Film Project of
the Paula Fiirst School, Berlin
Kirsten Zenns

Exercises in Holding a Stance with

School Students and Researchers.

A Call for Cross-generational Dialogue
Carina Kitzenmaier



14

153

169

185

199

213

Section |

Planning and Building for a «<New
World»? Conflict Situations, Areas of
Tension, and Learning Processes

Reflections on Hannes Meyer’s
Trajectory of Displacement and the
Idea and Potential of a «<Marginal
Counter-History»

Ryan Fred Long

Planning for «The New World».
Hannes Meyer in the Soviet Union
and Mexico

Raquel Franklin

The Formalism and the Real: Bruno
Taut’s Translation of Neues Bauen
in Exile

Paola Ardizzola

Richard Paulick: From the Bauhaus
to the Stalinallee and Back.
An Enquiry into the «Evolution» of
a German Architect

Ulrich Hartung

«times to come will not care for

stream-lining and machines to live in».

Richard Paulick in Shanghai in Search
of a More Humane Architecture
Eduard Kdgel

Panel Discussion |
with Ryan Fred Long, Raquel
Franklin, Paola Ardizzola, Ulrich
Hartung, and the Audience
chaired by Titia Rixt Hoekstra

233

247

263

277

295

315

333

Section |l

Bauhaus and Bauhaus Pedagogy in
Sweden, Latin America, and China.
Transfer, Translation, and Transformation
Processes, Power Relations and
(Geo-)Politics

Reception, Exile, and the People’s
Home—Some Aspects of Sweden's
Relationship to the Bauhaus

Atli Magnus Seelow

Re-Imagining Modernization in Chile—
The Active School Movement, Integral
Co-op Architecture, Second-Order
Cybernetics—Lessons from the Bauhaus
and Beyond

David Maulén de los Reyes

Born from the Periphery—Gui Bonsiepe’s

Contribution to a Symbolic Production

of Design within the Cultural-Political

Context of Salvgador Allende’s Chile
Susanne Neubauer & Marcelo Mari

Bauhaus in Chile—The Presence
of a School
Fernando Pérez-Oyarzun

Manifestations of Bauhaus on the
Mainland: Historical Advent of
China’s Modernities in Arts, Crafts,
and Architecture

Chin-Wei Chang

«Anonymous» and «Versioning»:
The Dispersion of Bauhaus in China
Zoe Zhang

Panel Discussion Il
with Atli Magnus Seelow, David Maulén
de los Reyes, Susanne Neubauer,
Chin-Wei Chang, and the Audience
chaired by Joaquin Medina Warmburg



359

375

383

397

409

425

441

Section Il

Historiography and Politics of
Memory. Processes of Reception
and Repression

Damnatio Memoriae. The Case of
Mart Stam
Simone Hain

Hannes Meyer and the Bauhaus Brand
Philipp Oswalt

In the Shadow of Memory—Munio
Weinraub Gitai and Shmuel Mestechkin
Ronny Schiiler

The Myth of the White Bauhaus City
Tel Aviv
Philipp Oswalt

We Don’t Want to Know: Suppressed
Narratives of the White City
Hila Cohen-Schneiderman

Panel Discussion Il
with Simone Hain, Philipp Oswalt,
Ronny Schiiler, and the Audience
chaired by Doreen Mende

Final Discussion
with Titia Rixt Hoekstra, Joaquin
Medina Warmburg, Doreen
Mende, Andrea Béarnreuther,
and the Audience
chaired by Annemarie Jaeggi

457

469

483
488
493

Epilogue

Built on Care: An Architecture
Curriculum for Living with an
Infected Planet

Elke Krasny

Bauhaus-Méditerranée. The Art of
Dwelling Differently in the World
Thierry Fabre

Authors and Publication Team
Index
Photo credits






Preface

Annemarie Jaeggi
Director Bauhaus-Archiv /
Museum fiir Gestaltung, Berlin

The two symposia «100 years of bauhaus—a critical discourse» in
September 2018 and «taking a stand? debating the bauhaus and
modernism» in November 2019 did more than simply providing
a framework for the Bauhaus anniversary in Berlin, for they focused
in addition on a critical, polyphonic engagement with the Bauhaus.
While in 2018 international participants explored how visions of ar-
tistic and societal renewal associated with the Bauhaus can assume
relevance today, the 2019 conference examined a hugely diverse
range of attitudes adopted by Bauh&usler (former Bauhaus teachers
and students) and modernist architects as émigrés, in exile, in divid-
ed Germany and in conflict-ridden political situations. Closely inter-
meshing the symposium with a school project also afforded scope
to explore the potential of an early dialogue between academia and
cultural/political education, shedding light on the sparks of inspira-
tion this can generate on both sides. That proved fruitful precisely
because the concept of taking a stand spans a broad nexus of ideas
for investigating the Bauhaus—ranging from practical issues of how
and where we live, scrutiny of our own actions and opportunities for
collaborative work, through to the major topics of our era, such as
how we handle resources and sustainability.

We are also breaking new ground with the curated format of this
publication, now significantly expanded beyond the scope of the
symposium. In addition to traditional reading modes, it offers new
content-driven approaches and readings via overarching ques-
tions and keywords. Andrea Barnreuther’s great merit lies not only
in having conceived and implemented the two symposia and this
publication with a hugely farsighted vision and enormous com-
mitment, but furthermore especially in having opened up the
Bauhaus to the future and made it fruitful as part of an «entangled
history» and as a driving force for transcultural exchange in inter-
disciplinary research areas. We cannot thank her enough for this!
Finally, on behalf of the Bauhaus-Archiv / Museum fiir Gestaltung,
I would like to express our gratitude to all our sponsors for their great
support: the Bundeszentrale fiir politische Bildung [Federal Agency
for Civic Education], the Senatsverwaltung fiir Kultur und Europa
des Landes Berlin [Senate Department for Culture and Europe of the
Federal State of Berlin], and the Kulturstiftung des Bundes [German
Federal Cultural Foundation].
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Andrea Béarnreuther

The publication «taking a stand? debating the bauhaus and modern-
ism» is based on a symposium,! sponsored by the Bundeszentrale
fuir politische Bildung [Federal Agency for Civic Education], that also
incorporated a school project and accompanied the Bauhaus-Archiv/
Museum fiir Gestaltung’s original bauhaus centenary exhibition at
Berlinische Galerie (29th/30th November 2019). The exhibition and
the publication were sponsored by the Senate Department for Cul-
ture and Europe of the State of Berlin and the Kulturstiftung des
Bundes (German Federal Cultural Foundation).

The publication views itself not in the spirit of conference pro-
ceedings but instead as a further project development step: On the
one hand, almost all the presentations and discussions were revised
for the publication and supplemented by seven further papers. On
the other hand, this curated publication format, in addition to tradi-
tional reading modes, opens up non-linear and multi-perspective
approaches via questions and keywords. These summarize or sup-
plement the text passages they reference.

During the preparatory phase before the symposium, two class-
es from the Nelson Mandela and the Paula Fiirst School in Berlin
addressed the issue of where we live and how to live when faced
with the housing and climate crisis, as well as considering the top-
ics of utopia and taking a stand; they produced short films, screen-
ing these for the participating international researchers on 29th
November prior to the opening event and discussing the issues with
them. In return, the scholars presented questions from the sympo-
sium and discussed their personal approach to the research top-
ics. Three articles in the publication offer an introduction to the film
project, with teasers intervening in the publication context to show-
case the links to the films.

«taking a stand? debating the bauhaus and modernism»

Our symposium’s project title alludes to an idea of the Bauhaus as
adopting a social attitude, a notion widespread during the Bauhaus
anniversary year, and brings questions into play concerning what it
means to take a stand. Demands for us to stand up and be counted
are omnipresent today. That is because central values and principles
of our democratic society are increasingly called into question by
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the encroachment of right-wing populist and right-wing extremist
positions into the societal mainstream.

Our key image Fig-1refers to a 1927 photograph by Laszlé Moholy-
Nagy, Bauhausbalkone in Dessau [Bauhaus Balconies in Dessaul.
It depicts taking a stand as entailing an unstable equilibrium, teeter-
ing on the brink of collapse, requiring constant vigilance and effort
to maintain it. We understand «taking a stand» with regard to archi-
tecture and design not as a synonym for «style»2 but as «an attitude
towards the world and one’s own being-in-the-world» (Peter
Wagner)3 within the complex context of design, social and political
concerns and processes, as well as a heuristic method for developing
relevant questions.

The question of what we understand by taking a stand regarding the
Bauhaus formed the starting point for an expedition that led us to
insights into the complexity this entails.

The Bauhaus—as the flagship of Modernism—became recog-
nizable as a complex that encompasses material culture, ideas or
ideologies, teachings and practices, as well as politics and geopoli-
tics, while it became apparent how our images of the Bauhaus con-
nect with us—with our questions and perspectives, as well as our
values and criteria for determining value, i.e. with our attitude or our
decision to take a stand.

Can an institution with so many different facets as the Bauhaus be
regarded as embodying a social attitude?

In his opening lecture, Winfried Nerdinger provides insights
into the Bauhaus’ various and sometimes contradictory program-
matic approaches, distinguishing between four phases: the Itten
Bauhaus, the Gropius Bauhaus, the Meyer Bauhaus, and the Mies
Bauhaus. He also demonstrates how effectively Bauhaus founder
Walter Gropius made this diversity and difference disappear, turning
the focus instead to the Bauhaus he directed and the image of an
ever-topical, universally valid Bauhaus idea.

«Was heiB3t hier Haltung?» In German the title asks what we under-
stand by adopting an attitude, both in terms of the Bauhaus per se
as a discursive object and the ways in which we address it.

In order to be able to answer our initial question, we must there-
fore first ask ourselves which Bauhaus we mean or want, which en-
tails first of all clarifying what we even mean by Bauhaus—out of the
enormous wealth of ideas present in the anniversary year, catapulted
into simultaneity from the very different contexts where they orig-
inated, only those fundamental for our object of discourse shall be
emphasized: Do we mean a historical object, the school of art, design
and architecture that existed for 14 years, or the Bauhaus includ-
ing its history of global reception? Do we understand the Bauhaus
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as a vitally alive project that continues uninterrupted or as a living

tradition, as reconceptualized by Bauhaus founder Walter Gropius?
Oris it for us—also envisioned in a transtemporal sense—an artistic,
socially emancipatory vision, as the artist Asger Jorn understood the

Bauhaus and, drawing on his view, the bauhaus imaginista anniver-
sary exhibition? Can we also go along with the line adopted by this

exhibition in perceiving the Bauhaus as a transcultural and transna-
tional network of relationships that can once again become a driving

force for transnational and transcultural exchange, or do we see it as

Germany’s most successful cultural export?

The Bauhaus that we encountered during the 100th anniversary
year oscillates between its roles as an object of the past, a resource
for the present and a screen for projections in which we find our-
selves reflected.

Anniversaries pursue a politics of remembrance. They exist
within the field of tension between scholarship and politics, which
cannot be resolved in favour of either. The two poles that define this
field are historical research and re-construction of what this anniver-
sary is celebrating to make it a catalyst and means of mobilisation for
the present and the future.

Looking back now, with nine months’ hindsight, it seems fair to
say that the Bauhaus anniversary has borne fruit. Its most spectacu-
lar manifestation is EU Commission President Ursula von der Leyen’s
political proclamation of a new European Green Bauhaus in her 16th
September 2020 State of the Union Address «Building the world we
want to live in: A Union of vitality in a world of fragility».4

The Bauhaus has thus entered the arena of the sustainability de-
bate in a present defined by the climate crisis: as the cultural dimen-
sion of the European Green Deal and a wave of European renewal
with the EU spearheading a circular economy.

The Bauhaus as a symbol of radical renewal and change in our
lifestyles, as a paradigm of new forms of collaborative design and
interdisciplinary knowledge-generation, as well as new visions of
building as a field of experimentation, as a process-oriented method
that strives to attain distant goals, delves into new possibilities,
and much more.

The Bauhaus as the flagship of European renewal characterized
by sustainable development in the guise of a political statement—
that is an idea that was not yet explicitly present in the Bauhaus anni-
versary year. However, many ideas that can be regarded as a driving
force were already present: the idea of the Bauhaus as a workshop
for the future and a worldwide think tank, and all the desiderata asso-
ciated with that—the courage to experiment, confidence that we can
change many people’s lives for the better, a force that transcends the
boundaries of political interventions and generates new approach-
es to thinking and design, which are so urgently needed in the light
of globalisation and digitalisation, climate change and migration—
while, last but not least, the question of what politics can do today
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also emerged. That’s not all: Through his interest and participation in
our opening event, German Vice-Chancellor Olaf Scholz, now in the
running for the post of chancellor, set the ball rolling on this topic as
a political contribution to the Bauhaus anniversary year.

The opening lecture by architectural historian and Bauhaus ex-
pert Winfried Nerdinger and Olaf Scholz’s keynote speech render
palpable the tensions that generally characterize anniversaries: on
the one hand, critical historical analysis and, on the other, the polit-
ical intent to shape the world, which seeks to understand the Bau-
haus as a resource for the present and a call for action, outlining
political prerequisites and sketching out the course to be steered
by socially committed architecture, especially for housing and urban
planning in the 21st century.

The complexity of taking a stand

The symposium encompasses three interconnecting and overlap-
ping thematic complexes in which the complexity of taking a stand
is investigated and discussed in detail: ranging from the attitudes of
Bauhé&usler (former Bauhaus teachers and students), as well as the
architects of Neues Bauen [the New Building Movement], and how
these were reflected in activities and works through to the attitudes
that shaped or continue to shape Bauhaus historiography and its
politics of remembrance, including our own attitude as Bauhaus re-
searchers or historians, which underpins the construction of our (re-
search) object.

The publication comprises 20 papers and 5 highly fascinating
discussions. Here however | shall simply briefly introduce the indi-
vidual papers in order to outline the overall conceptual structure.

The papers in Section | deal with questions concerning the fate of
the visions developed by the Bauhé&usler as well as by Neues Bauen
architects, after the Bauhaus’ closure, concerning planning and
building a «<new world» in the unfamiliar new contexts of emigration
or exile, and ask what taking a stand means in this context.

They show the architects in various political and economic con-
texts, which often made it difficult to adopt a resolute stance, as
well how they handled conflict situations and areas of tension. In
this context, learning processes are also examined and attempts to
reimagine modern architecture.

Taking Hannes Meyer in exile in Mexico as his point of depar-
ture, Ryan Fred Long examines the contrast between European and
Latin American self-images and ideas of identity, the contrast be-
tween the ideology of progress and «being contemporary with the
world», the homeland and post-colonial homelessness. He sees
Hannes Meyer’s approach to the localisation and contextualization
of architecture and his handling of the tension between regional-
ism and universalism in the context of Kenneth Frampton’s «critical




13 Introduction

regionalism» as a response to homelessness. Long draws on Ken-
neth Frampton’s analytic terms, viewing Meyer’s «trajectory of dis-
placement» as a «<marginal counter-history», whose potential lies in
its eccentricity, i.e. in the simultaneity of connection and separation,
«the joint and the disjoint».

While Long thus links the beginning and the end of the sym-
posium and inspires the discussion of Section Ill, Raquel Franklin
analyses Hannes Meyer’s attitude in terms of two construction
projects that required him to compromise: In the Soviet Union he
had to accept Socialist Realism, despite realizing that he could not
contribute to it, and in Mexico he had to accept working in the cap-
italist world. For Franklin, Meyer’s scientific, social and functional
approach, along with his idea of the «fate of landscape» as a de-
terminant of design, constitute the common denominator and are
indicative of his attitude.

Can architectural modernity simply be translated into other
parts of the world, such as the Near or Middle East, without altering
its identity? What kind of experiences did German architects have in
Turkish society? Paola Ardizzola explores these questions and, draw-
ing on the example of Bruno Taut’s transposition of Neues Bauen
into his exile in Turkey, reveals a successful attempt to mediate be-
tween the matrix of Modernism and the matrix of a reinterpretation
of specific traditional architectural traits, thus creating a different
Modernism beyond Historicism and the International Style—in a di-
alogue between tradition and modernity.

There are good reasons to consider Modernism’s willing engage-
ment with learning processes and its self-criticism as a form of
attitude too.

Ulrich Hartung and Eduard Kégel demonstrate the complexities
of taking a stand through the example of Richard Paulick. Hartung
accompanies the architect as he travels «from the Bauhaus to the
Stalinallee and back». Kogel accompanies Paulick in exile in Shang-
hai «in search of a more humane architecture».

Hartung traces out how Paulick moved from the Bauhaus to the
diametrically opposed approach manifested in the Stalinallee, where
Paulick adhered to Socialist Realism and the National Tradition doc-
trine, yet subsequently returned to his initial practice in the urban
planning designs for Hoyerswerda, Schwedt and Halle-Neustadt,
where he again embraced modernity in terms of industrial processes
and construction.

Hartung views the prevailing economic and ideological condi-
tions as permeating Paulick’s design mindset and thus constitutive
for his architectural and urban planning designs. What he perceives
as a reconciliation of Socialist Realism with industrialized construc-
tion processes as the Bauhaus legacy looks from Kégel’s perspective
questionable yet also worthy of further interrogation. Kégel provides
insight into Paulick’s great ambition, shaped in exile in Shanghai in
the 1940s: to work on a revolutionary new architecture by integrating
architecture into nature and strengthening its socio-political impact.
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Section Il focuses on transfer, translation and transformation pro-
cesses of Bauhaus and Bauhaus pedagogy, drawing on the example
of Sweden, Latin America and China in the political arena, i.e. in an
engagement with asymmetrical power relations and geopolitics.

Contrary to the idea of the Bauhaus as the most successful
German cultural export, activated very effectively by various political
stakeholders in a funding and marketing perspective in the context
of the anniversary year and then adopted without criticism by many
others, the very different forms of Bauhaus reception, as a function
of time, space, political orientation and geopolitical significance,
economic approach and social reach, turn the focus more onto the
diverse forms of translation and transformation.

Facets of taking a stand are encountered here on various levels:
on the one hand, in the understanding of the Bauhaus that under-
lies our project, namely as a transnational and transcultural net-
work of relationships, or in the historiographical perspective of
«entangled history».

The question of whether Bauhaus reception should be present-
ed as a one-way process or as bi-directional needs to be examined
in each individual case, particularly as it can only be answered with
the appropriate research and sources. And in order to start pursu-
ing research along these lines, an appropriate historiographical per-
spective or attitude is needed.

On the other hand, attitudes become visible in the sender’s projec-
tion or the recipient’s expectation and how these interact in transfer
and translation processes.

What conceptions do Bauhé&usler or Neues Bauen architects in
exile have about their remit, their host country, and its inhabitants?
What problems does reception of Bauhaus ideas seek to solve and
what social and political significance does this reception assume for
the local populace?

And thirdly, differing perspectives on the same subject matter—
as a social project to be renewed in the present or as an object of
intellectual imagination—can also be brought together with different
attitudes, although here professional differences and experiential,
and certainly also social, contexts may have a stronger impact than
cultural or national factors.

Atli Magnus Seelow focuses on the transposition of conti-
nental European Modernism into the Nordic context and the
Functionalism that emerged from this, which had a uniquely en-
during effect as an aesthetic-political programme that shaped the
Swedish welfare state’s architecture, urban planning and design.
He also refers to the differences in reception of the Bauhaus, which
in Germany, as a tangible utopia, became a screen for projections,
and Functionalism, which was subjected to a reality test and finally
abandoned.
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The Bauhaus reception in Chile is the subject of three papers,
each with a different perspective: David Maulén de los Reyes
discusses how the Hannes Meyer Bauhaus, as embodied in Tibor
Weiner, influenced socially engaged architectural training and prac-
tice, which he understands from the perspective of the cybernet-
ic system model as a systemic approach critically directed against
technocratic modernity and that should be further developed. In his
view, the prerequisite for this is the 1920s «Active School» move-
ment—a synthesis of educational approaches from Europe and Latin
America that recognized the cultural variables of each context in the
construction of knowledge.

Susanne Neubauer and Marcelo Mari present an early exam-
ple of post-colonial critique of the Bauhaus: the contribution that
German design theorist Gui Bonsiepe, a student of Tomas Maldo-
nado from Argentina at the Hochschule fiir Gestaltung in Ulm, made
during his time in Chile; in his role as project manager for the cen-
tral economic administration, he fostered value-based, anti-capital-
ist, sustainable design rooted in local design and craft production
within the cultural-political context of Salvador Allende’s Chile. Bon-
siepe criticized the concept of «good design» advocated by the Ulm
School of Design as an expression of cultural imperialism.

Whereas David Maulén de los Reyes views socially committed
architectural practice in the tradition of the Meyer Bauhaus as a re-
source for the present, Fernando Pérez-Oyarzun sees the Bauhaus
School in Chile, regardless of which particular tradition one consid-
ers, as a component of the intellectual conceptual universe of art
historians and students. He demonstrates how it is intertwined with
the artistic and intellectual milieu in Chile and how it has left its mark
and reinvigorated art, architecture and design teaching, especially in
the second half of the 20th century, while remaining utopian in terms
of its socially transformative impetus.

Chin-Wei Chang examines the historical advent of modernity
in the arts, design and architecture in mainland China. He under-
stands the Bauhaus as a collection of attitudes to design problems
in the industrial age that is still relevant today. At the same time, he
relativizes the Bauhaus’ significance in relation to other modern tra-
ditions, calling for the Bauhaus to be decentralized and attention to
be directed to translation and transformation processes, as well as
to the social significance for the local populace.

In contrast, Zoe Zhang considers the Bauhaus to be very im-
portant for China. She sees the Bauhaus as a complex comprising
material culture, ideas and politics. In her view, the Bauhaus’ capac-
ity to survive lies in the superposition of anonymous reception in
the form of material culture and reception of ideologically distinct
versions of the Bauhaus, i.e. in its great breadth and flexibility. The
Bauhaus in China transcends popular and high culture, the roles of
a colonial power and a colonised people and unites adversaries from
the Second Japanese-Chinese War. Having been submerged in the
anonymity of material culture, it survived the Cultural Revolution, re-
appearing in various versions in the 1980s and sparking controversy.
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Section Il relates the question of attitude to Bauhaus historiography
and its culture of remembrance, thus linking up to the Bauhaus anni-

versary year and our present.

Using architect Mart Stam to illustrate her argument, Simone
Hain depicts Modernism as an attitude that can only conceive its
own position outside of contemporary art history, in the process also
rendering visible the blind spots and cognitive weaknesses of an
image-driven and work-based art historiography. Hain shows Stam
as a leading figure in the Constructivist movement, his interest in
participating in a great historical-cultural development on an un-
precedented scale, his affiliation to a community of values in which
cultural progress and an alternative form of economic management,
cooperation and consumption are inextricably linked and there is no
room for authorship.

Philipp Oswalt tackles the Bauhaus brand from a twofold per-
spective: Hannes Meyer’s critique of the Bauhaus style and the
«White City», Tel Aviv, which as a UNESCO World Heritage Site,
views itself as the world capital of Bauhaus. He articulates the ar-
gument that the branding that has kept the Bauhaus alive to this
day and been highly successful in the Bauhaus anniversary year
makes productive examination of its heritage more difficult: due to
the branding’s focus on objects and the «Bauhaus style», which was
already highly controversial in the historical Bauhaus. Oswalt calls
for a more in-depth engagement with Hannes Meyer’s Bauhaus—not
only in the spirit of a corrective to Bauhaus historiography but also to
heighten awareness of a fundamental conflict in modern consumer
design between its iconic-symbolic status and its social utility value.

Taking Tel Aviv’s «White City», as an example, he shows how
myth-formation around the Bauhaus brand creates new, constructed
affiliations to the Bauhaus and links it to values that cannot neces-
sarily be connected to an actual affiliation with the Bauhaus. Oswalt
examines the objectives along with the both positive and negative
intended or functional impact—identity formation, exclusion and re-
pression processes.

Ronny Schiiler homes in on the dark side of Tel Aviv’s mythici-
zation and investigates the repression of Bauhaus history through
the prism of two less well-known Bauhaus students in the shadow
of Arieh Sharon. For Munio Weinraub Gitai and Shmuel Mestech-
kin, the Bauhaus was a testing ground for socialism and Zionism.
In this context, Schiiler also addresses the contradiction between
the Bauhaus’ founding ideals and its popularisation in the spirit of
neo-liberal interests in its exploitation, which paid scant attention
to the social-utopian ambitions of the Bauhaus and Neues Bauen,
and, on the contrary, fostered social displacement processes under
the «Bauhaus» label.

Hila Cohen-Schneiderman examines processes of repression
relating to the historical intertwining with National Socialist Germany
materially inscribed in the «White City», depriving it of its «white-
ness» and purity. She also highlights scope for new discoveries and
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perhaps even processes of change in an artistically inspired culture
of remembrance. Taking the language of material culture as the start-
ing point, specifically tiles made in Germany, the artistic research
and exhibition project to mark the inauguration of the Max Liebling
Haus, restored with German funding, as the White City Center (with
the Bauhaus Dessau Foundation as a partner) was sparked off by
the Transfer Agreement (1933), of all things. That encompassed an
economic agreement between Nazi Germany and the Zionist Fed-
eration, as a result of which assets were transferred from Germany
to the «White City» in the form of building materials.

Lessons from the Bauhaus

There are many reasons to believe that we can only learn something
from the Bauhaus about our own challenges and about ways to re-
solve our current problems if we understand it as a complex made
up of material culture, ideas/ideologies, teachings and practices as
well as politics and geopolitics, and if we engage with the social,
political and design processes underlying the objects and buildings,
as well as with their effects.

The Bauhaus is embedded in the nexus of an ambivalent Euro-
pean modernity and its universal aspirations, interwoven with co-
lonialism and European hegemonic claims or practices. The Bau-
haus as a discursive object transcends the boundaries of disciplines,
moves into areas that elude traditional architectural or art historical
analysis while also escaping a national or Eurocentric perspective; it
calls for inter- and transdisciplinary approaches, as well as questions
and methods of «entangled history», along with the corresponding
transnational and transcultural exchanges—and, last but not least, it
demands a readiness to constantly and self-critically question one’s
own criteria for determining value.

At the same time, in order to avoid over-simplifying, we should
also always be aware of what separates us from the historical Bau-
haus: first and foremost a concept of sustainability and the need for
sustainable development, awareness of the scarcity of resources,
scepticism about an unqualified faith in progress and towards uto-
pias that leapfrog the existing world and believe they can manage
without transformational efforts.

The last two papers in the epilogue explore the current signif-
icance of the Bauhaus. Elke Krasny asks if, particularly in view of
COVID-19, we should be devising an architecture that tackles the
challenge of repairing the future and finding a new critical and sus-
tainable approach to the existing and the traditional, rather than
clinging to the modern promise of building a better future. She views
care ethics as a topic for research and teaching, as well as for archi-
tectural practice—a framework for re-examining the Bauhaus lega-
cy—and draws up a blueprint for a new architecture curriculum that
considers the interrelationships between economic, ecological and
social issues.
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Thierry Fabre understands the Bauhaus as a source of inspira-
tion for the present day, as a model for «the art of dwelling differently
in the world», for the invention of the unknown and the reinvention
of everyday environments and a new lifestyle that will enable us to
make the requisite changes to our ways of life. He sees the creative
art scene in the Mediterranean region as an embodiment of the Bau-
haus spirit in the present.

The question of taking a stand, adopting a particular attitude enables
us to build bridges between our own attitudes and those of the
Bauhéusler, Modernist architects and Bauhaus recipients in trans-
lation processes, historiography and politics of memory.

In this context, excellent opportunities emerge to open up
forms of cultural education to encompass social and political issues
and processes, as well as to the educational goals of social science
subjects, such as a critical spirit, multi-perspectivity, dealing with
diversity and heterogeneity. There are many reasons to believe that
great, as yet untapped potential lies in new forms of combining
knowledge about the arts and hands-on learning, on the one hand,
and cognitive learning or knowledge about social and political sci-
ences and history on the other.

In new configurations of cultural and political education in the
analogue and digital realm, interdisciplinary synergy effects could
be generated, tapping into the field of tension between art and sci-
ence; at the same time, networked thinking could be promoted and
practised, along with a broad spectrum of creative, digital, discur-
sive, collaborative, social and democratic skills among students,
young people and adults. These are vital prerequisites for the social
transformation processes needed today. In this context, examining
the Bauhaus and its heterogeneity or rather the contradictions that
permeate its teachings and practices, which to this day continue to
be multiplied in worldwide reception and constant (re)production of
highly diverse Bauhaus images, offers an excellent springboard for
engaging with diversity and difference, with history as construction,
with processes of memory, marginalisation and repression, with co-
lonialist thinking and hegemonic practices, with a new understand-
ing of cultural heritage as a transnational and transcultural network
of relationships and with areas of tension that cannot be resolved
and must be endured.
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Fig.1

Portrait of Johannes Itten in Bauhaus
clothing. Photograph: Paula Stockmar,
around 1921

Fig. 2

Material study from the Itten pre-
liminary course by Margit Téry-Adler.
Photograph: Paula Stockmar (attri-
buted), 1920-1921

Fig. 3

Postcard from Theo van Doesburg to
Anthony Kok with view of the Weimar
Bauhaus building, based on designs
by Henry van de Velde
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[A]

[A]

Can we see in the Bauhaus as a whole—despite its apparent heterogeneity—a uniform
stance or even something like the epitome of a social attitude?

During the countless events to mark the 100th anniversary, «the
Bauhaus» was almost always used as a term referring to a re-
form-oriented school which, while diverse, nevertheless assumed
a uniform stance from 1919 to 1933. At the same time, «the Bauhaus»
served as a stylistic term to label almost every form of unorna-
mented «modern» design—from geometric teaspoons to large
white-painted flat-roof housing estates. Walter Gropius would
have been pleased about both those references, and would also
have been glad that the Bauhaus Verbund [Association], founded
on the occasion of the centenary, gave further impetus to a con-
ception of the Bauhaus as an idea that remains ground-breaking
today, in terms of both its programmatic approach and its aspira-
tion—100 years of bauhaus «Thinking the World Anew». It was
after all Gropius, who, with a founding father’s authority, nar-
rowed the scope of the term «the Bauhaus» to signify a uniform,
inherently consistent school related only to him, systematically
extracting the content of teaching and work at the Bauhaus from
the historical school and transforming it into a universally val-
id «idea» that could purportedly flourish everywhere, perpetually
renewed, irrespective of place and time. However, if we want to
talk about «the Bauhaus» and trace its impact or attitude, we must
first clarify which Bauhaus we are actually referring to, as the his-
torical Bauhaus can be divided into four completely different eras,
with teaching strategies and production that are in some cases in
diametric opposition. In addition, in order to distinguish between
facts and fiction, it is vital to examine critically the reduction to
an idealized «Bauhaus style» initiated by Gropius and subsequent-
ly pursued by «the Bauhausler» [Bauhaus staff and students] and
many others, as well as the way an almost infinitely renewable
Bauhaus idea was thus constructed.

Political Genesis and A-political Self-image—
An Endless Underlying Conflict

Founded in Weimar in 1919, the Bauhaus was an educationally
progressive school that stood in diametrical opposition to previous
approaches to training artists in academies. With a pathos remi-
niscent of Richard Wagner, Walter Gropius called for the creation
of a Gesamtkunstwerk—a «cathedral of the future» (Kathedrale
der Zukunft)—by means of small «builders’ lodges»! akin to me-
dieval guilds of skilled craftsmen. For him, the key issue was the
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connection between art and the people, a unity that had allegedly
been torn apart by the academies and which he sought to find once
again through a romanticized medieval ideal of craftsmanship.
This approach to a new unity, developed and propagated in the
Berlin Workers’ Council for Art (Arbeitsrat fiir Kunst) in the pe-
riod immediately after the November Revolution, appealed to the
«provisional republican government» that held office in Weimar in
early 1919. It wanted to reform the educational system, introducing
formats akin to the comprehensive school (Einheitsschule) or what
were known as activity-based schools (Arbeitsschule) in order to
break down class barriers and educate young people to think dem-
ocratically, and this was a key reason for appointing Gropius. How-
ever, even in the initial phase the Bauhaus was plagued by a central
problem that persisted throughout its existence. While Gropius
aimed to overturn the «old classical education»? and replace it
with a new «Gothic» world view grounded in craftsmanship, he
wanted nothing to do with politics, especially party politics, al-
though the Bauhaus had come into being as a result of political up-
heaval. As late as January 1920, he wrote to his friend Adolf Behne,
with whom he had conceived the Bauhaus Manifesto: «Every party
is filth and generates hatred and more hatred. We must destroy the
parties; I want [to found] an apolitical community».3

Fighting on Two Fronts—Against
Political Opponents and Advocates of
Existing Academic Education

As a state institution, however, the Bauhaus also relied on political
support from a left-liberal coalition in Thuringia’s regional parlia-
ment, where it fell within the ambit of progressive educationalist
and SPD Minister for Public Education Max Greil. That meant the
Bauhaus had a political tinge by way of association right from the
outset, which is why it was attacked by right-wing and nationalist
groups. Gropius was in a sense fighting on two fronts: on the one
hand against the Bauhaus’ political opponents, and on the other
hand against representatives of existing academic education within
his own establishment, as the Bauhaus was created by merging the
erstwhile Weimar School of Fine Arts (Hochschule fiir bildende
Kunst) and the former School of Arts and Crafts (Kunstgewerbe-
schule) and had to take on the entire existing teaching team.
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Itten’s Bauhaus—A school of Individual,
Expressive Self-Development

Gropius largely left this internal struggle to the newly appointed
«master» Johannes Itten Fig-1, who deliberately turned academic ed-
ucation on its head by first having the students manufacture only
children’s toys for an entire semester. Rather than learning from
role models and practicing painting nudes or nature, the students
were supposed to create artistically by drawing exclusively on their
inner resources, developing their natural creativity Fig-2. The coup
succeeded, but as a consequence a number of horrified academics
peeled off from the Bauhaus and subsequently schemed against it.
Itten meanwhile rose to become a kind of cult figure at the Bau-
haus, where—dressed as a monk—he spread the esoteric Mazdaz-
nan doctrine to which he adhered Fig-1. The Bauhaus soon became,
at least in part, a sectarian Itten school—a school of individual,
expressive self-development.

From the Cathedral to the Machine for
Living in, or From Monk’s Habit to Overalls

The turning point came with Theo van Doesburg, who moved to
Weimar in 1921, where he proclaimed the De Stijl doctrine, devel-
oped in the Netherlands in 1917—in the middle of the war. Its focus
on global harmony created by elementary, universally valid basic
forms and primary colours, as he wrote to a friend, exploded «like
a bomb»* at the Bauhaus Fig-3. Gropius, who was gradually realiz-
ing that the school was slipping out of his grasp, was also drawn
to the theory of geometric harmony, and rapidly abandoned the
expressive architectural idiom previously cultivated in his office.
In Winter 1921/22, a dispute arose between him and Itten, with
Gropius accusing the latter of turning the Bauhaus into an «island
of mavericks»,> whereas the Bauhaus should actually be engag-
ing with the world of technology and industry in the workshops.
Gropius prevailed and in Spring 1922 announced that the «unity
of art and technology» (Einheit von Kunst und Technik) was to be
the new motto for the training. Craftsmanship played only a sec-
ondary role in the revised curriculum, the cathedral and the grand
utopian goals had disappeared—Itten left the school and headed
to a Mazdaznan centre in Switzerland. In Summer 1922 Oskar



Fig. 4
Director’s office of Walter Gropius at
the Bauhaus in Weimar, overall
design and furniture: Walter Gropius.
Drawing: Herbert Bayer, Isometry,
1923

Fig. 5

Portrait of Laszlé Moholy-Nagy
Photograph: Lucia Moholy, 1926,
1960s reproduction
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What are the criteria for being included in history or excluded from it, and for
historical relevance? What kinds of stand do they reveal, and which blind spots
and cognitive shortcomings do they generate?

Schlemmer succinctly summarized the total rejection of Itten’s
Bauhaus: «Instead of cathedrals, the machine for living in.»®

After Itten’s departure and the complete U-turn—also in-
dicated by a new Bauhaus logo—Gropius settled his score with
Itten’s Bauhaus in February 1923. All that had been nurtured there,
he asserted, was «artistic conceit»;? instead of working, «festering
thoughts» were encouraged and «every hammer blow» among real
«word pagodas» was given the status of a philosophy. Rather than
Itten’s individualistic esotericism, the exact opposite now gained
ground—an anti-individualistic geometric schematicism of basic
forms and primary colours. Art critic Paul Westheim comment-
ed on this sarcastically after visiting the first Bauhaus exhibition
in August 1923: «Three days in Weimar, and you’ve seen enough
squares for a lifetime.»8

Geometric Formalism, Constructivist Experiments
and Artistic Inspiration—Gropius’ Bauhaus

If Itten’s expressive, colourful Bauhaus, which only existed for
three years, did not give rise to an obdurate De-Stijl Bauhaus, but
instead to Gropius’s new Bauhaus Fig-4, it was thanks to the paint-
ers—Lyonel Feininger, Paul Klee, Wassily Kandinsky and Oskar
Schlemmer—who provided artistic balance, as well as the young
Hungarian Lészl6 Moholy-Nagy. He succeeded Itten in Spring
1923, and, in direct contrast to the latter’s monk’s habit, demon-
stratively wore overalls Fig-5, Moholy-Nagy turned the Bauhaus
into a laboratory for experiments to examine the big city, technol-
ogy, photography, and new media, supported in all these activi-
ties by his wife Lucia Moholy, who was later disgracefully deleted
from the Bauhaus’ history. As early as 1923/24, drawing on this
mix of geometric formalism, Constructivist experiments and ar-
tistic inspiration, a number of products were created, such as the
lamp by Karl Jucker and Wilhelm Wagenfeld Fig- 6 or the teapot by
Marianne Brandt Fig- 7, which later became distinctive symbols of
Bauhaus design.

First Closure Despite Abstaining from Politics

A completely new Bauhaus came into being but could, however,
only develop after the enforced move to Dessau. When the left-liberal



Fig. 6

Table lamp, glass version MT 9/ME 1 by
Wilhelm Wagenfeld, production:
Staatliches Bauhaus Weimar, design
1923-1924, realized around 1927

Fig. 7
Tea infuser (MT 49) by Marianne Brandt

Fig. 8

Woman in B3 club chair by Marcel Breuer
with mask by Oskar Schlemmer and
clothing fabric by Elisabeth (Lis) Beyer-
Volger. Photograph: Erich Consemdiiller,
around 1926, reproduced around 1967
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Can we see in the Bauhaus as a whole—despite its apparent heterogeneity—a uniform
stance or even something like the epitome of a social attitude?

coalition that had supported and financed the Bauhaus fell apart
during the economic crisis of late 1923 and early 1924, a right-
wing/nationalist grouping, the «Ordnungsbund», took over the
government in Thuringia, and within a year this educationally
progressive school was stifled, for it was seen as representative
of leftist school policy. Gropius’ attempts to keep the Bauhaus out
of politics had been illusory, for the Bauhaus was clearly identi-
fiable as a political product of the revolutionary period. Gropius’
friend Adolf Behne wrote in Die Weltbiihne when the school was
closed in 1925: «All that abstaining from politics proved to be of
no avail for the Bauhaus. [...] It is utopian to want to be apolitical
in a politicised environment.»9

Working and Marketing a Corporate Identity

With the move to Dessau in Spring 1925, the final traces of the pathos-
ridden pronouncements of 1919 were removed from the curriculum.
A social dimension was no longer associated with the training pro-
gramme, which now was defined quite objectively as «training of
artistically gifted people in the fields of craftsmanship, technology,
and form so that they may work together on the building.»!0 This
iteration of Gropius’ Bauhaus was shaped by the new «young mas-
ters»—Josef Albers, Alfred Arndt, Herbert Bayer, Marcel Breuer,
Hinnerk Scheper and Gunta Stélzl—who had been trained at the
Bauhaus and were now increasingly developing formally coherent
forms of expression. The workshops at the new Bauhaus building
focused their efforts on this geometric-Constructivist corporate
identity, whilst paying scarcely any attention to social relevance,
and Gropius, tirelessly emphasising the school’s importance in
countless lectures throughout Europe, spread the brand without
placing any particular emphasis on social issues. The tubular steel
armchair that Marcel Breuer designed Fig-8, which he developed in
cooperation with Junkers Flugzeugwerke, an aircraft manufacturer,
and had patented in his name, became the most famous Bauhaus
product. In Breuer’s opinion, however, this icon of Bauhaus design
had nothing to do with the Bauhaus.

During that period, the propaganda unfolding around
the Bauhaus was already unappealing to many contemporaries;
Hans Poelzig, for example, declared that the Bauhaus should get
more work done and spend less time blowing its own trumpet.
Back in 1923, Adolf Behne had already warned against turning
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right angles and geometrization into a formal principle, «that
is, a means of external stylisation»;!! now however moves towards
a uniform, recognizable appearance advanced in precisely this
direction. While Gropius was aware of the shortcomings of «ma-
chine romanticism»!2 and «square stylisation», he was convinced
that a schematic approach could also gradually be overcome at
the Bauhaus, this «focus of experimental and pioneering work».

Bauhaus Style Paves the Way for Bauhaus
as an Era-Defining Term

As a result of the work done on a corporate identity and its mar-
keting, the newly coined term «Bauhaus style»!13 was rapidly ad-
opted across the board, not only for the Bauhaus products, but
more generally to refer to geometrically stylised design. Gropius
initially viewed this as a sign of success, for since 1910 he had
repeatedly advocated a new style in keeping with the Deutscher
Werkbund’s programme, and the recognizable identity of the Bau-
haus designs fostered both dissemination of the Bauhaus brand
and product sales. The success of the Bauhaus style cultivated at
Gropius’ Bauhaus underpins subsequent worldwide acceptance
of the term «Bauhaus» to refer to unornamented designs com-
posed of elementary forms, without any direct reference to the
historical school. The Bauhaus style made the name Bauhaus an
era-defining term.

The Needs of the People Instead of the Requirements
of Luxury—Meyer’s Bauhaus in the Struggle

Against the Bauhaus Style and For Social Relevance
in Design and Teaching

It was precisely to combat this formalism that Gropius’ chosen
successor, Hannes Meyer, who became Bauhaus Director in April
1928, did all he could to free the school, which he saw as «frozen
in a horizontal-vertical world of form, rigidified into an acade-
my»,14 from the «fashion» for the Bauhaus style and to bring it
«back to life». After the U-turn against Itten’s Bauhaus, a second
complete turn-around occurred under Meyer, this time seek-
ing to shape an establishment that would no longer create geo-
metric aestheticised luxury goods, but instead products to meet
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people’s needs. These products were to be researched and de-
signed in keeping with functional and economic specifications
with a view to their social and collective utility. The new motto
was «the needs of the people rather than the requirements of luxu-
ry» (Volksbedarf statt Luxusbedarf)!5. Meyer initially criticized the
Bauhaus style—and thus also the lack of socially relevant design
and teaching under his predecessor—and then openly opposed
it or had it ridiculed in Die Weltbiihne by his friend Ernst Kéllai
in 1930: «Today everyone knows about it. Houses with lots of
glass and shining metal: Bauhaus style. [...] Tubular steel armchair
frame: Bauhaus style. Lamp with nickel-coated body frame and a
disk of opaque glass plate as lampshade: Bauhaus style. Wallpaper
patterned in cubes: Bauhaus style. [...] Printing with sans serif let-
ter and bold rules: Bauhaus style. everything written in small let-
ters: bauhaus style. [...] Bauhaus style: one word for everything. [...]
A fashion magazine in Vienna recommends ladies’ underwear [...]
decorated with more contemporary Bauhaus-style geometrical de-
signs.»16 Fig- 9 For Meyer, previous Bauhaus work was antisocial
and aesthetically over-sophisticated and laden with formalisms:
«The products that were to be expedient and functional, technical
and constructive and economically necessary were for the most
part conceived out of a taste-oriented arbitrariness decked out
in new clothes and out of a bel-esprit propensity for elementary
geometric configurations.»!” He therefore came to the conclusion:
«Art stifled life everywhere. Thus, my tragicomic situation arose:
As Bauhaus director I fought against the Bauhaus style.»!8

Critique of Bauhaus Propaganda and Bauhaus Style

Meyer was not alone in criticizing the Bauhaus style. In 1926,
Bertolt Brecht had already declared the «carefully contrived har-
mony and dogmatic functionalism» of the «modern Bauhaus apart-
ment» to be unbearable: «It isn’t necessary for everything to match
everything else in a house, or else it would be unliveable in.»!9
Walter Benjamin wrote of «living without a trace»20 and of «lodg-
ings» for nomads of no fixed abode, Josef Frank criticized the for-
malisms of corporate identity as mere «identification marks»,2! with
which only formal demarcations were being created in Germany
rather than modernism focused on people. Cologne-based architect
Rudolf Schwarz pointed out that technical forms were merely deco-
rated through geometrization and therefore referred in 1929 to the
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Fig. 9

«Bauhaus Stil», in: bauhaus, Zeitschrift
fir Gestaltung, Year 2, 1928, issue 4, ed.
by Hannes Meyer, p. 23 (gloss)

Fig.10

View of the 1929-30 Bauhaus travelling
exhibition at Gewerbemuseum Basel,
21st April to 20th May 1929, room with
works from the weaving and furniture
workshop, exhibition architecture by
Hannes Meyer. Photograph: unknown,
1929, reproduced in 1989

Fig. 11
Design drawing for an atrium house by
Eduard Ludwig, 1931
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«artistic technicity» of the «vertical-horizontal rationalists».22 Like
many others, Schwarz was repulsed by the propaganda surround-
ing the Bauhaus and by the emergence of a «disgusting orthodoxy
with bleak programmes», which transformed «useful kitchen fit-
tings» into a «useless ideology».23 In 1932 Schwarz summed up the
situation in a nutshell: «The Bauhaus style was a failed mixture of
the engineering design process and the ideas of Expressionist ar-
chitecture with a Cubist bent. One took one half of art [...], namely
the formal conception, and likewise only one half of the engineer’s
world, the mathematical-purposeful one. That route was a dead end
[...].»24 During the Weimar Republic, criticism of Bauhaus propa-
ganda and the Bauhaus style thus came not only from right-wing
nationalists who were opposed to «international» design that was
not rooted in German traditions, but also from artists with varying
affiliations and stances who simply rejected Bauhaus schematicism.
Criticism from the Communists was also particularly acute; they
viewed Meyer’s Bauhaus as also being nothing more than a «cog
in the machinery of the capitalist class»25 because product rational-
ization did not change anything in capitalist production relations,
so that manufacturers profited most from mass production.

Hannes Meyer took the most radical stand against the Bau-
haus style in his own establishment; to mark the school’s 10th an-
niversary in 1929, he put together a travelling exhibition that did
not present a single work from Gropius’ Bauhaus, but displayed
only the efficient and functional new products created under his
direction in Meyer’s new Bauhaus Fig-10. That was a clear snub to
his predecessor, but his approach was an economic success and
the Bauhaus acquired a completely new profile.26 However, as a
result of the dramatic shift in the political climate in the wake of
the world economic crisis, socially liberal Dessau politicians, who
had previously supported the Bauhaus but now feared losing votes,
dropped Meyer with his socially committed stance and he had to
vacate his post in August 1930. Gropius played a massive role in
his successor’s overthrow and was instrumental in finding a new
director who did not oppose him and the Bauhaus style.

Mies’ Bauhaus—An Oblivious Bauhaus
as a School of Architecture

When Mies van der Rohe took up his post in autumn 1930, the
Bauhaus encountered an architect who subjected the school to
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a third complete restructuring, turning it into an architecture
academy oriented towards his views. The new curriculum suc-
cinctly announced its educational goal: «The Bauhaus’ purpose»
is «thorough manual, technical and artistic training of students».27
Ultimately, Mies’ Bauhaus was only a school of architecture that
churned out Mies epigones—«Mieslinge» Fig- 1. After only four se-
mesters, the now right-wing nationalist majority in the Dessau mu-
nicipal authorities closed the Bauhaus in Summer 1932, the school
moved to Berlin as a private institution run by Mies, and was ulti-
mately closed down by the National Socialists seven months later
in April 1933.

Bauhaus Modernism under National Socialism
and the Question of Functional or Modern
Design’s Resistance to Nationalist-Racist Politics

Although the three occasions on which the Bauhaus was closed
down were also about the design approach it represented, the
school was essentially criticized for the political context that under-
pinned it. It is revealing to note that the Bauhaus could have been
reopened if the school were to have agreed to remove two individuals
who were incriminated in the Nazis’ eyes—the Russian Wassily
Kandinsky and the Socialist Ludwig Hilberseimer—and if it had
issued a statement of support for the National Socialist regime.
Mies and the other teachers would thus have been able to continue
running the school officially during the National Socialist era, albeit
with restrictions. This indicates that the issue was not so much
about art but was more about political assimilation and «Gleich-
schaltung» [process of Nazification and control] of the Bauhaus.28

Since the Bauhaus’ designs were developed without direct
social references except Meyer’s era, they could be utilized by
almost any political form of society after the school was closed.
For this reason, designs developed at the Bauhaus also persisted
throughout the Nazi era in many areas, and many Bauhaus stu-
dents and staff who were not persecuted for racist or party-political
reasons found opportunities to work in the Nazi state after 1933.
«Modernization restricted to capitalist growth and technical pro-
gress»29 dovetailed readily with certain areas of Nazi ideology
and economy. Modern forms—in the sense of unornamented
functional design—could be used to serve the National Socialists’
interests wherever the new regime wanted to appear progressive,
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in fields ranging from exhibition design and advertising to indus-
trial construction. Functional and modern design and nationalist-
racist politics, and indeed also Communist or fascist politics, were
by no means mutually exclusive.30

Bauhaus Historiography in the Light of
Walter Gropius’ Interpretative Power

As Meyer went to the Soviet Union in 1930 to assist with recon-
struction, and Mies van der Rohe never identified personally with
the Bauhaus, Gropius could subsequently take all the credit for
founding the school and interpret it as he saw fit. His successor’s
attacks had hit him hard, for «style» was associated with histor-
icism and academies, which the Bauhaus was supposed to over-
come. For that reason, Gropius henceforth declared in almost ev-
ery subsequent depiction of his school that there had never been
any intention to develop a «Bauhaus style». As early as 1930, in a
new volume of the Bauhausbiicher series he continued to publish,
he wrote, responding directly to Meyer’s attacks: «the goal of the
bauhaus is not a style, system, dogma, canon, recipe or fashion!
it will live as long as it does not depend on form, but continues
to seek behind changing forms the fluidity of life itself.»3! On the
one hand, he thus rendered uniform the heterogeneous historical
Bauhaus, while on the other hand, completely reinterpreting his
previous Gropius’ Bauhaus approach. That had been character-
ized by paring design down to geometric elements, working with
basic forms and primary colours; in this re-reading he denied the
resolute efforts during his time as Bauhaus Director to establish
uniform stylistic expression and indeed a corporate identity that
would ultimately be oriented towards the market economy.

When the Bauhaus as an institution disappeared in 1933,
Gropius forced this reinterpretation into a timeless, always fu-
ture-oriented idea, whereby all forms of life could purportedly be
designed in a universally and internationally valid manner. With
a «Bauhaus style», his school would have been tied to a histori-
cal location and era and would thus designate a process that had
been concluded, whereas with a uniform Bauhaus as an idea that
transcends time, all the caesura in the school’s narrative could be
papered over. That allowed Gropius to continue pushing his pro-
paganda with this construct and instrumentalizing «the Bauhaus»
for contemporary purposes as required.
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During his time in England from 1934 to 1937, he had al-
ready begun to transform the Bauhaus in his lectures into an ide-
alized place that did nothing but experiment with its gaze fixed
on the future. When a large Bauhaus exhibition he organized with
Herbert Bayer was shown at the New York Museum of Modern Art
in 1938 Fig- 12, Gropius stated in the press release: «<However, the
principal theme of the exhibition is the Bauhaus as an idea. That
idea seems as valid today as it was in the days when the Bauhaus
flourished.»32 The New York exhibition simply blanked out the
years under Hannes Meyer and Mies van der Rohe, adopting, as
did the catalogue, the title «bauhaus 1919-1928». The school thus
merged completely with Gropius and he became «Mr Bauhaus».
Not only did Meyer’s Bauhaus and Mies’ Bauhaus disappear, It-
ten’s Bauhaus was also reduced to a preliminary course largely
purged of esotericism and Expressionism. When it came to the
influence of De Stijl, the catalogue only mentioned in a margin-
al note: «Doesburg’s preoccupation with problems of pure form
was not in harmony with the Bauhaus ideal [...]. His influence on
a group of the students gradually waned.»33 These were all simply
falsifications of historical facts.

Mythologization of the Bauhaus as the
Origin and Source of Modern Design

In New York, Gropius’ glorification of the Bauhaus was already be-
ing criticized, sometimes harshly. Alfred Barr, Director of the Mu-
seum of Modern Art, proclaimed that many of the works exhibited
were trivial or inferior, and accused Gropius of assigning a unique
status to Bauhaus products and Bauhaus teachings without know-
ing anything about artistic and educational achievements in the
USA .34 Although mythologization of the Bauhaus as the origin and
effervescent fount of modern design was also later repeatedly crit-
icized by other historians and artists, Gropius and the former Bau-
haus masters teaching in the USA, as well as their students, were
not deterred and continued, largely unabashed, to promote this
falsification of the Bauhaus as a uniform, avant-garde think tank.
In the process, all contemporary historical contexts were also
deliberately suppressed, because they referred to German history,
which was not supposed to be mentioned due to the Nazi regime
then in power.
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Book cover for the exhibition «Bauhaus
1919-1928» at the Museum of Modern Art
(MoMA), New York 1938, designed by
Herbert Bayer using a motif by T. Lux
Feininger
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In the foreword to the German edition of the New York
catalogue in 1955, Gropius again stated: «The essence of the Bau-
haus was a constantly developing process, not the creation of a
new <style>. It followed an organic idea that could transform itself
according to changing living conditions, i.e. it was not bound to
time, place or nation.»35 With this definition, the Bauhaus could
be detached from history, providing a justification for transferring
it to other countries as an abstract idea. Continuous flourishing of
the «Bauhaus idea» was virtually declared to be a principle. How-
ever, the skilful construct aimed at keeping the Bauhaus eternally
alive was inherently contradictory, for adapting the Bauhaus idea
to life in all its shifting forms would have resulted in the Bau-
haus being nothing more than a constantly changing creative force,
which would therefore not be recognizable at all.

«Bauhaus imaginiste»—Asger Jorn’s

concept of the Bauhaus as a constantly
changing creative force

That was exactly the approach adopted by Danish artist Asger
Jorn, who, referencing Kandinsky and Klee, interpreted the Bau-
haus as a place where the creative abilities of artists from all over
the world could be freely developed. He therefore wrote to Max
Bill, director of the successor institution, the HfG Ulm, in 1953:
«Bauhaus is the name of an artistic inspiration», which should be
creatively continued in Ulm in the spirit of a «Bauhaus imagin-
iste». When Bill replied that the Bauhaus was a movement pro-
moting a well-defined doctrine, namely creating aesthetically and
functionally «good design» in the machine age, Jorn wrote to him
that if the Bauhaus was not «imaginiste», in other words, not an
artistic inspiration, then it was a «Bauhaus imaginaire», a merely
artificial, that is to say, dead, doctrine.3¢ Since Bill did not want
him in Ulm, Jorn wrote a manifesto «Contre le fonctionnalisme»
and founded an international association «pour un Bauhaus ima-
giniste contre un Bauhaus imaginaire», with which he confronted
doctrinaire functionalism with playfully free artistic design and
organic or wild architecture, «l’architecture sauvage».3” However,
he could not compete with the «Bauhaus», which was becoming
established as a style concept to describe functional modernism,
and the movement was absorbed into Guy Debord’s «Situationist
International» in 1955.
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The Triumphal Progress of Ahistorical
Bauhaus Propaedeutics in Architecture
and Design Schools Worldwide

Gropius’ reinterpretation of the Bauhaus as a universally valid
idea, on the other hand, enjoyed enormous success in the post-
war period. He increasingly defined the Bauhaus idea as teaching
the «grammar of design»,38 which entailed learning the grammar
of universally valid laws of material, colour and proportion that
applied irrespective of time and place. Bauhaus thus symbol-
ized «design without a past». Ahistorical Bauhaus propaedeutics
penetrated design doctrines in architecture and design schools
around the world, and Gropius’ extreme hostility towards his-
tory became established as a cognitive template for architects
and designers.

Bauhaus Modernism—The Historical Locus
of Purportedly Timeless «Good Design»

or a Universal Language as an Expression of
Democracy and Freedom

Purportedly timeless «good design» became the hallmark of Bau-
haus modernism, cited as a catch-all term, although it in turn
proved to be historically dated, at the latest when postmodernism
began once again to seek historical references and thus relegated
the Bauhaus to history.

As early as the 1970s, Swiss architectural historian Peter
Meyer wrote sarcastically that Gropius had continuously «whipped
up» the Bauhaus’s fame «to give it epochal significance».39 Gropi-
us’ position as a famous and influential professor at the Graduate
School of Design at Harvard University assisted him in this en-
deavour, as did the situation during the Cold War, for culture was
also instrumentalized due to the East-West divide. While «Social-
ist Realism» was proclaimed in the Eastern Bloc and referenced
«national building traditions»—national in form, socialist in con-
tent—, the West declared abstract art and Bauhaus modernism to
be a universal language, an internationally valid expression of de-
mocracy and freedom. At the CIAM Congress in Bergamo in 1949,
the delegate from Communist Poland, Helena Syrkus, declared,
«We of CIAM must revise our attitude: the Bauhaus is as far be-
hind us as Scamozzi.»*0 For Syrkus, the Bauhaus was a long-dead



Fig. 13

Poster for the exhibition «50 Jahre
Bauhaus» at Wiirttembergischer Kunst-
verein Stuttgart, 5th May to 28th

July 1968, design by Herbert Bayer

Fig. 14

«Bauhédusle», student residence on the
Stuttgart-Vaihingen campus of Stuttgart
University. Photograph: Danny Galm,
2020
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formalism and therefore during the reconstruction process archi-
tects should take account of the «reality», i.e. the architecture that
emerged from history and exists today. In direct contrast to this
position, the hallmarks of Western so-called «Bauhaus» architec-
ture involved denying any reference to the past and advocating
internationally valid design detached from history and geography.
Whereas the Bauhaus, which Walter Ulbricht dubbed a «true child
of American cosmopolitanism»,4! became a symbol of the «bour-
geois formalism» reviled in the Eastern Bloc, the school conversely
gained further popularity in the West for precisely this reason.42 It
was viewed as an international representative of the Weimar Re-
public’s democratic culture, which had been driven out by the Na-
tional Socialists and could now spread through the USA, the pa-
tron of the free world, where two former Bauhaus directors as well
as numerous Bauhaus masters and students worked. In the young
Federal Republic of Germany, this constellation gained special sig-
nificance, because everyone who referred to the Bauhaus seemed
to be referring to the «better Germany» that—as an allegedly vi-
brant idea—could be revived again after the Nazi era and provide
a source of legitimacy. 43

The Bauhaus’ prominent role as a shining example for West
German architects’ majority was further reinforced by a debate
initiated by Rudolf Schwarz. In an essay in the magazine Baukunst
und Werkform#4 in early 1953, Schwarz attacked the «unbearable
phraseology» as well as the «materialism» and «disgusting cult of
means-to-an-end», whose «dictatorial» aspirations he identified at
work in the Bauhaus just as during the Nazi era. Against the back-
drop of devastated cities and a «hollowed-out horizon of public
memory»*> Schwarz called for reconstruction based on the tradi-
tion of that great «Western conversation» that was not conducted
at the Bauhaus, because Gropius, as he maliciously remarked, «ob-
viously could not think [...] and that is something you must be able
to do, if you want to be more than an uncommitted master build-
er».46 With this attack, Schwarz triggered ferocious architectural
controversy in Germany; he found hardly any supporters, while
Gropius and the Bauhaus emerged from this debate almost glow-
ing. It was only at this point that the Bauhaus turned into the idea
fabricated by Gropius of always up-to-date, eternally valid design.
The Bauhaus exemplified the «cult of the new» of aesthetic
modernism, the «glorification of topicality» that was placed in
«abstract opposition to history», behind which lay, however, «the
longing for an immaculate, contemplative present.»47
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Walter Gropius’ Construct of an Abstract
«Bauhaus idea» as a Trademark and Advertising
Medium of the Early Federal Republic

With the construction of the Bauhaus as a continuously renewed,
internationally valid idea, the entire modern movement was de fac-
to compressed into a term that also provided a kind of camouflage
for many former Nazi supporters in the Federal Republic. Gropius
became the undisputed honorary figurehead and was heaped
with accolades. When he was awarded the Goethe Prize in 1961,
the mayor of Frankfurt declared in the award speech: «Today we
know that practically everything that [...] happens in architecture,
in the fine arts, in arts and crafts, in what is called <industrial
design», was influenced and shaped, to a greater or lesser degree,
by the Bauhaus.»48 The construct that Gropius had fabricated of
a «Bauhaus idea» devoid of facts and history became the hallmark
and advertising medium of the early Federal Republic.

Bauhaus as an International Cultural Brand
at the Height of its Success—Designation of
Tel Aviv as the Bauhaus White City

In the post-war economic boom, a modernity pared down to sim-
ply rationalization and functionality was promoted worldwide and
«Bauhaus» became established as an overarching term in many
industrial countries. In Israel, erstwhile Bauhaus member Arieh
Sharon, who was commissioned by Ben-Gurion to oversee the
new country’s urban and architectural development, linked this
undertaking with the name of his old school to such an extent that
all 1930s modern architecture in Tel Aviv, Haifa and Jerusalem is
still referred to there as «Bauhaus», even though it is a mixture of
architectural forms of European modernism.49

The Bauhaus-Archiv as Institutionalized
Memory and the Major Anniversaries as
Loci of Remembrance Politics

In the Federal Republic of Germany, the Bauhaus-Archiv, found-
ed in 1960 and soon endowed with lavish state funds, ensured
that everyone who had attended the school even for a short time
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appeared in a sense ennobled by this experience, and that prod-
ucts from the Bauhaus—even if they were banal—gradually ac-
quired cult status. Mythologization of the school after Gropius’
death was perpetuated by the Bauhaus-Archiv as «institutional-
ized memory»50 as well as by the large exhibition in Stuttgart on
the occasion of the 50th birthday of the Bauhaus Fig- 13, which
was expressly conceived to be «open to the present» and was sub-
sequently shown worldwide. Although there had never been any
«Bauhaus» architecture and the Bauhaus had by no means played
a leading role in the Weimar Republic’s culture, «Bauhaus» grad-
ually became a general stylistic concept. However, the worldwide
countermovement that emerged with postmodernism relegated
the Bauhaus, along with «classical modernism» as a whole, to his-
tory and «Bauhaus» became a style and a concept designating a
specific period.

Despite this, the «100 years of bauhaus» programme de-
vised by the Bauhaus Association 20195! with the motto «Think-
ing the World Anew»—, takes as its point of reference the concept
launched by Walter Gropius, namely a constantly renewable, fu-
ture-oriented notion of the Bauhaus, abstracted from the histor-
ical school. The same applies to the «Grand Tour of Modernism»
(Grand Tour der Moderne), a project initiated by Bauhaus Koop-
eration Berlin Dessau Weimar, which leads visitors through «100
sites of the Bauhaus and modernism», spanning 100 years to the
present day, and evokes the idea of the Bauhaus’ timeless validity.

The Bauhaus’ Unabated Impact and
its Founder’s Interpretative Power

As a historian, you may shake your head when you see how «Bau-
haus» is used today as a kind of era-defining term for anything
and everything that looks like an unornamented, cubic design,
but you can also acknowledge that a stylistic term to refer to twen-
tieth-century «classical modernism» grew out of a small school
in Weimar and Dessau. The last comprehensive stylistic concept
that referenced Germany was «Gothic» and, as is well known,
this originally had a negative connotation, as in Italy this was the
name given to architecture that came from the «Gothic barbar-
ians». That was also historically incorrect; given that the Gothic
style was invented in France, the correct term would have been
«opus francigeniumy, but it did not catch on. As generally happens
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with an all-encompassing era-defining term, it can reflect many
different facets, and consequently today «Bauhaus» has become
a screen onto which countless unspecific notions of modernity
are projected, along with experiments of every kind, such as the
«Bauhausle» [self-designed student housing] built by students at
Stuttgart Technical University Fig- 4. Historical concepts go their
own way, so they can only be examined with a critical historical
gaze after the fact, and in this context, it should indeed be noted
that Gropius’ power to define the terms has gained the upper hand
in Germany. At the openings of the many generously subsidised
events in the Bauhaus centenary year, the Bauhaus was repeatedly
invoked, inter alia by the German President and Chancellor, as a
vibrant idea that apparently still influences us today or could even
serve as a model. Gropius would have been delighted.

Learning from History—The Bauhaus as
a Complex of Different Teachings and Practices,
and Irresolvable Areas of Tension

At the end of the Bauhaus centenary year, one can thus only hope
that something has been learnt from history, and this should be
based on historical facts.52 That means that in future when people
talk about the «Bauhaus», the first point to clarify should be
which Bauhaus they are actually talking about Figs-152-d: [s it Itten’s
colourful Bauhaus, which sought ways to develop individual cre-
ativity, developed an artistic propaedeutic, but ended up entan-
gled in esotericism? Or Gropius’ Bauhaus, which was influenced
by De Stijl and symbolizes artistic experimentation with all new
manifestations of our technical-industrial world, yet had scarcely
any social references and often created only geometric formal-
ism? Or is it Meyer’s Bauhaus, which pursued socially oriented
functional design, but did not reflect the conditions and profit in-
terests behind functionalism, and failed politically? Or is it Mies’
Bauhaus, which attempted to render architecture more intellec-
tual, but also promoted the schematism of a primarily econom-
ically oriented functionalism in building and construction (Bau-
wirtschaftsfunktionalismus) (Heinrich Klotz) that subsequently
spread worldwide? The Bauhaus certainly still has something to
tell us today, but only on the basis of critical, historically differen-
tiated reflection.



Fig. 15a

Portrait of Johannes Itten in Bauhaus
clothing. Photograph: Paula Stockmar,
around 1921

Fig. 15b
Portrait of Walter Gropius. Photograph:
Emil Bieber, around 1930

Fig. 15¢c

Portrait of Hannes Meyer visiting the
construction site of the Federal School
of the German Trade Union Federation
(ADGB) near Bernau. Photograph: un-
known, around 1928/29

Fig. 15d

Portrait of Ludwig Mies van der Rohe.
Photograph: unknown, around 1930-1932,
reproduced in the 1960s
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modernist architecture

neues bauen [new building]

iconic symbolic value vs.
social utility value

bauhaus brand’s effect of
social distinction

[A]

[A]

Can we see in the Bauhaus as a whole—despite its apparent heterogeneity—a uniform
stance or even something like the epitome of a social attitude?

Morning Cleaning is the title of a photograph by Jeff Wall. It depicts
the interior of the Barcelona Pavilion. The building is a recon-
struction of the 1929 original, which Mies van der Rohe used to
demonstrate the Weimar Republic’s achievements in crafts and
industry at that year’s World Fair. Spanish architects rebuilt it in
the 1980s. It is considered an iconic example of modernist archi-
tecture. Countless photos of the pavilion exist. But Jeff Wall’s ver-
sion stands out from the crowd: The carpet is rolled back, the row
of designer chairs is awry, and the curtain also hangs somewhat
askew. And then there is a cleaner with a mop and yellow bucket.

Jeff Wall’s photo is a staged piece from 1999, but it says
a great deal about the Bauhaus and the tradition of Neues Bauen
[New Building]—or what has become of it. Because one thing is
clear: The man doing the cleaning does not own this house, nor
does he live nearby.

Creating affordable high-quality products for the masses;
thinking from an artistic perspective about objects that are part of
everyday life and can be manufactured industrially; using up-to-
the-minute technical skills to build good homes for workers—in
a nutshell, democratizing what is good and beautiful, forms the
quintessence of all the narratives that circulate today about the
former Neues Sehen [New Vision], Neues Denken [New Think-
ing] and New Building movements. We realize that this is a some-
what one-sided interpretation. And we are also aware that chairs,
sofas, and lamps shaped by that era’s design have now come to
symbolize the lifestyles of the upper middle class, who view them
as something special. Similarly, housing once constructed for the
working class is now rarely owned by low wage earners. In the
cultural capitalism of our time, the «Bauhaus» label signals special
merit; it adds value. An ironic transformation. At least when we
think of some of the original goals.

Have the workers been forgotten? Or do architecture and
urban planning that pick up on the Bauhaus tradition today offer
new, positive solutions for people like that man with the bucket?
I am delighted to have an opportunity to discuss these questions
with you.

A design language that still impresses us and brings new
inspiration today was developed in response to the major ques-
tions confronting that era. It was a constructive movement. Rather
than merely distancing itself from what had gone before, it creat-
ed workshops replete with countless positive ideas—and some of
those involved really went out on a limb.
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artistic and social renewal

modernist housing estates
affordable housing

[E]
new political, social, and

architectural awakening

cooperatives as new forms
of ownership

What are the political prerequisites for socially engaged architecture or design?
What is the significance and relevance of the Bauhaus and Modernism today—

a historical phenomenon or a resource for the present? And what, if anything,
constitutes their current relevance?

These were women and men with new ideas and very precise vi-
sions of how to proceed, what they wanted to do, right down to
the smallest detail. I like the passionate common sense that can be
seen in so many places—in worker s’ apartments, in fitted kitch-
ens with a table for the family to sit around, in factories flooded
with light, but also in designs for chairs and armchairs.

Photographs from that time reveal that it is (also) a mat-
ter of perspective, the motto here being: New Vision. There were
snapshots that nobody considered to be art, along with images
that turned the art world on its head: close-ups of screws, a view
through railings or a tree photographed from close to the trunk.
These were completely different from the carefully orchestrated
shots of the rich and beautiful that held sway at the time. The
cameras seem to be curious. They ask: What does the world look
like from below? What have we missed so far?

The concepts developed in Neues Bauen [New Building] also in-
corporate a different perspective. The old approach involved rig-
id class differences: metropolises that had mushroomed in the
wake of the Industrial Revolution. Chimneys belched out smoke
right next to residential areas, and workers lived in catastroph-
ic, thoroughly unhygienic conditions. It was loud, cramped,
and dirty.

It was against this background that progressive housing
and modernist architecture emerged. The residential world was
reinvented. In housing estates in Berlin, Hamburg, Stuttgart or
Frankfurt you can still see today what that meant: There were now
flats with central heating and hot water, offering an unusually high
degree of comfort by the standards of the day—and actually incon-
ceivable for the working class. People were proud that they could
move into this housing. Even today it is generally very agreeable
to live there.

A remarkable historical constellation of forces under-
pinned the construction of so many attractive housing estates:
a combination of a social, political, and architectural new awak-
ening. The projects were implemented under the aegis of mayors,
councillors in charge of construction or senior building officers.
In addition, new forms of ownership and credit were introduced
in the form of cooperatives, the entire planning and building pro-
cess was reorganized, and large numbers of impressively timeless
apartments were constructed.
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Bauhaus as a social attitude
[B]

bauhaus centenary

lessons from the bauhaus

new building movement [1]

resolving social issues through

architecture

new political, social, and
architectural awakening

emancipatory promise of modern
architecture and design

social utopian aspirations

«new man» as a concept

bauhaus modernism under the
national socialist regime

What do we understand by taking a stand regarding architecture and design,
and particularly of the Bauhaus and Modernism?

What can we learn from the history of the Bauhaus and Modernism when facing
current issues? And how can this enable us to gain new insights into the past?

A deeply social and democratic attitude is evident in this en-
gagement with reality on the ground that is such a hallmark of the
Bauhaus and Neue Sachlichkeit [New Objectivity] movements.
Considering the way things should look for being good for those
who use them—without forgetting half or most of those users in
the process—is a progressive perspective. That is why it fits per-
fectly that you have conceived the Bauhaus anniversary year as an
international learning space. Because we face comparable ques-
tions and once again need new forms and solutions.

Architecture is the art that influences everyday life most
directly. The New Building movement grasped that point. Chim-
ing with that awareness, it developed concepts on how to build
a community using architectural and design means.

Manifestos and quotations from that period convey re-
markable confidence in the writers’ own abilities and those of
society. They were grounded in a conviction that it was possible
to do better. And were written by men (and a few women) who
were keen to engage with the future, for they knew they were on
the threshold of something new.

However, the tenor of some texts makes you stop and think
and is no longer at all appropriate nowadays: That desire I already
mentioned to do everything from scratch, coupled with a firm
conviction that one knows what is right: and for everyone else too.

Today, this didactic programme—seeking to revolutionize
vision, to reinvent cities from the ground up, to change society, not
to mention the whole world, and to create a New Man—and this
kind of utopia are most disconcerting. There is a holistic impera-
tive about it that seems authoritarian. Misjudgements and highly
questionable actions are also part of the Bauhaus.

Its early days were rather esoteric and sought role models
in the past. And although the National Socialists were antagonistic
towards the Bauhaus and closed it down, some Bauhaus students
and teachers made deals with the new ruling powers and commit-
ted dreadful deeds.

Against this background too, I think that we do well to celebrate
the Bauhaus by asking, for example, what directions building
should take in coming decades. How does architecture for an
open society look? How should we build if it is indeed true that
architecture is the art that most directly influences how people
live together?
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displacement processes
gentrification
new urban crisis

demand for
affordable housing

rationalizing housing
construction

mixed-use city

standardization

mass housing construction

affordable housing

Today we are aware that cities and the ways in which we
live together constitute highly complex structures. That means we
need neighbourhoods where diversity feels at home and housing
that suits different phases of life and a range of lifestyles.

Urban society is characterized by the most diverse milieus
and cultures. Encounters between a whole host of very differ-
ent people, friction, coexistence and the creative blend of hugely
varied lifestyles are what makes cities worth living in. However,
precisely this tradition of European urban culture faces major
challenges.

Our cities are growing and there is a housing shortage. You
can see in Berlin, Frankfurt, Hamburg or Munich how scarcity is
causing rents to rise. In Copenhagen, Oslo, Stockholm, Helsinki
or Paris and London, housing is already much, much more expen-
sive. People on an average income there can no longer afford an
apartment in the city centre. This urban boom is accompanied by
social displacement and cultural impoverishment of inner cities.
US economist Richard Florida has called this development «the
new urban crisis». Yet we also want nurses, taxi drivers or teach-
ers’ families to be able to find a home in our cities.

A vibrant city needs affordable commercial space for small
businesses and craftspeople. And there must be enough housing:
owner-occupied homes, flats for the commercial rental market
and social housing. In Germany, hundreds of thousands of apart-
ments now need to be built every year.

I would therefore like to pick up on two aspects that are
seldom addressed in the public debate, but for which valuable
points of reference can be found here, in the context of the Bau-
haus anniversary year: serial construction and mixed-use cities.

Firstly, prices for housing construction need to fall, which
means we must draw on all the possibilities of industrial and digi-
tal production. A relatively high number of households in Germa-
ny can claim a certificate entitling them to live in publicly funded
housing. That means we must maintain high numbers of social
housing units and ensure that a decent proportion of social hous-
ing is built, particularly also in attractive locations.

Even today it would be possible to construct well-equipped
housing that could be rented, without any subsidies, for eight eu-
ros per square metre (not including heating costs)—if buildings
were also based on standardized models. And if the procedures
involved were made more efficient. Climate-neutral construction
and renovation can also be carried out much more economically



79 Olaf Scholz

NAVIGATION

climate protection

functional city

mixt-use city

legacies of modernism

[l

(1]

What can we learn from the history of the Bauhaus and Modernism when facing
current issues? And how can this enable us to gain new insights into the past?

using mass-produced solutions. In future, both considerations
must come into play: affordable housing and climate protection.

Secondly, before World War II and for many decades af-
terwards, cities were built according to the principle of functional
separation: the idea was that there were centres where work con-
centrated, but that citizens wanted to live on the outskirts of the
city. The legacy for urban areas took the form of transport cor-
ridors and isolated residential islands, giving rise to major prob-
lems for social cohesion, quality of life and the climate. It is hard
to imagine that being «car-friendly» was once seen as a positive
attribute for cities.

European cities have summarized our current visions in
the «Leipzig Charter on Sustainable European Cities» (2007). We
want a city in which there is a mix of functions and social back-
grounds, a city which is compact and mobile, has a strong focus
on urban development and at the same time takes sustainability
into account. The legal framework is however still shaped by an-
other model.

We should not forget that the legacy that modernist archi-
tects, including those from the Bauhaus, have left us is the model
of the functional city, as described in the Athens Charter (CIAM
IV, 1933). It still defines our urban planning. That is why it is dif-
ficult to create day-care centres or sports grounds in residential
areas or to build apartments in Hamburg’s docklands. Changing
this is a laborious process. Nonetheless, in 2017, incidentally at
Hamburg’s initiative, a new paragraph was successfully added to
the Baunutzungsverordnung (Federal Land Utilization Ordinance)
(§ 6 a BauNVO). German zoning legislation therefore now reflects
an awareness that urban areas exist and that it is good for urban
culture if commercial uses and housing coexist.

Engaging with the tradition of the Bauhaus 100 years on
can also mean not seeing the past as a utopia and not describing
the future in apocalyptic terms, but daring instead to set out on
a new path with all our capabilities and know-how.

We need to rediscover the creative restlessness, the confi-
dence in craftsmanship and technical skills that characterize the
Bauhaus and the New Building movement. We must combine them
with the lessons we have learned over the last 100 years.

For example, the lesson that every city needs different an-
swers. That when society is going through a time of upheaval, we
must ensure everyone is on board as we move forward, but that
no one should presume to speak for everyone.
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The open society always starts with the principle that, at
all times, we need to view people, be it ourselves or others, as an
end and never as a means, irrespective of how fantastic some uto-
pia may look.

You may agree with the view that, as a universal principle,
a triangle should be yellow, a circle blue and a square red (Wassily
Kandinsky), but you may also think that it is complete nonsense.
In an open society, we must accept that cities are also a jumbled
patchwork of styles. That they are in motion, marked by shifting
attitudes towards what is considered beautiful and aesthetic.

The challenge we will face in future is how to find cohe-
sion, and thus devise solutions for many different people, while
living in this society of singularities, as Andreas Reckwitz calls
late modernity. Because the issue is not just art, aesthetics, and
culture, but ultimately also the stability of our democracy.
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«taking a stand» as a concept

right-wing spaces

«taking a stand» as a concept

[B]

[B]

What do we understand by taking a stand regarding architecture and design,
and particularly of the Bauhaus and Modernism?

Anh-Linh Ngo
First of all, I would like to thank Andrea Barnreuther and the Bau-

haus-Archiv for giving us an opportunity to discuss the issue of
socially engaged architecture and its political prerequisites with a
political representative and a Bauhaus expert once again at the
end of the Bauhaus centenary year. Because I think it would be
too easy and unfair to simply fling social issues at architects and
designers and expect them to solve them.

Mr Nerdinger, let us now start by looking at the title of this
event: Taking a stand? Your former colleague Dietrich Erben at
TU Munich described some time ago how architectural discourse
appropriated the concept of Haltung—as used in the German title
of the event i.e. taking a stand, or adopting a particular stance or
attitude—, which originally comes from conservative cultural an-
thropology.! He pointed out that the term Haltung concerns both
fundamental and demonstrative aspects, as well as oscillating be-
tween interior mindset and exterior expression: «On the one hand,
it describes in a nutshell, so to speak, an ensemble of inner, mental
or character traits of a person or a group and, on the other hand,
it includes externally visible communication of these in the form
of appropriate behaviour.» It is thus a term shaped by both es-
sentialist and action-theory ideas, which is why it is often used in
political discourse. Interestingly, Paul Schmitthenner introduced
Haltung [attitude] as a programmatic term for architecture. In the
second edition of his book Das Deutsche Wohnhaus we read: «It
is self-evident that a building will stand firm, that it will remain
standing, but what is decisive is that it takes a stand.»

Mr Nerdinger, you were recently involved in a debate, via
an article in ARCH+ that addressed, to sum up briefly, how the
New Right uses architecture as a meta-political argument.2 To-
gether with Stephan Triiby from the IGmA [Institute for Princi-
ples of Modern Architecture] at Stuttgart University, we examined
right-wing spaces throughout Europe and found in the debate that,
strangely enough, it is precisely the right-wingers who insist that
architecture is neutral, that it is impossible to identify architecture
of either the Left or the Right. I would like to ask whether it is pos-
sible to distinguish between architects’ attitude and their work?
Which points did you take away from this debate as a historian?

Winfried Nerdinger
I have a general difficulty with the term Haltung, even a certain
aversion to it, because there is a great deal of discussion among
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architects about «attitude», and usually it only refers to something
formal, i.e. representing a very specific type of formal expression
as an allegedly personal attitude, and what is meant however is
ultimately only a hallmark. The purported architectural attitude is
thus a sales model that is in line with the market. But there is also
a type of attitude that links formal and political concerns. You
mentioned Schmitthenner; in his architecture, he also represented
a political view or attitude by emphasizing that architecture must
grow out of tradition, that it must, in a sense, grow out of German
soil. Conversely, the attitude we encounter when it comes to the
Bauhaus or Neues Bauen is diametrically opposed to this. There
was an attempt to find an internationally valid form of expres-
sion. This attitude was also based on the ideas of the Dutch art-
ists’ group De Stijl, which aimed to create universal harmony by
paring designs down to basic forms and primary colours. De Stijl
thus represented a kind of social utopia, which was however only
continued in a watered-down version at the Bauhaus. The «inter-
national architecture» advocated by Gropius and later by Mies van
der Rohe at the Weillenhof exhibition in Stuttgart was a kind of
cosmopolitan creed directed against national expression in archi-
tecture and was thus also a political statement against nationalists
like Schmitthenner. In this respect, architecture in the Weimar
Republic was politicized due to the attitude adopted by some, but
certainly not all, architects.

The debate about right-wing spaces takes us to an en-
tirely different set of issues. Personally, I would not want to link
right-wing thinking to architecture in the way that the debate on
right-wing spaces does and I think it is a mistake to claim that it
is specifically right-wing to declare that architecture is neutral.
Right-wing thinking, which in part is rooted in the mainstream
within our society, has little to do with architecture and certain-
ly had nothing to do with reconstruction; it has focused more on
occupying historical spaces for ideological instrumentalization of
the history associated with these spaces.

Olaf Scholz
I do have some ideas concerning the question raised in the title
of the symposium «Taking a stand?» For example: I have been
appointed as a government minister twice, first as Federal Min-
ister of Labour and Social Affairs and now as Federal Minister
of Finance. When you take on this kind of position, you also as-
sume responsibility for a building, and when I became Minister
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of Labour, I realized that most of today’s Federal Ministry of La-
bour was once Joseph Goebbels’ Propaganda Ministry, with min-
istry premises also including, by the way, buildings that housed
two Wilhelminian-era banks. Now, as Federal Minister of Finance,
I am based in the former Reich Aviation Ministry. They both
have architecture with a lot of granite, which means they look
really threatening—there really is no other way to put it—and
I somehow felt the need to make a small gesture in opposition to
that, even back when I moved into the Ministry of Labour. And as
I don’t of course engage with architecture as intensively as some
other people do, although I do deal with it occasionally, in the end
I chose to hang some architectural photos showing the German
Pavilion at Expo 58, the Brussels World’s Fair, which Sep Ruf and
Egon Eiermann designed as a counter-demonstration to the Nazi
pavilion at the Paris World’s Fair in 1937. When you see that and
relate those buildings to each other, you realize immediately that
very different attitudes are at play, and I think that this pavilion is
much more of a manifestation of modernity and democracy than
these two granite structures.

Winfried Nerdinger
I can very much understand your comments about what you like
about the transparent glass architecture from 1958 at the Brussels
World’s Fair. The German Pavilion in Brussels as well as the Chan-
cellor’s bungalow in Bonn were conceived as a direct counter-po-
sition to the kind of «blood and soil» monumental architecture
in which you have your office now. Light, seemingly weightless
architecture was supposed to demonstrate that this was a new
democratic Germany, setting it apart from the ponderous mon-
umental architecture of the Nazi era. However, this transparent
architecture can also only be associated with a certain attitude
within this deliberate state of tension. To that extent your photo-
graphic counter demonstration is also historically correct. Now-
adays though you can find glass architecture everywhere, wide-
ly used, particularly to accommodate capitalist corporations and
banks, and that has nothing at all to do with a specific attitude or
with democratic architecture. Erich Mendelsohn already called
this «architecture for rich moneybags» in the 1920s.

However, there is definitely a type of architecture that was
associated with a Social Democratic attitude, which you can find
for example in Vienna, in blocks of flats in the municipal-funded
social housing schemes (the best known is Karl-Marx-Hof, which
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Can we see in the Bauhaus as a whole—despite its apparent heterogeneity—a uniform
stance or even something like the epitome of a social attitude?

What can we learn from the history of the Bauhaus and Modernism when facing current
issues? And how can this enable us to gain new insights into the past?

is over one kilometre long) and which, formally, is conservative
architecture. The focus here was not on formal architectural ex-
periments or new materials; the point about the attitude adopted
here was that residential buildings were constructed to serve the
goal of raising a new Social Democratic generation of young peo-
ple, who would grow up around large courtyards in communities,
where they would be socialized and develop a sense of solidarity.
That was the architectural policy adopted by Red Vienna. The So-
cial Democratic attitude was not articulated in new materials and
modern flair, but in spatial constellations. A Social Democratic
architectural attitude was not a special formal manifestation, nor
was it a monolithic block, because the courtyard-based ensembles
were each designed individually.

Anh-Linh Ngo
Mr Nerdinger has pointed out the many contradictions that

emerge in a historical-critical view of the Bauhaus: There is not
one Bauhaus, but at least four different versions. What is however
astonishing, 100 years after the Bauhaus was first founded, is that
the myth associated with it is more potent than ever, despite all
the critiques. Although there is considerable scepticism about the
myths surrounding the Bauhaus, there is something, some core,
that fires our imagination, a positive energy. That led all political
parties to invoke the Bauhaus’ social dimension in the Bundes-
tag debate on 15th January 2015: All the parliamentary groups—
CDU/CSU, SPD, Biindnis 90, the Greens and even the Left Group—
expressed a cross-party consensus that the Bauhaus is a positive,
socially engaged idea and contains a humanistic blueprint for
the future.

Mr Scholz, you have been a Member of the Bundestag, al-
beit with some interruptions, since 1998. Have you ever seen such
broad agreement between all parties on a cultural policy issue?
This unity gives us pause for thought because, in my view, it indi-
cates a shortcoming, namely that we lack a blueprint for the future.
Having such a strong sense of this shortcoming at present makes
us so forceful in invoking a historical institution that symbolizes
this positive vision of the future. And that is probably the real rea-
son for the Bauhaus’ posthumous success.

Mr Scholz, which lessons would you draw from engag-
ing with the Bauhaus or, as Mr Nerdinger asked, which Bauhaus
would you like to see?
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Olaf Scholz

Let me say first of all that it’s not actually so rare for the parties in
the German Bundestag to agree with each other; it happens quite
often, sometimes it is carefully hidden, but it isn’t necessarily such
a bad thing in a democracy. I believe that the Bauhaus’ success is
more related to the way that more has ultimately been achieved
with this school and the ideas discussed in connection with it, so
that the whole thing has developed its own momentum. That is
why it is also a screen for projections that political and social ideas
can be transposed onto. At the end of the day, for all its esoteric
beginnings, it did engage with modernity and its exigencies; that
occurred in architectural terms, but also socially, with various
people and varying attitudes, and this also played a role in reality.
Because those involved in constructing housing in cities during
the Weimar Republic, but also in the new Federal Republic, who
were, incidentally, often Social Democrats, were always aware that
what they were doing was not self-evident, but required them to
engage with architecture and society. Like much of what happens
in life, the new awakening ultimately achieved with the Bauhaus
is a narrative that goes its own way and develops a life of its own,
quite independently of the school’s founders. There is no reason
at all to deplore that; it should be taken as a productive initial pre-
condition for the future.

Winfried Nerdinger
I would agree immediately with that last point. The whole point
about important ideas is that they provide an impetus for further
developments, which then pick up new impetuses as history un-
folds, undergoing constant transformations in the process. The
Bauhaus provided sources of inspiration that have been developed
fruitfully. The problem is that in many cases there is now simply
a linear reference back to the Bauhaus as an ever-effervescent font
of ideas, thus mythologizing the historical Bauhaus. Repeatedly
drawing inspiration for the present by looking to the past and
remodelling this input is a genuine principle in appropriation of
culture, but the appropriation takes place in the light of contempo-
rary interests, whereas Gropius used the historical Bauhaus to con-
struct a transtemporal idea that would continuously impact man-
ifold countries and eras. However, the historical Bauhaus’s blind
faith in progress has grown rather outmoded today, it developed
hardly any social ideas—with the exception of the period when
Hannes Meyer was director—and architecture played almost no
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role at the Bauhaus during two-thirds of its existence. We should
therefore always reflect critically on references that look back to
the Bauhaus, which need to be historically contextualized.

Anh-Linh Ngo
Mr Scholz, as you mentioned, Neues Bauen [New Building] would

not have been conceivable without a close alliance with the So-
cial Democrats. In 1925, Heinrich Péus, together with Fritz Hesse,
then Mayor of Dessau, ensured the continued survival of the Bau-
haus, which had no future after the political turnaround in Wei-
mar. Péus, who had from the outset been a Social Democrat, was
convinced that the Bauhaus’ views corresponded to Social Dem-
ocratic goals and that social problems could be solved by drawing
on modern means of production, along with industrialization and
prefabricated construction methods to build housing. The ambi-
tion was to ensure social housing was available for many citizens.
We know, however, that disappointment quickly set in, because
Gropius did not manage to reduce costs as promised with the Des-
sau-Torten model housing estate. Residents protested due to the
buildings’ inadequacies. This example demonstrates that it is not
enough to simply entrust architects with solving a social issue if
there are no political flanking measures. At the same time, howev-
er, there were also a number of examples that demonstrate how it
can work. You mentioned the large housing estates in Berlin and
in other cities. Another Social Democrat, Martin Wagner, Head of
Municipal Planning and Building, had been much more successful
with his proposal concerning what was known as Hauszinssteuer
[a Weimar-era real estate tax, revenue from which was used to
help fund social housing]. This special real-estate tax was levied
from 1924; the Minister of Finance was a Social Democrat, Rudolf
Hilferding. In the first three years after its introduction, tax reve-
nue from this source already amounted to 850 million Reichsmark
and remained relatively constant. Between 1924 and 1931, this tax
revenue was used to create an enormous amount of housing; pub-
lic housing construction clearly exceeded private-sector construc-
tion of homes. We tend nowadays to discuss rent caps etc. instead.
Instruments like that tackle the symptoms, but do not lead to new
housing being built. They ease some of the pressure, which I think
is right and important, especially in the kind of over-heated sit-
uation we have today, but that is not enough. I would like to ask
you, as a politician dealing with fiscal issues, whether political
constellations still exist nowadays in which something like that
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Hauszinssteuer would be conceivable? As Minister of Finance,
what do you think about instruments of that kind, which evident-
ly worked in the 1920s? Why are there no longer such ambitious
reflections today?

Olaf Scholz
Reflections like that do exist today. Just think of Hans-Jochen Vo-
gel, who talks often and openly about these issues and has also
just written a new book3 in which he calls for a new approach to
land use and land management. In that sense, this is all topical.
We have just been grappling with ensuring that property tax can
continue to exist in Germany. And I am glad that I could make
the legislation on this possible at the very last minute thanks to a
constitutional amendment, with an agreement between the six-
teen federal states and the German Bundestag. In other words,
the political constellations of today differ very much from those
of the past. However, I think it is in any event quite right to be giv-
ing more thought again to the question of building social housing.
I remember very well that I was widely ridiculed in Hamburg in
2010 for saying that social housing should be a major issue. The
regional government at the time—a CDU/Green coalition, inci-
dentally—claimed there was no need, and back then the figures
I proposed were described as absurd and far too high. The bold
proposal in that period was for 6,000 flats per year, but now they
are managing to build many more flats there, 10,000 to 12,000,
and a substantial proportion is social housing. Someone once in-
terjected in a debate with me that building social housing is so
enormously important, and that we also need to learn this again,
citing a not entirely scholarly figure: 400,000—more than half—of
the over 760,000 flats built for rental in the city were once built
as social housing.

It is a mistake to think that cheap housing can be created
without us making any effort, without anyone having to take care
of this issue, as the market will regulate everything. And that is
why we need to make a new start in fostering housing construc-
tion today that can measure up to the commitment, élan and im-
petus of the 1920s, which produced housing estates that remain
exemplary to this day. We need to achieve something in the order
of magnitude of 300,000 to 400,000 new apartments per year in
Germany, and at least 100,000 of those should be social housing
if we are to solve today’s housing problems. And in this respect,
I believe we can still learn a great deal from what some people
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have done on the basis of the Bauhaus’ engagement with archi-
tecture, for example in cooperative, city-funded or local-authority
housing construction.

Anh-Linh Ngo
Housing associations and cooperatives could only build so much

because the Hauszinssteuer existed, which meant they did not
have to take out so many loans. Let me ask you again: Do you think
a tax like that is conceivable today?

Olaf Scholz

I think the Hauszinssteuer is something worth considering. One
point I would like to make: I have just ensured that we continue
to tax land at all, because that could have been over by the end
of this year. And it was a very laborious undertaking, as we have
all realized. I would say that we do nevertheless have to generate
income that will enable us to finance housing construction. The
Hauszinssteuer is one proposed solution that I think could be dis-
cussed too, but you could also simply say that we must ensure
that high earners pay correspondingly high taxes. Building social
housing costs money; billions are required, and it needs to be sub-
sidized, and that holds true today just as it did in the past. Taking
up this challenge also means at the same time making clear that
it is a challenge for our society, that tax revenue must be used for
this purpose, and those resources need to be comprehensive. The
challenge remains unchanged and the various options must be
discussed. Because there is no question that we need to build.

Anh-Linh Ngo
We need to build, but land is becoming increasingly scarce. You

have already mentioned that Hans-Jochen Vogel has been fighting
for a new land use and land management system for decades. In
the context of the exhibition 1989 to 2019: Politics of Space in the
New Berlin, we looked at how much public land was privatized by
the Berlin Senate after the fall of the Berlin Wall. A horrific figure
emerged: 21 million square metres. That is an area the size of the
entire Friedrichshain-Kreuzberg district. If a city privatizes such a
large area, rising prices should come as no surprise to it. Hans-Jo-
chen Vogel advocates a different land use and land management
system, in which ownership and use would be separated. In other
words, the point is not about social ownership and expropriation
of land, but about introducing new provisions that would allow
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the public authorities to regulate social use of land. Where do you
stand on this question?

Olaf Scholz

Hans-Jochen Vogel has addressed this issue previously, back when
he was Mayor of Munich and triggered enormous discussions
about the topic. Now he is putting it on the agenda again. Yes,
the privatisations in recent years have been a huge mistake. Con-
versely, a positive effect is noticeable where this has not happened,
for example in Hamburg, where about 300,000 apartments out of
the total housing stock are still owned by the public sector or co-
operatives. That is why I believe that we must ensure flourishing
public land ownership to ensure this can continue. We need large
housing companies that are not privatised, and they must also con-
tinue to build. When land is allocated, we need to make full use of
the options available today. That means, for example, not always
selling land outright, but insisting instead on a leasehold contract,
which makes it possible to distinguish between a plot of land and a
building’s utilization, and allows national and local authorities to
influence subsequent development when the leasehold ends, thus
also ensuring that higher land prices are not reflected in an anal-
ogous rise in rent and house prices.

Winfried Nerdinger
In principle, I can also agree with Mr Scholz on this point, but
I would like to state the argument somewhat more directly. The
Hauszinssteuer was a state intervention that encroached on pri-
vate property; real-estate owners were obliged to relinquish a cer-
tain percentage of their rental income to compensate for a large
number of citizens having lost all their savings due to inflation,
which did not affect real estate. The heyday of social housing in
the Weimar Republic was based on this Hauszinssteuer and thus
on political intervention in private property to help level out so-
cial disparities. During the Weimar Republic, the state became in-
volved in housing construction for the first time and acted directly
or indirectly, mostly through subsidized cooperatives, as the com-
missioning client. In the Federal Republic of Germany, national,
regional, and local authorities continued to fulfil this role of cre-
ating homes for citizens by building social housing. However, they
increasingly moved away from such home construction schemes
in the course of liberalization driven by a market-economy focus,
which proved disastrous in this respect, and even sold some of
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their own housing stock on the private market. Another point that
links in here is that the public authorities have acquired less and
less land for potential future development; today we face the prob-
lem that national, regional, and local authorities want to promote
social housing again at last, but potential building land is now
largely owned by private investors, with prices being driven ever
higher. Attempting to influence the price of building land nowa-
days, as Mr Vogel, who, moreover, achieved nothing in this respect
when he held political office, also proposes, can ultimately only
be described as a cosmetic exercise. The only way to find genuine
solutions to this sort of explosive development on the construction
market is through clear political intervention: firstly, by ensuring
that the exorbitant increase in land value, which has occurred
without any effort on the part of the owners, is redirected through
taxation as fully as possible to fund construction of social hous-
ing, and, secondly, by public authorities once again acquiring and
developing large areas of building land. To this day, Vienna City
Council’s social housing scheme remains an outstanding example
of this approach.

Anh-Linh Ngo
Maybe we can come back to this important question later when

we open the discussion for the audience. Mr Scholz let us briefly
return to the way in which you contrast the two architectural atti-
tudes that you position in analogy to different systems. I think you
are probably preaching to the converted when you raise this point
with architects, because, as architectural historian Karin Wilhelm
put it in the debate on right-wing spaces, spatial formations and
building constellations are per se also instructions for action, i.e.
they specify or at least suggest possible uses. If this room we are
sitting in were designed differently and if we were seated differ-
ently in it, a different constellation would come into being and a
different statement about the community formed here. The sit-
uation here is very much focused on information coming from
the front of the room and that is also reflected in the way we are
discussing. More generally, spaces prepare and constitute forms
of use and consequently have a corresponding impact on users.
That is also confirmed by Mr Nerdinger’s example, the only dif-
ference being that the idea of a Social Democratic upbringing that
underlies the Viennese courtyard ensembles is now a historical
phenomenon, so that it would be intriguing to find out how these
courtyards affect today’s users. You have given a very convincing
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description of how one feels in the different buildings that house
the ministries and what is actually conveyed there in the sense
of demonstrations of power. Arno Brandlhuber, a contemporary
architect from Berlin, once said that «architecture is the ordering
of social relationships through buildings». That means that ar-
chitecture is definitively political. However, the strange thing is
that the political parties have hardly any programmatic approach
to address architecture, as far as I can see. What should Social
Democratic architecture look like today, from your point of view?
A Neues Bauen [New Building] for the 21st century?

Olaf Scholz
Well, I can tell you my views as a Social Democrat about how build-
ing should be addressed in future. I do not think anyone wants a
scenario where a building has a stamp stating: This is the SPD
style. Irrespective of that, though, I want to state my position on
this very clearly: We somehow need to move beyond the Athens
Charter (1933), which was very much devised with respect to 1920s
and 1930s architecture. The neighbourhoods that we like, which
were usually built much earlier, are not compatible with zoning
laws that adhere to the model of a «functional» city in the sense of
one that is function-driven or one that functions smoothly. I once
said that half of the city I live in could not be rebuilt today with
contemporary zoning laws, as the whole thing violates all the reg-
ulations we have now. That holds especially true when it comes
to creating vibrant neighbourhoods with housing and workplaces
side by side and everything blended together, because the entire ap-
proach is still based on a huge amount of separation, the idea that
it is best not to see each other at all: You head off to work in the
morning, so you're in the work district, then you go shopping, so
you’re in the shopping district, then it’s time for leisure, so you're in
the leisure district, then you go off to be at home, so you're in the
residential district. Of course, that was never taken to quite such
extremes, but the consequences of this way of thinking are still
very tangible today. And that’s why I think we still need a few more
legislative changes to allow different functions to coexist, which
also means that we have to address how they may interfere with
each other, which would be the very first thing to consider.

The second point is that we must engage with the need
to build as something entailing societal reform. We cannot com-
plain that there is a housing shortage and then do nothing to en-
sure that homes are built, and I believe that we must—and this
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is something that we can draw on from the Neues Bauen move-
ment, for example —tackle the question of how to build afford-
ably. In this respect I believe some people are making things too
easy for themselves, in fact I would say that holds true for quite
a few of those currently active in this field. The very first simpli-
fication lies in claiming that everything would look monotonous.
That kind of stance means we can now use practically none of
the modern options available to us and every building must in
a sense reinvent everything from scratch, although a great deal
could be combined.

Thirdly, we need to agree on what it should all cost. Some-
thing has gone wrong somewhere when people start explaining
to us today that rental space costs 12-13 euros per square me-
tre in a building on a plot of land that they own, even though
they paid nothing for the land. In my view, the first question
to be asked is what someone can afford. That leads you to con-
clude that around eight euros [per square metre] is really the
upper limit for most people. And that means that the econo-
my and architecture and everyone involved in building must
have an overriding ambition to build for a broader swathe of
the population without construction quality deteriorating. My
point is that this can indeed be done, and this has also been
demonstrated. In this case, however, we need to aspire to re-
form, to find a way to actually get these 300,000 new homes ev-
ery year, to issue building permits, designate sites for construc-
tion, make sure that what is built does not become monotonous
but nonetheless taps into contemporary scope for rationalization
to make it affordable. And one more point: The construction in-
dustry in Germany has benefited enormously from freedom of
movement in the European Union. That is why first-class skilled
workers were available very cheaply for long periods. And I am
firmly convinced that is the reason why, at some point around
1980, people stopped thinking about what could be improved, as
the only innovation still needed involved finding cheap labour. We
are still suffering from this today, which means there really is a
great deal that could be articulated from a Social Democratic per-
spective concerning construction and architectural policy, but the
buildings wouldn’t have some kind of «SPD style».

Anh-Linh Ngo
You have mentioned all the political prerequisites, so why isn’t

this being implemented? With ARCH+, I moved into a building
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where the Berlin Senate had, for the first time, decided not to sell
the land to the highest bidder, but had instead awarded plots to
important urban projects as part of a concept-driven tendering
procedure, and for the first time, it became legally possible to
combine housing and workplaces. Why is so little happening in
terms of land policy or the Land Utilization Ordinance? These
are all essential policy instruments for sustainability and traffic
avoidance. What can you as politicians do to change this?

Olaf Scholz
And now for a short commercial break if I may. First, we need
to take measures and drive these approaches forward and sec-
ond, I have already proved that this works. When I became Mayor
of Hamburg in 2011, I decided we would use the concept-driven
tendering method. We immediately abolished the highest-bidder
system and made sure that plots were allocated according to qual-
ity criteria. I invented the one-third mix: For all construction proj-
ects with more than 20 apartments, one third must be publicly
subsidized housing. And I was able to make this a binding require-
ment, either through our power to grant building permits or be-
cause we had access to the land. We immediately started drawing
up new local development plans everywhere and issuing building
permits, in order to ratchet up home building to the kind of order
of magnitude that would at least start to respond to demand. We
also took the plunge and once again built new districts, which
we designed to ensure that housing and work could function in
tandem. In other words, in practice—in the office I held for seven
years—I have adhered to everything I have just called for here,
and consequently the situation there is now quite different from
elsewhere, so that although prices have increased due to a huge
influx of people, this rise has been more moderate than in other
centres—and all that in one of Germany’s richest cities.

The thing that bothers me is when people just talk about
how something or other does need to be done, although in pro-
gressive discourses that really amounts to not much more than
empty words. The truth is that, as a matter of fact, all this can be
done. You just must get going. Something along the lines of type
approval for buildings, which saves EUR 600 to 1,000 per square
metre, is almost non-existent in German building law and the con-
struction industry hasn’t been clamouring for its introduction;
I was the one who initiated it in Hamburg. As the City of Ham-
burg holds legislative power, it could do that, and the municipal



96 Opening Panel Discussion

NAVIGATION

rationalizing housing
construction

affordable housing

need for a new image

socially engaged architecture

cooperative housing
construction

cooperatives as a new form
of ownership

housing association developed something along these lines. And
now everyone else wants to copy it, because they have realized
that you can save an incredible amount of money if you have al-
ready planned certain basic elements, even if every building looks
different. And that is important if you want apartments that a lot
of people can afford.

Anh-Linh Ngo
As I mentioned earlier, I would like to involve the audience now

and I hope that you have lots of questions.

Member of audience

Mr Nerdinger, I found your comments about Mr. Gropius and his
attempt to reach out and make an impact on the world highly ap-
pealing. But now, when I hear Mr Scholz say that Social Democrat-
ic building means creating the legal and financial conditions for
this to happen, I wonder whether we might not also need images
that inspire us, images of a social or democratic urban district or
of a completely new region? We are both from Munich, we know
Neuperlach—there was an exhibition on Neue Heimat [the large
union-led housing corporation] recently at TU Munich’s Architek-
turmuseum—I don’t know whether we want to have Neue Heimat
and Neuperlach again today. Don’t we simply need a new image,
a new design, something that must be carried out into the world,
even if it comes from the President of the Bavarian Academy of
Fine Arts?

Winfried Nerdinger
You are certainly right that we lack a model for democratic build-
ing to get the ball rolling on new socially engaged architecture.
In my opinion, it is no longer possible today to pick up on Neue
Heimat architecture in Neuperlach or the Méarkisches Viertel in
Berlin. However, the starting point should not be a new image of
the city, however that may look, but instead we should first ad-
dress the very fundamental issue of how we envision housing will
look in future within a democratic society; on that basis we should
then develop appropriate forms of housing, which also calls for
political decisions. I do not have the answer either; there is still
a great deal that needs to be developed on this front. However,
I believe that we should be moving towards experiments with
cooperatives, and there ought to be much more funding and
experimentation in this area. It could make building cheaper if
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cooperatives constructed homes without seeking a profit; it would
reduce the pressure on rents, because cooperatives regulate who
is entitled to live there and rent increases on a social basis rather
than in terms of market forces; in addition, cooperative architec-
ture could lead to a new way of living together, geared not only
towards individual self-realization, but also towards developing
democratic and social behaviour. Bruno Taut’s Hufeisensiedlung
in Berlin was a prime example of this in the 1920s; that kind of
quality would need to be transposed into present-day conditions.
However, to do that, we would have to create the legal basis and
fitting forms of architecture.

Olaf Scholz
Since you mention this exhibition about Neue Heimat, which is
quite impressive, I would like to point out that it was the most im-
portant protagonist in housing policy in the Federal Republic of
Germany. Over a 30-year period, around 700 architects and urban
planners built approximately 460,000 modern apartments, most
of them social housing. This example also shows that the market
cannot achieve this on its own; there needs to be a political will
and steps must be taken to ensure there is a sufficient, affordable
supply of housing that city-dwellers would like to live in. We won’t
succeed if we work with nothing but restrictions that hinder im-
plementation. I deliberately quoted Richard Florida’s book in my
speech; he always used to write beautiful books about the beau-
tiful life of the urban creative class. However, he has also very
rapidly—and this is really striking—written a second book, The
New Urban Crisis (2017). In it, he notes that the impetus to add
a more liberal dimension to how people live together in cities is
not wrong, but that he had overlooked the fact that the city does
not only consist of the creative class, whom he had described pre-
viously, but also of many other people. Incidentally, I think it is a
great achievement for someone who works as an academic and has
such international success to be able to look at his own views from
a different perspective. I have not met many people yet who can
do that, but it is an indication that something has happened. And
if we don’t take up this challenge of building affordable housing
and if we fail to assert that society has a duty to ensure it works,
simply declaring instead that it will work, or complaining that it
won’t work unless we do something about it, then we shall not
manage to disrupt this development. Doing something to address
this calls for democratic courage, because scant available land not
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only means that we have to keep land prices under control, but
also that we need to grant building permits, for otherwise these
additional dwellings will not exist.

Ulrich Hartung

I have a question for Winfried Nerdinger. It has been said that the
new residential areas—which may perhaps be developed even in
Berlin, where at least intellectually there is still a kind of building
ban—should of course not cost much, but nor should they look
cheap, to put it bluntly. That of course applies to a greater or lesser
degree to every building project, but it is particularly pronounced
here, as we are talking about mass housing construction. On the
basis of your experience and your often systematic analysis of the
Bauhaus, which you have presented again here with astonishing
clarity, could you imagine managing to develop a positive attitude
towards the Bauhaus, perhaps not ruling out the possibility that
the Bauhaus may indeed be of some significance, perhaps even
with regard to design issues, when resolving the question of how
to build cheaply but well? Would you also rule that scenario out
for yourself in the longer term? After all, didn’t the Bauhaus to
some degree produce a unified attitude that could be subsumed,
for example, within the term Modernism? An attitude that could
perhaps also to some extent serve as a role model for new housing
construction in cities.

Winfried Nerdinger
If I consider Bauhaus and architecture in conjunction, that, first
of all, brings me to Walter Gropius, who pursued the concept of
reducing construction costs through rationalization, which you
also mentioned. However, this hardly functioned even for his own
housing estates, because far too few apartments were constructed.
And they were not well-built either, as there turned out to be a lot
of building defects. You need to produce large quantities of homes,
if you want to build houses along a crane track with a perfectly or-
ganized time-plan and work schedule, otherwise you will not cut
costs substantially. I would venture to question whether that is re-
ally the right approach for mass housing construction in future, as
rationalization a la Gropius almost always leads to a certain degree
of monotony, as shown particularly by the Gropius settlements.

The most important Twenties housing was built in Frank-
furt, Berlin, Hamburg and Altona by Ernst May, Bruno Taut, Fritz
Schumacher and Gustav Oelsner. In Hamburg, by the way, this
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kind of building is not so modernist at all, but is in brick, with
courtyards too, mixed use and in some cases as perimeter block
development. These forms of residential estate can certainly be
developed further. You could also draw on what Hannes Meyer
tried to create in terms of socially engaged architecture, for exam-
ple the gallery-access homes in the Torten housing estate in Des-
sau. On the other hand, as you realized from my lecture, I do not
think it would be appropriate to reactivate Walter Gropius’ ideas
on architecture today.

Member of audience

I would like to say something about the situation for architects, as
they were not really mentioned enough this evening. If we want
this much-proclaimed diversity and want to make a new start, ar-
chitects should be given more opportunities to contribute their cre-
ativity. I am among those, probably like many people in this room,
who has been struggling for decades to gain access to projects. To
cite just one example: You can only build a school if you have al-
ready built one. Telling investors what they want to hear and not
listening to good ideas is now standard practice in this country’s
architectural culture, and I think that if you really want something
fresh and new, you should give creatively minded people in this
country a chance. May I ask what your attitude to this would be?

Olaf Scholz

Firstly, I think that is right: We must ensure that new ideas can
play a role. Good building in cities in Germany and everywhere
is always also about holding architectural competitions in which
someone can present their own competition entry, for example.
That is important. Although it is not possible for every single proj-
ect, we should do this frequently, if we want to be inspired anew
again and again. Secondly, we must of course ensure that what is
built is good. This means that, as clients commissioning architec-
ture, we must also dare to make appropriate demands concerning
price calculations and suchlike, and of course we must have a
grasp of what constitutes good architecture. That does not mean
that we should fool ourselves into believing that we are architects
ourselves. That’s a point I made in one of my first speeches to the
Hamburg Association of Architects; I told them I was interested in
this subject, but that I would not be drawing up designs myself or
interfering with them, because that would be outside my skill-set
and the results would be quite horrible.
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Anh-Linh Ngo
Could I just interject something here? An institution is currently

being founded that is intended to deal with architecture of the
future and could be something like a new Bauhaus, namely the
Bundesstiftung Bauakademie [Building Academy Federal Foun-
dation]. And what has happened? The institution is to be led by a
political appointee. The selection committee—including Johannes
Kahrs, whom you know from the Hamburg regional association of
your party—has appointed Florian Pronold as founding director.*
You were just saying that politicians are not architects. So why
does something like this happen?

Olaf Scholz

I really cannot say because I was not a member of the selection
committee, and it is also, quite seriously, information that I think
one must accept. Incidentally though, I do however happen to
know that the person you mentioned has been rather involved
with this topic and is very committed and has considerable man-
agement skills. But I do not know what ultimately played a role in
the selection committee and who else was on their list, so I really
cannot pass judgement on that decision.

Philipp Oswalt
First a follow-up remark on how the position of Bauakademie

founding director was filled. I thought what you said was a bit
oversimplified; it’s all very well that you managed to make positive
comments about Mr. Pronold, but the position was not advertised
as a managerial one but as a job for an expert, and he simply does
not meet that requirement, so it is a very strange procedure.

But I actually wanted to address something else: We were
just looking at the question of something along the lines of «So-
cial Democratic architecture», and in recent years I have found
it very striking that the Social Democrats were actually the main
driving force behind many of the reconstruction projects. Look-
ing at the Berlin City Palace, or now also at the Bauakademie, the
Garnisonkirche in Potsdam, and other cases like Frankfurt’s Mu-
nicipal Theatre, I wonder what they are trying to tell us with these
reconstructions? What kind of attitude is that? Is it somehow an
attempt to counteract their traumatic experiences with Neue Hei-
mat or what is it all about? I still do not understand why the Social
Democrats of all people engage in this kind of historical produc-
tion and identity production.
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Olaf Scholz
I don’t want to start evaluating individual projects now, because
I have different views on the various projects, and I believe that
for that reason too it must always be possible to discuss what one
finds positive or negative. You may have gathered from what I said
that I do not have a high regard for historicizing architecture, but
that would be a completely different debate. The question I want
to answer, however, is about what it means to build from the per-
spective of Social Democratic policy. That means, on the one hand,
that there must be enough to go around for a large number of peo-
ple, which is why we are building a lot of housing, and it means that
we must also defend our decision to build as much as we do, and
that the housing must be affordable and good and high quality—
I think that’s all part of it. However, it does not mean that there is
no room or no need for places that stand out to some extent. For
example, this category should in many cases include our schools,
which ought to be very special places where we are quite right
to invest a great deal of money, in order to create places where
children can come together and grow up together. That was, at
any rate, always important for me when I had responsibility for
this area. But it also includes buildings related to culture, which
stand out due to their special qualities. In any case, I realize how
significant it was for my home city that the opera was rebuilt af-
ter the war, which really touched everyone, during a period when
there really were a lot of shortages, and it even moved people who
had no intention of ever setting foot inside it. I think that is part
of this issue. And I believe that large cultural buildings can also
be a part of urban society. I did not initiate the Elbphilharmonie
project, but am simply associated with its completion, and I think
that when you look at this building, you realize it is definitively
an antithesis to earlier buildings. For example, think of a very
famous opera house, the Teatro Coldn in Buenos Aires, which in
some aspects emulates Versailles; the well-to-do in Buenos Aires
would gather there in the early afternoon and start drinking cham-
pagne, yet would finally still get some idea of the piece performed.
And then there is the Elbphilharmonie, where millions of people
can visit the 30-metre-high platform and embrace this as a public
building—in other words, a complete antithesis. I do not think you
have to be opposed to marvellous architecture if you are a Social
Democrat. I think we need a mixture of both: wonderful build-
ings that serve cultural purposes, for example, designed for use by
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many people, and at the same time, of course, urban spaces with
enough apartments—and the two must be combined.

Annemarie Jaeggi

My question is for Mr Scholz and is about financing housing. Mr
Ngo referred to the Hauszinssteuer introduced in 1924, which gen-
erated an incredible amount of money, but it should also be noted
in this context that 50 per cent of what was an immeasurable sum
did at least flow into the general budget later. I would like to ask
how can we actually utilize such revenues (you mentioned the ex-
ample of property tax) for specific purposes, so that they are used
to build housing and not to compensate for shortfalls in other ar-
eas, so that we do not repeat the Weimar Republic’s experiences.

Olaf Scholz
Well, property tax generates 14 billion Euro a year in Germany.
Just to set the record straight: There is virtually no scope to ear-
mark funds for special purposes—German law does not permit
that with tax revenue. It must be a political decision. And that’s
why I think we were correct when we decided recently that social
housing construction can continue to be supported by the Federal
Republic of Germany, for one of the earlier versions of the consti-
tution provided that this programme would expire in 2019, i.e. at
the end of the year. That meant we had to amend the Basic Law
during this legislative period so that we could continue with that
policy, and the Federal Government is now allocating consider-
able funds to social housing construction throughout Germany.
But there must be the will to do this on a suitably large scale.
I think that we need to have vigorous debate on issues like this. In
a large city, proper social housing costs 200 to 400 million Euro
in subsidies every year, depending on the size of the city. It simply
does not work unless we put this into practice by setting policy
priorities. It is quite simple! In my view, there must be a will to en-
sure that affordable housing is available. I still surprise all sorts of
people right across society by saying that half of all households in
almost every medium-sized and large city in Germany are eligible
for a certificate entitling them to live in publicly funded housing.
That is the reality of income levels in this country, which is not as
rosy as it appears on prime-time TV. And that is why I think part
of the task involves saying that this is a political issue and that it
is not just about the poor—although it should always be about
them too—but actually concerns a fair number of us. That is why
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social housing must be made a new priority and we should not
look down on it. I think it’s great to see what can be done with
concept-driven construction, by the way, because it simply leads to
social housing being created in wealthy districts, which otherwise
would not have happened for many decades.

Member of audience
In the description of today’s event, one sentence reads that atti-
tudes inform processes of reception and repression in historiog-
raphy and politics of memory. Minister Scholz, what do you think
the many Bauhaus staff and students who had to leave Germany
after 1933 for political and ethnic reasons would say today in 2019
about the decision taken by the Berlin Tax Office a few weeks ago
to suspend the non-profit status of the Vereinigung der Verfolgten
des Nazi-Regimes [VVN/ Association of Persecutees of the Nazi
Regime], which clearly threatens its survival? And you have played
a not insignificant role in this matter and even called for the rules
concerning critical and politically active associations to be made
more stringent. That is why I find it so remarkable that you are
here with us this evening, in the context of this conference, and
I would very much like to ask you what taking a stand means to
you in this context, and what kind of attitude you think Bauhaus
staff and students from back then would adopt towards the VVN?

Olaf Scholz
Thank you very much for this question! You did not have to take
such a circuitous route via the Bauhaus but could have asked di-
rectly about the non-profit status. No, it’s not true to say that the
point is to make things more difficult, but the fact of the matter
is that there is case law from the Federal Fiscal Court concerning
non-profit associations that are also politically active on the side.
That has led to enormous uncertainty and we are now trying to
work out how to remove this uncertainty. I honestly think it is
farcical if, while we are trying to salvage what must be possible to
salvage, some people say we are doing the opposite, just because
that suits them. It is simply untrue, a lie, a farcical drama, and
that is not the right approach. We are working to find a solution
for the non-profit legislation, without, in the end, creating a legal
framework that will allow very reactionary, very rich people to
set up mechanisms to collect money, as they do in the USA, and
then make use of their non-profit status to influence the political
process in Germany. It’s not a piece of cake to get the system to
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work, ensuring that one scenario doesn’t arise but the other cate-
gory is protected, but we are working very hard on it and I am also
quite confident that we will find a solution. And the second point
about the VVN decision, I am trying to find out more about it, be-
cause it is a decision by the Berlin Tax Office and German fiscal
confidentiality rules means that I also learnt about this decision
from the press, as you did; I am not informed about this decision,
it is not transmitted to me, just to make that clear. I do not know
what reasoning is given for this decision. I am familiar with the
legal framework for it, however, and if I have understood the in-
formation I was trying to find out correctly, then it is a problem
that can be solved and could perhaps have been resolved by oth-
er means than making it public; however, as I have said, I do not
know enough about it to be able to evaluate that myself. I cannot
imagine that it would be correct to deny this body non-profit sta-
tus. But no one asked my opinion; you are the first to do so.

Member of audience

Now a question from young people about what you think poli-
ticians or even architects or other people do to support young
people? When it comes to sustainable living, or Fridays for Future,
we do not feel understood by politicians at all. We young people,
all of us sitting here, all living in Berlin, probably will not be able
to live in Berlin any longer when we move out [of our parents’
homes], because rents are so high. In your opinion, what do you
think you are doing to ensure that we can continue to live in Ber-
lin in future, with reasonable rents? Please reply in a way that we
can understand!

Olaf Scholz
First, making money available, secondly, drawing up local devel-
opment plans, third, building apartments, fourth, convincing pub-
lic housing companies to start building again, which they have not
done for a long time. Fifth, I could imagine that we might at some
point consider the question of whether all firms with a certain
number of flats might also have some sort of permanent obligation
to build, in other words, whether a company with five thousand
dwellings might always have to keep constructing—as a certain
percentage of its housing stock. That would also lead to increas-
es, because essentially the worst thing is to build a lot all at once
and then to reduce housing construction significantly. You need
to build a lot at steady pace. And that applies to Berlin just as it
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does to all other attractive locations where many people want to
live; it’s not possible unless there are large numbers of additional
apartments that are affordable, also because they are publicly sub-
sidized. But all that is possible, it needs to happen.

Member of audience
And how long do you think it will be until you manage that?

Olaf Scholz
That is indeed a good question, and I find myself always coming
back to my former position as First Mayor of Hamburg. [ am com-
pletely stunned to see that it takes three to five years for a new
local development plan in a major city in Germany. And I said to
myself: That cannot be the way things are. It means you must start
early. That is why it’s extremely important that we insist on con-
stant development of planning areas. If you wait too long, nothing
will come of it. But I have the feeling that many people everywhere
have come to a realization about this, and the same goes for the
government in Berlin; I am convinced it views housing construc-
tion as a very central issue and is trying to identify corresponding
areas throughout the city. That was also noted recently in the
newspapers. And I think the question you have asked is complete-
ly justified. Because if someone says that they want to leave home
soon, and then hears the development plan will be ready in five
years and the apartment three years after that, they’ll think to
themselves that they actually wanted to have moved on twice by
then. And that, I think, is not acceptable; something must change.

Member of audience
There was a big Fridays for Future demonstration today. I'd like
to ask, just out of curiosity, if you feel pressured as a politician or
if you have the feeling that it achieves something politically when
young people take to the streets to fight for the future.

Olaf Scholz
I think it is great that it is happening. I think all those who are
doing it deserve to have us address these issues seriously, not as
slogans, but by discussing in tangible terms the points raised. And
I think that it helps a lot. In my view, we have taken some con-
siderable far-reaching decisions; they would not have been pos-
sible without this public pressure from the young people who
take to the streets on Fridays for Future. It has given us incredible
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strength, which we probably would not have had otherwise, en-
abling us to overcome all the resistance that emerges every day. So,
it’s right and positive that this is happening, and it is also possible
to find solutions to respond to the concerns being expressed.

Member of audience
Coming back to a point, what exactly do you do to promote sus-
tainable living in Berlin—and what do you do sustainably?

Olaf Scholz
I am the Federal Minister of Finance, so I can now report on what
I am doing as Federal Minister of Finance. I ensure that houses are
built and that is why we have increased funding for social hous-
ing. I have ensured that we have dramatically increased funding
to expand local public transport in Germany and Berlin is also
benefiting from this. We are building new suburban trains, new
underground trains, we are developing new mobility concepts. We
are ensuring that there will soon be zero-emission vehicles. That
is a huge industrial feat that is now also essential. And for exam-
ple, as First Major of the Free and Hanseatic City of Hamburg I
have ensured that many cities in Germany, including Berlin, have
declared that from 2020 they wish to purchase only zero-emission
buses for their public transport systems. This has put enormous
pressure on the industry, as they could easily work out that from
then on, they would not be able to sell any of the buses in their
existing range. And through legislation we have now established
the regulatory framework for this to happen. In the bill adopted
by the Bundesrat today, we have done the groundwork to make
buying emission-free or significantly reduced-emission vehicles
more attractive. And we have ensured, for example, that cities
will soon be able to pass laws stipulating that only zero-emission
models will be permitted in future for certain categories of vehi-
cles in frequent use, such as taxis or those used by car rental com-
panies. I could go on and on with this list. We have got the ball
rolling for almost EUR 90 billion for the railways to ensure this
works nationwide. We are making sure that the electricity grid
is upgraded to bear the load from electric mobility. We want re-
newable energies to be expanded so that they meet 65 per cent of
our electricity needs by 2030 at the latest. And we’re making sure
that buildings are insulated so that they emit less, and we’ve now
introduced such favourable tax incentives and subsidies for build-
ing renovation that we hope to see a dramatic drop in emissions
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from buildings over the next ten years. And we are making it more
expensive to use fossil fuels in buildings and likewise for vehicles,
so that when people buy their next car, they can consider perhaps
buying one that has less environmental impact.

In order to afford sufficient scope during the symposium’s open-
ing event for the unique opportunity to enter into a discussion
with Olaf Scholz, Federal Minister of Finance and Vice-Chancellor,
we focused the discussion on the first evening of the symposium
on topical issues pertaining to the political course to be steered
when tackling housing and urban planning issues in the 21st cen-
tury, rather than, as originally envisaged, concentrating on Pro-
fessor Winfried Nerdinger’s opening lecture and the symposium
programme. We should also like to convey our heartfelt gratitude
to Professor Winfried Nerdinger, who agreed to an interview with
the editor after the symposium, thus making it possible to include
both nexuses of questions in the publication.
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Andrea Bérnreuther:

Anh-Linh Ngo says that you can’t fling social issues at architects
and designers and expect them to solve them, which is a state-
ment I find surprising in view of our subject matter—Bauhaus and
Modernism—because it sounds like an unreasonable demand and
a mistaken aspiration. I would like to ask you, as an architectural
historian in whose work an engagement with the self-image of the
architect throughout the ages emerges as a recurrent theme, cul-
minating in the opus magnum of your farewell exhibitions Der Ar-
chitekt—Geschichte und Gegenwart eines Berufsstandes and Lar-
chitecture engagée—Manifeste zur Verinderung der Gesellschaft,>
if you could briefly sketch out the self-image of Modernist archi-
tects in this context and also shed some light on how much leeway
architects have when it comes to shaping social policy?

Winfried Nerdinger
Social commitment, or rather resolving social issues through ar-
chitecture, is not one of the characteristic traits of the architectur-
al profession. On the contrary, looking back at history it repeat-
edly becomes clear that for long periods architects were simply
acting as vicarious agents for those in power, those who rule and
those who own property, as is still the case today. In the nine-
teenth century, there were only a handful of architects with social
or political commitment, the great exceptions in this context being
Gottfried Semper, William Morris and Tony Garnier with the Cité
Industrielle of 1901.

It was only indirectly, if at all, that what we call modern
architecture nowadays arose as an architectural response to social
questions. The main focus was on engaging with 19th-century his-
toricist «style-driven architecture», which was to be replaced by
a new style based on structural concerns and function. The land
reform and garden city movement, which aimed to attain coopera-
tive lifestyles and housing, showed social commitment, but scarce-
ly any of its plans could be realized before the First World War.

The idea that «bare», unadorned buildings and open spac-
es would create a new hygienic, healthy city for the masses was
only picked up by a handful of architects as a result of the political
system-change in 1918/19 and the social obligations arising from
land ownership laid down in the Weimar Constitution, as well as
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What can we learn from the history of the Bauhaus and Modernism when facing
current issues? And how can this enable us to gain new insights into the past?

with state intervention in housing construction. One could even
say that the Weimar Republic was the first era in which a larger
number of architects took up the challenge of having a social im-
pact with their designs. The guiding concepts of light, air, sun
and «liberated living» had been dictated by urban hygiene in the
19th century, but now architects such as Bruno Taut, Ernst May, as
well as Walter Gropius were on the lookout for architectural forms
that would make healthy living possible. In addition, they sought
in their designs to respond to social developments such as the
breakdown of the traditional family, the emergence of the nuclear
family with wives taking on an independent role, and new forms
of shared living. Taut in Magdeburg and Berlin, May in Frankfurt/
Main and Gustav Oelsner in Altona, in particular, engaged with
these issues in the sense of directly influencing, through archi-
tecture, the ways in which people can live together. The Bauhaus
did not play a significant role in this context except for the period
when it was directed by Hannes Meyer.

Andrea Bérnreuther

Essayist, researcher and exhibition curator Thierry Fabre, current-
ly director of the Méditerranée programme at IMéRA, Marseille,
considers the Bauhaus to be a model for the present in view of the
urgent need to change the ways we live and to inhabit the world
differently, namely with an awareness of limits and a sense of pro-
portion—«un art d’habiter le monde autrement».6 He associates
a visionary élan with the Bauhaus, the aspiration to redesign the
future, the invention of the unknown, the reinvention of the every-
day, interdisciplinary forms of artistic design and collective forms
of production. Taking as our point of departure the utopian ideas
or rather the verbal and aesthetic articulations of the Bauhaus’
founding phase, in which the Bauhaus’ founder and his colleagues
also worked through their war experiences, can we derive a kind
of wisdom about life, survival and coexistence that could be help-
ful to us in the face of the challenges of our time—from climate
change to the coronavirus/COVID-19 crisis—and to which we
could attribute a certain genuine historical efficacy, even if all the
aspirations were not satisfied?

Winfried Nerdinger
If one reduces the Bauhaus to the way in which myriad experi-
ments moving in all directions were conducted after the First World
War, seeking to give shape to future forms of life and inspired
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What is the significance and relevance of the Bauhaus and Modernism today—
a historical phenomenon or a resource for the present? And what, if anything,
constitutes their current relevance?

by the sense that this was a political turning point, then perhaps
we could in principle learn something from it. What I think would
be counterproductive would be to want to re-start the Bauhaus as
a kind of historical dynamo, because the issues that are pressing
for us today, such as climate change, sustainability, resource con-
servation, globalization etc., were not yet present at the Bauhaus at
all—the Bauhaus was based on a completely intact faith in progress.

If we look at it from this angle, the experimental work at
the Bauhaus would have to be pursued as processes and not as
form-finding. Frei Otto, the most important German architect of
the post-war period internationally, advocated precisely that at the
opening of the Bauhaus-Archiv in Berlin in December 1979, in a
speech that remains relevant today: «The idea of the Bauhaus is
not necessarily in my view, and I do emphasize that this is my view,
something that can be depicted in images. The Bauhaus itself was
not a style, but a goal, a distant goal. The Bauhaus did not have a
method for dealing with what was static, but for development, for
the process driven. It was a far-reaching method.»?

Forty years ago, Frei Otto radically opposed German post-
war architecture and its senescence in the wake of the Bauhaus,
and, in a brilliant speech, he appealed clearly to the conscience
of the assembled German architectural celebrities. He described
the historical Bauhaus as a method that liberated, expanded and
opened up new possibilities, but for him the Bauhaus-Archiv was
only a place where one could now view «the dreams of our grand-
fathers and great-grandfathers». He no longer considered the Bau-
haus itself to be having any impact, in contrast to the Ulm Hoch-
schule fiir Gestaltung (HfG) [Ulm School of Design], which had
closed ten years earlier.

According to Frei Otto, contemporary architects only con-
cealed the unresolved problems of the time behind «artificial fa-
cades». This was how he aptly characterized the entire Postmod-
ern movement and its successors. Two years earlier, he had already
opposed the architectural community in a tirade during a speech
to mark the Schinkel Award, declaring «You have to finally stop
building architecture that is so contrary to nature!»8 In Berlin,
he demanded that building should at last be treated as a field for
experimentation, because «opportunities and possibilities are re-
flected in questions». He went on to cite a whole series of challeng-
es, such as fair use of the Earth’s surface, more communication
with less traffic, building without money, participatory planning,
building with as little material as possible, adaptable building,
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self-sufficient housing without external energy sources—and, last
but not least, «reflecting on the problems of habitat in all coun-
tries, in Europe too, without wanting to export solutions from
here to there». His appeal to the architectural community met
with practically no response, and the Bauhaus did not pick up on
any of his points either, although Frei Otto recalled that Walter
Gropius had visited his «Entwicklungsstétte fiir den Leichtbau»
[Development Center for Lightweight Construction] in Berlin-Zeh-
lendorf in the early 1960s and had apparently been impressed by
the interdisciplinary research work conducted there.

Lessons could still be learned from Frei Otto’s tirade today,
for his diagnosis of the architectural scene and his criticism of «ar-
tificial facades» are not outdated. His reference to the plight of the
competition system, where architects «sit in authoritarian judge-
ment [over colleagues] on democratically packaged competitions»,
was also apt. That means that if the Bauhaus were treated as
a place where questions are asked of the present and solutions are
sought, it could still have an invigorating effect today; however,
in today’s investor-driven billion-dollar construction industry, ask-
ing questions while at the same time fundamentally questioning
the architectural business seems to be possible only in very re-
stricted areas, if at all. Incidentally, Frei Otto experienced this
first-hand, for he was never able to gain a foothold in the German
architecture scene and always remained an outsider. Modern ar-
chitecture, which once set out to improve life by building, has
largely—exceptions confirm the rule—degenerated into corporate
modernism, a hollow shell and embellishment of capital interests.

Andrea Béarnreuther
In the case of Walter Gropius, utopian thinking is combined with
a difficult relationship to history. How should we imagine Walter
Gropius’ relationship to history, what were his ideas on how to
deal with it and on tradition and continuity in architecture? Gro-
pius, this architect who—to coin a phrase—invokes the Gothic
cathedral and the medieval masons’ lodges and guilds of skilled
craftsmen while standing amidst the ruins of the First World War,
who creates a collection (of glass slides) showing modern archi-
tecture together with so-called «world architecture», who wants
to create a new style and then wants to establish a new ultimate
tradition independent of time and place, when he realizes that in
so doing he could risk losing his role as an innovator. Is Gropius’
attitude comparable to that of Jean Jaures, who once declared that
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the right way to deal with the past or tradition is to carry over into
the future the vibrant forces that have been at play in the past—or,
roughly translated into English, «tradition means to keep the fire
alive and not to admire the ashes»?

Winfried Nerdinger
Although Gropius repeatedly invoked Gothic cathedrals and ma-
sons’ lodges, and hung a copy of a Gothic plan of Ulm Minster in
his study even in the USA, Gothic was not a historical architec-
tural reference point for him, but only a term that referenced an
erstwhile cultural unity, legible in a unified work of architecture
created jointly by craftsmen and artists. Analogously, he wanted,
in the spirit of the Deutscher Werkbund, to give unified expres-
sion to the technical and economic forces of the day aiming at
creating a unified culture again and ultimately finding a modern
style. Since technology and industry do not stop at national bor-
ders, he advocated «international architecture» that would stand
out from all historical, nationally influenced forms. He fought
against and denigrated 19th-century historicism, i.e. the use of
historical forms, as a weak «pseudo-tradition», asserting that de-
sign should be grounded solely in the spirit of the present. Other
modern architects, such as Otto Wagner, Adolf Loos or Henry van
de Velde, also lambasted historical references but Gropius was the
most dogmatic propagandist in disseminating this way of thinking,
which has shaped many architects to this day. In his lectures and
writings, he rigorously proclaimed that every era should express
itself in keeping with its times and to that end should, if necessary,
eliminate the defunct past. This attitude led him to justify the
demolition of New York’s Penn Station, one of the most important
historical buildings in the USA, claiming it was only «superficial
fake art». He did not have the slightest understanding of the his-
torical growth and the fusion of forms. Space should and must be
made for the new. In his lectures on «Tradition and Continuity in
Architecture», he repeatedly emphasized that the architect must
educate the average citizen, who still clung to the past, to grasp
today’s parameters for determining value, without ever reflecting
that these alleged parameters were for the most part merely a re-
flection of economic conditions and interests, and that his refer-
ence to the supposedly imperative forces of the present—in this he
thinks like Jean Jaures—was pure ideology, because the exigencies
of the present cannot, on the one hand, be separated from history
at will and, on the other hand, cannot be defined according to




114 Winfried Nerdinger in an Interview with Andrea Barnreuther

NAVIGATION

modern movement
relationship to history

postmodern attack
on modernism

claim to universal validity

relationship to traditions
and cultures

cultural imperialism

modernist imperatives

demand to decentralize
the bauhaus

demand to decolonize design

relationship to traditions
and cultures

architects’ actual ideas. Gropius’ role as a self-appointed educator
for architecture directed against history and tradition meant that
in the 1950s architects from the younger generation, such as Aldo
van Eyck or Ernesto Rogers, were already turning against the mod-
ern movement’s hostility to history. For advocates of Postmodern-
ism, the Bauhaus directors Gropius and Mies van der Rohe then
became figures of hatred and the Bauhaus became a negative foil
against which to define building as a dialogue with history.

Andrea Birnreuther
Mr Nerdinger, you have just explained Gropius’ relationship to
history. There is another component of the Bauhaus idea too: it
claims international or cross-cultural validity. In your lecture, you
mentioned that Alfred Barr, Director of MoMA, criticized Gropius’
glorification of the Bauhaus and his ignorance of artistic and ed-
ucational achievements in the USA—«the Bauhaus ideas should
not be imposed upon American schools. The tyranny of the Paris
Beaux-Arts tradition which until recently dominated our architec-
tural schools is a warning.»® In your intellectual Gropius biogra-
phy, you refer to Gropius’ claims to priority as a GSD teacher at
Harvard vis-a-vis the Dean, Joseph Hudnut.

Olaf Scholz addressed the authoritarian-seeming imperious
stance of modernist utopian thinking in his lecture that partly ap-
pears strange today, and sought to change society, indeed the whole
world, and create a «New Man». As an exponent of the Modernism
complex, the Bauhaus today increasingly faces accusations of colo-
nialism as well as of hegemonic and colonial thinking, combined
with demands to decentralize the Bauhaus and decolonize design.

Do you also understand Gropius’ attitude here to be more
or less a monolithic block—Ilike his approach to history—or can
we also identify a learning curve, such as we see for example with
Arieh Sharon and his design for the University of Ife in Ile-Ife, Ni-
geria, which responds to the country’s climate and reflects local
cultural traditions aesthetically? Gropius seems, at least on an ad
hoc basis, to have argued in favour of reflecting traditional val-
ues—for example with reference to one of the first projects from
his architectural office TAC (The Architects Collaborative), found-
ed in 1946, namely his former student I. M. Pei’s design for Hua
Tung University, Shanghai. Should this be viewed as an exception,
or are there further examples in this vein of Gropius revising his
architectural or urban planning ideas in the light of an apprecia-
tion of other cultures?




115 Nerdinger, Barnreuther

NAVIGATION

international architecture
and global world economy

relationship to history

relationship to traditions
and cultures

reconstruction as
a controversial area

production of history
and identity

Winfried Nerdinger

The «international architecture» represented by Gropius origi-
nates from the nexus of ideas associated with the Deutscher Werk-
bund and, like it, also has colonialist traits; it reflects a develop-
ment urging forward the move to a global world economy and
takes no account of national or regional traditions. References to
place and history can only be described as marginal for Gropius
throughout his life; he ultimately lacked a historical awareness
of traditional values. When he emigrated to England in 1934, he
planned a contrasting modern new building in the midst of the
time-honoured University of Cambridge, declaring that the best
way to establish a link to the historical buildings was to use the
same material for the facades; he completely rejected any kind of
formal adaptation or adjustment to the historical ensemble. He
took the same approach when it came to building his own house
in New England; this new-build house has nothing to do with the
region’s architectural tradition apart from its use of wood and
white paint. Gropius was hardly involved with the aforementioned
design for Hua Tung University, but when planning the Graduate
Center in Harvard with his architectural firm TAC, he stated that
the tradition of the university campus lay in a succession of yards,
the open courtyards. That structure was the only element that he
picked up on, but it did not give rise to any dialogue with the sur-
rounding buildings and the Graduate Center remained a foreign
body. Even when he planned the huge university in Baghdad with
TAC, there was no engagement whatsoever with the country’s
building tradition; it was only a matter of using concrete struc-
tures to get to grips with the local climate. In contrast to Le Cor-
busier and Frank Lloyd Wright, who in their late work engaged
intensively with various building traditions and with each specific
location, Gropius, or rather his studio, TAC, ultimately—to put it
in drastic terms—transplanted buildings as if they were off-the-
shelf refrigerators that you can put in place and plug in wherever
you want. In this respect, he is comparable to Mies van der Rohe,
whose buildings are at least of high aesthetic quality.

Andrea Birnreuther
Mr Nerdinger, perhaps you would like to comment from an archi-
tectural historian’s perspective on Philipp Oswalt’s question about
the reconstruction projects and their production of history and
identity? I would also be interested to hear how you see the con-
nection in the present day between the longing for reconstruction
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Can we see in the Bauhaus as a whole—despite its apparent heterogeneity—
a uniform stance or even something like the epitome of a social attitude?

and the anniversary culture, where, it seems to me, the paradigm
shift from the future to the past as an «inexhaustible resource for
renewal and change», as noted by Aleida Assmann, is expressed
in a similarly excessive way in both cases. As far as I can see, both
are about a new—often also short-circuiting—construction of his-
tory, as well as relating to identity formation, with both recon-
struction and anniversary culture located in the realm of a culture
or politics of remembrance.

Winfried Nerdinger
I do not view the relatively few reconstructions of the past de-
cades as having been driven forward by Social Democrats, as Mr
Oswalt believes. The Berlin City Palace is a national project, dem-
ocratically legitimized by the Bundestag and approved in the light
of political interests, so I shall not consider it for now, but if you
take a look at the history of the reconstructions in Hildesheim,
Dresden, Wesel, Potsdam or Frankfurt, it’s clear that citizens’ ini-
tiatives were the driving force. I find it completely absurd to dis-
credit these democratically legitimized initiatives or even to de-
fame them as right-wing. Civic engagement was first and foremost
aimed, entirely legitimately, at recovering or reiterating a public
space that had been shaped by history, in other words at a kind of
liveability that modern architecture had in many cases not creat-
ed and which was lacking, precisely because there is a historical
dimension to being human. If it is about identity at all, then it is a
matter of finding regional identity by references back to the histo-
ry where one lives, and it is not about national identity construc-
tion. The real problem is how unwelcoming our rebuilt cities are,
with historical references that have often been driven out almost
as if they were being exorcised.

As to the connection between the motivation for recon-
struction and activation of the Bauhaus, you could perhaps ac-
tually say that these are of two sides of the same coin. There is a
search for renewal by looking to the past and projecting this into
the future.

Andrea Birnreuther
I understood from your lecture that you would like, albeit not un-
reservedly but to some degree, to associate the «social attitude»
that is often applied as a generalizing label to the Bauhaus in the
anniversary context with Hannes Meyer’s admittedly brief and
unsuccessful impact at the Bauhaus, his struggle against the
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Bauhaus style and efforts to promote the social relevance of
design and teaching. Approximately thirty years before Hannes
Meyer’s rediscovery in the Bauhaus anniversary context, you have
drawn attention to this «repressed chapter of architectural histo-
ry» under the title «AnstoBiges Rot. Hannes Meyer und der linke
Baufunktionalismus».10

Would you have wished the Bauhaus centenary to chal-
lenge Gropius’ interpretative power more vigorously than it did
and to shed new light on this chapter, ensuring it has a broader
impact? Considering an object that has become a screen for pro-
jections to the degree that the Bauhaus has, with such a complex
entangled history, is it at all possible to question, supplement or
even replace a relatively entrenched dominant image in the con-
text of an anniversary which, although the initial conceptual fo-
cuses were sparked by the Bauhaus institutions that hold collec-
tions, is actually configured in a participatory vein? And if you
think it would be possible to do so, how should we imagine this?

Winfried Nerdinger
I would have hoped that in the course of the anniversary, in other
words, a hundred years after the Bauhaus was founded and eighty-
six years after it was closed down, it would have been possible
to gain a more acute grasp of the Bauhaus’ contradictory phases
and to weigh these up against each other, in order to arrive at a
fitting historical appraisal of the significance of this multifaceted
construct, the «Bauhaus». Johannes Itten has long been over-em-
phasized and the colourful, esoterically overstated Itten Bauhaus
received a great deal of attention—far too much, as a matter of
fact, because it was only a preparation phase of fermentation;
practically nothing remained of Itten after 1922.

Too little attention is still being paid to the socially com-
mitted Bauhaus under Hannes Meyer, although we could learn the
most from it today. I have repeatedly emphasized the repressed
«left-wing architectural Functionalism» of Karel Teige, Jif{ Kroha,
Hannes Meyer and others and explored this in greater depth again
in the exhibition L'architecture engagée.! There was an incom-
parable combination here of social, political and architectural
commitment, but these ideas and concepts were not taken any
further. For the first time, Meyer developed an architecture and
design training grounded in social relevance. From the first se-
mester on, students were trained to work cooperatively, to develop
objects cost-effectively and to design for the masses. Under Meyer,
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a completely different Bauhaus would have emerged, with a social
approach that could still be a source of inspiration today—perhaps
especially in training architects, who are still largely educated to-
day as pragmatic proxies of the market. Instead of emphasizing
the significance of Meyer’s Bauhaus, however, the interpretation
given by Gropius held sway for long periods. As was already the
case back in 1968 at the anniversary exhibition in Stuttgart, the
founding father continues to dominate and directs the gaze to
«his» Bauhaus.

Andrea Barnreuther

What is your attitude or your understanding of yourself, the world,
and history as an architectural historian and art historian, and
what has shaped this? As the long-standing director of the Ar-
chitekturmuseum der TU Miinchen,!2 as well as initiator and
founding director of the NS-Dokumentationszentrum Miinchen
[Munich Documentation Centre for the History of National Social-
ism], you have made an outstanding contribution to raising pub-
lic awareness of the importance of architecture and to a critical
historical consciousness. Do you see yourself as a historian who
wants to initiate processes of change in the present?

Winfried Nerdinger
I don’t see the historian’s role as involving a desire to change so-
cial conditions, but rather as providing fact-based information on
both historical and current issues, taking a stand against dogmas
and entrenched opinions, and in the process having the courage to
articulate and represent truths publicly, including uncomfortable
truths. In my lectures, publications and exhibitions, I have always
been concerned with providing architects and the general public
alike with food for thought through facts, in order to initiate a
critical historical awareness not only about architecture but also
about its connection with society. This also includes the recogni-
tion that our concepts and judgments have taken shape over time.

Johann Gustav Droysen already offered this fundamental
insight to historians and it also encompasses a central aspect of
the architectural historian’s role, as architects usually do not re-
flect on their value judgments as having been shaped by history
and determined by the particular era in question. Rigid dogmatic
standpoints and conceptually deadlocked discussions about recon-
struction provide a striking example of this. I presented compre-
hensive historical information on this topic in an exhibition!3 and
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understanding of the Bauhaus, Modernism, and modernity?

have received broad public support. For architects, however, being
nudged towards development of critical awareness often merely
triggered polemical debates. Questioning entrenched value judg-
ments, especially when these are paired with economic interests,
is a lengthy process.

I have always attempted to grasp problems and themes in a
way that moves beyond simply addressing their historical genesis,
so that gradually emerging interpretations and conceptual forma-
tions, which in turn are guided by interests and patterns of inter-
pretation, become comprehensible in a kind of double reflection.
Max Weber described this entanglement as a process of reshap-
ing—by means of the terms and interpretations we use, history is
continuously «reshaped» or constructed. Architectural history is
also a constant process of reshaping; the point is to call into ques-
tion the emergence of interpretations, terms, and values, to go
against the grain in interpreting history. Over the years, I have re-
peatedly opposed pre-determined patterns of thought, construct-
ed hate figures and the ways in which history is repressed. Taking
that approach entails being at odds with entrenched views and
ways of thinking, or rather ideologies, and means you make ene-
mies or are treated as an adversary.

For example, presenting the activities of former Bauhaus
teachers and students in the National Socialist era in the context
of a symposium at the Bauhaus-Archiv / Museum fiir Gestaltung
led to a legal controversy and to fierce attacks directed at the
organisers, because legends about the Bauhaus were thus called
into question. Similar phenomena can be seen not only in the con-
text of references to the National Socialist era, but also when his-
torical myths, such as the alleged patronage of Ludwig I., were
queried in an exhibition. The role of the historian is not to seek
to change anything but instead to analyse historical and current
contexts and concepts, as well as insisting, even in the face of en-
trenched dogmas, that concepts and judgments are historically de-
termined constructions. Seeing oneself, with one’s own judgments
and evaluations, as part of a historical process: that kind of histor-
ical consciousness ought to help against dogmatism and tenets of
faith—and I view conveying this insight as one of the historian’s
central roles.
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Taking a Stand.

A Film Project of the Nelson Mandela School,
Berlin, and the Paula Fiirst School, Berlin



The videos are made available on the YouTube
channel of the Bauhaus-Archiv / Museum fiir
Gestaltung, https://www.youtube.com/playlist?
list=PLOdx1-02TAZVKnqyoFqMWTr3yQEzIdN-2


https://www.youtube.com/playlist?list=PL0dx1-02TAZVKnqyoFqMWTr3yQEzldN-2
https://www.youtube.com/playlist?list=PL0dx1-02TAZVKnqyoFqMWTr3yQEzldN-2
https://www.youtube.com/playlist?list=PL0dx1-02TAZVKnqyoFqMWTr3yQEzldN-2
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Introduction into the Film Project of the
Nelson Mandela School, Berlin

Florentine Baumann

How do we want to live in future?

That is the question that we addressed in

our advanced art course at the Nelson Mandela
School, drawing on Thomas Elsaesser’s docu-
mentary film Die Sonneninsel [The Sun Island].
Engaging with Bauhaus photography awak-
ened our interest in the Bauhaus and the fascinat-
ing 1920s and 1930s. The film Die Sonneninsel
was not only well-suited to our interest in
focusing intensively on events during that period
and gaining a particularly creative and sensi-
tive impression of life at that time, but in addition
also depicted various possible options for
engaging with visions of life in our world. We
decided to answer the question of our ideas
about life in the future in our own short films—
and in the process to examine our current
lifestyles with a critical eye too.

Working in groups of three, we created three
roughly five-minute films, which we conceived,
shot and edited independently, mostly in our free
time. During this process, we were guided by
specific jointly defined criteria that formed the
basic framework:

x Thematization of a complex of issues
from Die Sonneninsel

x Clear engagement with the question
raised

x Integration of a film sequence from
the original film

x Uniform film length

x English subtitles

The link to the documentary film was particularly
important to us, because we found the Sun
Island’s founders—Leberecht Migge, who wanted
to experiment with a self-sufficient circular
economy on the island, and Lieselotte Elsaesser,
the wife of architect Martin Elsaesser, who
supported him in this endeavour—admirable for

their courage in constructing an alternative and
autarchic life for themselves in such diffi-
cult times, far from the city. The original footage
compiled in the documentary film conveyed
a sense of everyday life on the island, along with
the very particular approach to life pursued
there. In our films we would like to present our
ideas, opportunities, but also fears about life
in the future. To that end, we shot scenes that
deal with our everyday life and combined these
with statements that describe our ideas.

Our films formed the prelude to the «Taking
a Stand?» symposium. Scholars from all
over the world entered into discussions with
us about our ideas about life and housing today
and in the future and, against this backdrop,
considered the past and present significance of
the Bauhaus and Neues Bauen for housing
design and thus for how we live. We believe
that housing initiatives from the 1920s and
1930s have an enormous influence on our lives
today and also on our ideas about functional,
economic and indeed environmentally friendly
ways of living.

°

Sive Chambers, Maya Dejean,
Julius Fihr, Finn Killing,
Victoria Kruse, Maya Levine,
Mina-Giselle Riiffer, Luisa Shahin



Visions For The Future

A fairytale castle forms the point of
departure for considering future
prospects for living independently in
Berlin. On the cusp of adult life,
confronted with reality, the future is
envisaged primarily ex negativo,

as a rejection of what is clearly not
desirable.

https://www.youtube.com/watch?v=05rZ37q1bFI&list=PLOdx1-
02TAZVKnqyoFqMWTr3yQEzIdN2&index=3


https://www.youtube.com/watch?v=o5rZ37q1bFI&list=PL0dx1-02TAZVKnqyoFqMWTr3yQEzldN-2&index=3
https://www.youtube.com/watch?v=o5rZ37q1bFI&list=PL0dx1-02TAZVKnqyoFqMWTr3yQEzldN-2&index=3

Utopia

Having fun, enjoying yourself and
wanting to live sustainably. Living in
a small space in harmony with
nature is the answer for a generation
that has grown up surrounded

by excess. The motto: cause as little
harm as possible. For having too
much does not make anyone happy
and destroys the planet.

https://www.youtube.com/watch?v=v8WOOLNuEPg&list=PLO
dx1-02TAZVKnqyoFgMWTr3yQEzIdN-2&index=3


https://www.youtube.com/watch?v=v8WOOLNuEPg&list=PL0dx1-02TAZVKnqyoFqMWTr3yQEzldN-2&index=3
https://www.youtube.com/watch?v=v8WOOLNuEPg&list=PL0dx1-02TAZVKnqyoFqMWTr3yQEzldN-2&index=3

Urban Jungle

The film depicts the urban jungle of
Berlin, turning the spotlight on
attractive lifestyle options that the
big city offers. Particularly in

the light of rising rents, the film’s
proposition that we understand and
discover the city of Berlin as an
extension of our own homes inspires
viewers to reconsider the need for
individual and shared living space.

https://www.youtube.com/watch?v=bR_-xq3gq30&list=PLOdx1-
02TAZVKnqyoFqMWTr3yQEzIdN-2&index=8


https://www.youtube.com/watch?v=bR_-xq3gq30&list=PL0dx1-02TAZVKnqyoFqMWTr3yQEzldN-2&index=8
https://www.youtube.com/watch?v=bR_-xq3gq30&list=PL0dx1-02TAZVKnqyoFqMWTr3yQEzldN-2&index=8
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Introduction into the Film Project of the
Paula First School, Berlin

Kirsten Zenns

How do we want to live in future?

The topic «Utopia and Attitude», viewed in rela-
tion to the question: «<How do we want to
live?», proved very challenging for us as partici-
pants in the first semester of an advanced

art course, at a time when Fridays for Future and
#me too are triggering a mood of change

and new beginnings. We began to address the
following questions:

x What role does Berlin’s architecture
play in our lives? What stories
does it tell and how does it affect us
in everyday life?

x What role has Modernism played in
Berlin’s urban development?

x Would we prefer to live in an old or
new building?

x Do we have prejudices against life in
anonymous-looking housing estates?

x Why were new buildings and housing
estates built?

x What alternatives exist and which
changes could be made?

x Finally: How do our utopias look
and what attitude do we need to put
them into practice?

A number of groups emerged, each dealing with
a different issue. The assignment was to make
a short film for the symposium that would visualize
the focus of interest in each case and put it up
for discussion.

We worked out and developed the ideas
for the films and the storyboards in portfolios, in
which we also documented our research on
contemporary approaches such as Tiny Houses,
urban gardening etc.

Before we started filming, we needed to
acquire an understanding of film, finding out
more about cinematic means, cinematography,

editing, dramaturgy etc. Drawing on an analysis
of the opening sequence of Wolfgang Staudte’s
1945 film Die Mérder sind unter uns (The Murderers
are Among Us), we built on our existing knowl-
edge of film and dramaturgy, while also develop-
ing a clear awareness of the post-war situation
in Berlin, which had such a strong influence on
urban development.

Our assignment also involved integrating
a quote from this film—and we all found the fa-
mous shot of the two protagonists looking out
of the window at Berlin’s cityscape the most strik-
ing scene. That is why a window motif now
plays an important, knowledge-oriented role in
each of our films.

A total of seven different project ideas were de-
veloped and we decided that we would work
together in groups on three project days to shoot
and edit four of these ideas for the symposium,
as well as setting the films to music:

Schdne Neue Welt [Brave New World]

This film begins by depicting a dystopian

Berlin: People live in estates devoid of all individ-
uality, nature has vanished, and the air is so pol-
luted that everyone needs to wear respiratory
masks (September 2019!) A young man decides
to take action and starts planting flowers. This
triggers a miracle in the metropolis, as the once
so dystopian-looking city starts to change as

if by magic ...

Small Changes Are Bigger Than You Think

This film was made by school students who live
at Jakob-Kaiser-Platz and have often lost their
way there because all the houses look so similar.
Once again, young people take the initiative
and start to bring about changes ...
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Less Is More

In this film, prejudices against life in modern hous-
ing estates, such as Gropiusstadt, Siemensstadt
or Mérkisches Viertel, are called into question.
Along with her parents, who hardly have any time
in their usual daily routines, a girl who lives in

a detached house visits a friend and her family

in Siemensstadt, where things are much more fun
and with a much stronger sense of community.
There’s a particular twist here: the family members
in both families are played by the same actors/
school students, which can also lead to confusion
at first glance.

Time For Change

The pupils who made this film find Berlin’s archi-
tecture monotonous and boring. They would
like to see even more modern, future-oriented
and striking architecture for Berlin, inspired,
for example, by Dubai. They take to the streets
and demonstrate to try to achieve that.

Our wish for a world of creativity and imagination
and our awareness that we must do something
ourselves to achieve that are common strands
shared by all our ideas. And we very much hope
that we can also continue to develop this attitude
in this COVID-19 era.

Mohamad Abed, Nergis Al-Ali, Sara Bolghak,
Maryam Chehade, Arzu Demirtas,
Leticia-Lucia Dudzik, Amani El-Batraoui,
Oskar Eumann, Jakob Isermann,
Celine Kouchmeshki, Sibel Latifova,
Nina Anna Nadziak, Melody Prinz,
Saskia Schéfer, Marie Elisabeth Siganur,
Jale Toremis, Lara-Joanne Wurzbacher



Schone Neue Welt [Brave New World]

Change requires an initiator,

a beginning, because even a «miracle>
needs someone to make it happen.
The film depicts a miracle in a grey
frustrating world and how a small
effort can turn into something larger.

https://www.youtube.com/watch?v=qRR8NNI7HIU&Ilist=PLOdx1-
02TAZVKnqyoFqMWTr3yQEzIdN-2&index=5


https://www.youtube.com/watch?v=qRR8NNI7HlU&list=PL0dx1-02TAZVKnqyoFqMWTr3yQEzldN-2&index=5
https://www.youtube.com/watch?v=qRR8NNI7HlU&list=PL0dx1-02TAZVKnqyoFqMWTr3yQEzldN-2&index=5

Small Changes Are
Bigger Than You Think

The film portrays a sense of disorien-
tation and loneliness triggered by
modern housing, which is perceived
as monotonous. This isolation is

so pronounced that even the wish for
change, nourished by dreams of

a more colourful world, gives rise to
action that is taken alone.

https://www.youtube.com/watch?v=kh1i-47YfDI&list=PLOdx1-
02TAZVKnqyoFqMWTr3yQEzIdN-2&index=2&t=11s


https://www.youtube.com/watch?v=kh1i-47YfDI&list=PL0dx1-02TAZVKnqyoFqMWTr3yQEzldN-2&index=2&t=11s
https://www.youtube.com/watch?v=kh1i-47YfDI&list=PL0dx1-02TAZVKnqyoFqMWTr3yQEzldN-2&index=2&t=11s
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Less Is More

The film brings two contrasting
forms of living face to face, along
with the mindsets associated with
them. It comes to a realization that
prosperity does not bring happiness,
which can instead be sparked
anywhere by human interactions.

https://www.youtube.com/watch?v=JMs0487eCo0&Iist=PLOdx1-
02TAZVKngqyoFqMWTr3yQEzIdN-2&index=7


https://www.youtube.com/watch?v=JMso487eCo0&list=PL0dx1-02TAZVKnqyoFqMWTr3yQEzldN-2&index=7
https://www.youtube.com/watch?v=JMso487eCo0&list=PL0dx1-02TAZVKnqyoFqMWTr3yQEzldN-2&index=7

Time For Change

«Something’s got to change right
now» calls for a future that is com-
pletely different and draws on

the image of Dubai. But what do we
actually lack and what do we pro-
ject into the image of technologized
luxury?

https://www.youtube.com/watch?v=-O1Bu4Eos-s&list=PLO
dx1-02TAZVKnqyoFgMWTr3yQEzIdN-2&index=6


https://www.youtube.com/watch?v=-O1Bu4Eos-s&list=PL0dx1-02TAZVKnqyoFqMWTr3yQEzldN-2&index=6
https://www.youtube.com/watch?v=-O1Bu4Eos-s&list=PL0dx1-02TAZVKnqyoFqMWTr3yQEzldN-2&index=6

Exercises in Holding a Stance with School
Students and Researchers. A Call for Cross-
Generational Dialogue

Carina Kitzenmaier
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Taking a stand? The German word «Haltung» [attitude/stance/
posture] contains the terms «Halt» and «Halten» [hold/holding];
we hold something and it holds us. One important point is that
we can let go of what we hold at any time. Metaphorically speak-
ing, holding an attitude or a stance signifies assuming a position,
an expressive moment, from which we pass on to a new move-
ment and arrive at a new position. In our exercises on holding
a stance, we have understood this stance or posture as a communi-
cative process and by no means as a manifestation of a universally
valid concept.

Two advanced art classes at the Nelson Mandela School
and Paula Fiirst School have made short films about living in Ber-
lin. Thomas Elsaesser’s film Die Sonneninsel [The Sun Island]
(2017) formed the reference point for the Nelson Mandela School,
which drew on the example of an alternative way of life in the
1920s to develop its own visions. Similarly, school students at the
Paula Fiirst School took as their source of inspiration the opening
sequence of Wolfgang Staudte’s 1945 film Die Mérder sind unter
uns [The Murderers are Among Us], especially the view through
the window of Berlin in ruins. The seven films offer glimpses of
the settings where the pupils live, from the vantage point of their
personal perceptions—with points of criticism, concerns, wishes
and potential solutions. These formed the point of departure for
a discussion with researchers, the other, teachers and Bauhaus-Ar-
chiv Berlin staff.

We view the films as being akin to a ball that is bounced
back and forth, with the emphasis not on imparting knowledge,
but rather on offering a way of looking at the world and one’s
own situation. The Fridays for Future movement demonstrates that
young people, who make up a large swathe of our society, want
to be actively involved in politics. There is a growing demand for
participation, especially when it comes to shaping our built envi-
ronment. After all, how can we deal with architecture and the life-
worlds within it if we do not subject our findings to constant scru-
tiny, by comparing them with other social groups’ perceptions?

Life experience is not a continuous process that can be un-
derstood in intersubjective terms but is instead a personal frame-
work of experience; to attain a more nuanced view of the world,
we must enter into contact with one another and with people be-
yond our immediate reference group, our circle of relatives, pro-
fessional group and generation. As we can never know the full
extent of all life-worlds, we cannot claim to find a universally
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valid solution to questions about housing, lifestyles, and building.
Constant change always requires new visions from different
perspectives.

The films made at the Nelson Mandela School share a re-
flective attitude towards questions about life and housing that en-
visages new ways of dealing with one’s existing environment or
everyday surroundings, rather than dreaming up wishful utopian
visions. In this respect, the films from the Nelson Mandela School
seek to conserve; the camera is used to search for something that
keeps us well-grounded and merits protection. Visions for the fu-
ture, Utopia and Urban jungle use documentary means to show
spaces through which the school students move, the problems they
deal with and what fascinates them. The films made at the Pau-
la Fiirst School, on the other hand, express a resolute desire for
change, highlighting shortcomings and presenting potential solu-
tions. Schone neue Welt [Brave New World|, Time for changes,
Less is more and Small changes are bigger than you think are fic-
tional narratives that render dreams of change tangible on various
levels—in the built environment as well as in one’s own behaviour.

Modernist architecture often has a problem in terms of re-
ception and is perceived by many as too monotonous. This point
of view is reflected in particular in the films Time for changes
and Small changes are bigger than you think. In order to be in
the right spot to catch the ball of the film as it bounces towards
them, the viewer should always ask questions. Where is the inter-
action between life and architecture and to what extent is our built
environment a symbol and a screen for projections for the life
contained within it? Is it that symbolic image that needs to be al-
tered or human interactions or both? How can we avoid isolation
and bolster a sense of self-efficacy and community? What needs
should architecture fulfil?

It proved interesting in the discussion to consider the oc-
casionally contradictory statements made by the individual films.
Particularly when it comes to housing and living environments,
different needs are expressed depending on how we grew up, what
we miss or what we want to free ourselves from. Something that
is completely different is used as a screen for projections, without
a reality check. In Visions for the future, for example, a toy cas-
tle serves as a metaphor for a carefree, happy future, i.e. exactly
what the protagonists lost when they left childhood behind. Time
for changes also calls for high-tech architecture, and something
large-scale and ambitious is also emblematic here of the objectives
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of change. It reveals that we need an interesting image that makes
us dream, taking us far from our own reality.

But how do we deal with these visions? Often, we carry
with us throughout our lives images that we find full of kitsch
as some kind of dream vision, even though we have long aban-
doned them intellectually. There is a desire for luxury, even if it
is the luxury of being a drop-out, abandoning affluence or having
the option of doing so, the desire for a radiant life that promises
light-heartedness and joy. The film Utopia offers a very direct de-
piction of this desideratum: It celebrates self-indulgence, with life
in the world of nature, which in this context appears almost ex-
otic, serving as the screen for projections, along with attempts to
find pleasure and moral strength by concentrating on basic needs
and renouncing excess. Change means life and wishes arise from
the situation. When we feel bored or empty, we hope for rapid
«redemption> in another lifestyle. «The grass is always greener on
the other side», as the saying goes and the resplendent unknown
almost always exudes fascination.

Architecture, however, does not give us the gift of happi-
ness; it is simply a proposition. Human interaction and deeds lead
to changes in the image and thus also influence our perception of
architecture. The film Less is more considers how helpful it can
be to explore other ways of living and to reconsider our prejudices.
But how and where do we actually move beyond our own frame of
reference? Ultimately, only other people can motivate us to move
out of our comfort zone. Perhaps it is not increasingly scarce pri-
vate space that determines our quality of life; what if we were
to appropriate urban space as shared space and a never-ending
source of discoveries, in the process satisfying our need for com-
munity, as the film Urban jungle suggests? Where can one glean
new experiences as a young person? What does it mean to own
space, use it privately or share it? Isn’t having access to public
space at all and feeling safe and valid within it already a privilege?

Change always requires a driving force—even if nothing
but a miracle can save us, that miracle also needs an initiator or, as
in the film Schéne neue Welt, someone who switches to the role of
caring. Even the respiratory masks—the film was shot in Septem-
ber 2019—remind us of the COVID-19 era. «Take care!».
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Reflections on Hannes Meyer’s trajectory
of displacement and the idea and potential
of a «marginal counter-history»

Ryan Fred Long
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homelessness as a concept

It is hard to say where Hannes Meyer’s home was. He was born in
1889 in Basel, Switzerland, into a family whose association with
architecture extended two centuries into the past; and his own
schooling as a builder began when he was about sixteen years old.!
Meyer moved away from and returned to Switzerland on a num-
ber of occasions throughout his life, often spending years study-
ing and working in foreign nations. Perhaps most famously, he
worked at the Bauhaus Dessau for more than three years, first as a
teacher of architecture then as director.2 After his dismissal from
the position of Bauhaus director Meyer spent several years in the
Soviet Union, during which time he also traveled to many Western
European countries delivering lectures.3 Aside from his childhood
and adolescence in Basel, Meyer spent no lengthier continuous
period of time anywhere else than in Mexico, where he lived until
five years before his death in Switzerland in 1954. Though Meyer
frequently found himself separated from the places he might have
called home the path traced and forged by his lifelong trajectory
suggests a comprehension of both home and homelessness that is
critical of the borders and walls that too often define home, espe-
cially as an idealized destination.

Was Mexico at home with itself when Meyer lived there?
Two mid-century philosophers help us understand the postcolo-
nial dilemma of the desire to build a national home, Octavio Paz
(1914-1998) and Leopoldo Zea (1912-2004). One year after Meyer
left Mexico Paz published The Labyrinth of Solitude (1950), much
of which the Mexican poet planned and wrote in Paris, where he
moved in November 1945. For Paz, distance is essential to compre-
hension; but that comprehension becomes then distanced from its
apparent subject: «Distance helped me: I lived in a world far from
Mexico, immune to its ghosts. [...] Upon writing I took revenge on
Mexico; an instant later my writing turned against me, and Mexico
took its revenge.»* The tensions among subjectivity, comprehen-
sion, distance, and proximity that Paz considers in relation to liv-
ing in Paris reach, at the conclusion of Labyrinth, a still-relevant
meditation on post-coloniality. In Paris, Paz witnessed first-hand
the destruction of Europe, which may have influenced his obser-
vation that Mexicans «have exhausted the historical forms Europe
possessed».5 At the end of his essay, this exhaustion is clearly part
of a narrative of postcolonial homelessness: «All that remains for
us is either nakedness or falsehood. After this general defeat of
Reason and Faith [...] there remain no new or even old intellectu-
al systems. [...] Nakedness and abandonment await us. There, in
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being contemporary with the world vs.

european ideologies of progress

accidentality vs. universality

identity as a dialogic concept

transnationalism as a method

open solitude, transcendence also awaits us: the hands of other
solitary beings. We are, for the first time in our history, contem-
porary to all of humanity».6

Being contemporary with the world coincides with the
bankruptcy of teleology as understood in European Enlighten-
ment ideologies of progress; thereby calling into question what
contemporary might even mean. Paz’s response is akin to saying:
«I'm not sure, but it’s open and exposed and lonely». Solitude for
Paz is comparable with the accident for Zea, who, in La esencia
de lo americano (The Essence of the American) (1971), juxtapos-
es universality with something difficult to define and that exposes
the limits of teleological reason. Referring to the Conquest, Zea
writes: «The question of the peculiarity of culture and humanity
in America takes as its point of departure a consciousness of the
accidental. And, precisely that which emerges as peculiar to one
and the other is that selfsame accidentality. The American, unlike
the European, has never felt universal. His concern has been, pre-
cisely, a concern for incorporating himself into the universal, to
insert himself in it».7

Solitude, abandonment, exposure, and accidentality are
key terms from these two thinkers of Mexican and Latin Ameri-
can identity, thinkers for whom identity is certainly not a simple
question of origins and definitions but instead a dialogic concept
whose development and potential, or impossible realization func-
tions always in terms of irresolvable tensions between such poles
as solitude and communion, distance and proximity, exposure and
shelter, local and universal, and accidental and teleological.

Transnationalism, as a scholarly approach, provides a way
of contextualizing the postcolonial dilemmas that Paz, Zea and
so many others have wrestled with. As the term suggests, trans-
national describes a dynamic process of intermingled and overlaid
moments and places, in contrast to, say, the negotiations among
discrete entities suggested by the term international. Unlike the
word global, transnational avoids easy association with universal
and dominant. Also clear in its contrast to global, transnational
elucidates more the particular than the general. Its attention to
processes that cross borders in unequal ways, to my mind, gives
transnational more of a critical edge than cosmopolitan tends to
imply. To remain critical, transnationalism should be a scholarly
approach that resists the exchange-driven annulment of differ-
ence inherent to the global capital flows idealized by transnation-
al business. On the other hand, transnationalism should avoid



Fig.1-3
Siedlung Freidorf, Photographs:
Ryan Fred Long, 2012



Fig. 4
Co-op Vitrine by Hannes Meyer,
Photograph: Theodor Hoffmann, 1924

Figs.5, 6
ADGB Trade Union School, Photographs:
Andrea Barnreuther, 2019
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transnationalism as a method

cooperative housing

co-op design

collectivist ethos

reifying difference in the form of poorly considered or defined
national-cultural specificity.

Regarding the Bauhaus, Meyer is certainly a case in point
for the phenomenon and, I argue, scholarly importance of trans-
nationalism