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1	 See Housing Authority of the City of Los Angeles, There’s Nothing Sentimental, 31–32.

2	 Roosevelt, “State of the Union.” On the photographs as images of the Housing Author-

ity’s “activities,” see Moga, “Projects and Slums,” 49.

3	 On the criticism of the plans for Chávez Ravine, see, for example, Hines, “Creeping 

Socialism,” 133–134; Eisner, “Seven Decades,” 70–71. Eisner’s oral history is also 

quoted in Cuff, Provisional City, 282–284, 287–288. For additional criticism, see ibid., 

286–287. See an account of differing evaluations of high-rise public housing in Hunt, 

Ensdorf, and Pilat, “Promise of Public Housing,” 112, 120, 123–125. 

4	 On Wilkinson’s position at the Housing Authority as “‘Public Information Director,’” 

see Cuff, Provisional City, 291. On Wilkinson’s previous work as the director’s “special 

assistant,” see ibid., 224; Parson, Making a Better World, 52. On Wilkinson’s testimony, 

see Parson, Making a Better World, 121, 123; Cuff, Provisional City, 293; Sherrill, First 

Amendment Felon, 113–116, 136–139. On Wilkinson’s advocacy for desegregation, see, 

for example, ibid., 68.

5	 This account of Chávez Ravine summarizes the findings of numerous studies, includ-

ing Hines, “Creeping Socialism,” 123–143; Parson, Making a Better World, 163–186; 

Cuff, Provisional City, 272–300; Moga, “Projects and Slums,” 3–5. On public housing as 

“un-American,” see, for example, Rodgers, Atlantic Crossings, 479–480; Argersinger, 

“Contested Visions,” 793, 795, 799–802, 807–808.

6	 See Cuff, Provisional City, 163, 273. 

7	 The author’s thanks extend to photo librarian Christina Rice for alerting her to this 

accession history. See Carolyn Kozo to Joseph Shuldinger [sic], August 24, 1990, and 

Joseph Shuldiner to Carolyn Kozo, September 20, 1990, Photo Collection, Los Angeles 

Public Library. See also a note about this process in Moga, “Projects and Slums,” 13. 

8	 Kozo to Shuldinger [sic], August 24, 1990. 

9	 Ibid. Carolyn Kozo’s correspondence suggested that the library borrow “300–400” 

photographs to copy. The actual number of photographs that were borrowed and the 

portion this selection represented of the Housing Authority’s collection remain 

unknown. The author’s thanks extend again here to photo librarian Christina Rice for 

explaining how these copies were most likely made. On this “collection of reproduc-

tions” as “a selection of the total collection” of unknown size, see Moga, “Projects and 

Notes

Published in: Nicole Krup Oest, Photography and Modern Public Housing in Los Angeles (Art & Photography 2, 
ed. by B. Gockel), Heidelberg: arthistoricum.net 2021, https://doi.org/10.11588/arthistoricum.671



Notes216

Slums,” 13–14. On the size of the collection of photographs at the Los Angeles Public 

Library compared to the estimated production of the photographs by the Housing 

Authority, see also ibid., 34.

10	 The most recent credit line given to the Housing Authority by a scholar not affiliated 

with the Housing Authority for its photographs from the 1940s and 1950s where no 

repository is noted was in architecture historian Dana Cuff’s 2001 study of the hous-

ing projects. See Cuff, “Fugitive Plans,” figs. 1, 2, 5, 6, 7, 10, 11. Attempts to locate the 

Housing Authority’s collection by contacting the Authority were unsuccessful. The 

geographer Steven Moga also wrote that he “was not able to obtain access to HACLA 

records and photographs” for the report he compiled on the Los Angeles Public 

Library’s Housing Authority collection as a graduate student in 1999. See Moga, “Proj-

ects and Slums,” 13–14. Compare to the Housing Authority’s publication of scans of 

historical photographs in recent annual reports online: Housing Authority of the City 

of Los Angeles, 80 Years, 2, 3; Housing Authority of the City of Los Angeles, 

75 Years, front cover, 8, 9, back cover; Housing Authority of the City of Los Angeles, 

Annual Report, 19. 

11	 Daniel T. Rodgers acknowledges the importance of the exchange of public housing 

“photos and word pictures” in helping to establish public housing in the United 

States. How specific examples of these photographs worked, however, is a question 

that he leaves open to further investigation. See especially Rodgers, Atlantic Crossings, 

391, 401. 

12	 Trachtenberg, Reading American Photographs, xv.

13	 See, for example, Moga, “Projects and Slums,” 34–36.

14	 Diamond, “Demolished and Rebuilt Communities,” chap. 3; Moga, “Projects and 

Slums,” 32–36, 41–45.

15	 The author is indebted to her professor, Bettina Gockel, for encouraging her to con-

sider this approach as exemplified in the research of Robin Kelsey. See, for example, 

Kelsey, Archive Style, 7. The author is also thankful to her professor, Kelley Wilder, for 

explaining to her the importance of studying photographic practices.

16	 This point might be compared to Bradford Hunt, Michael Ensdorf, and Kathy M. Pilat’s 

examination of the ways in which the photographs of the Chicago Housing Authority 

offer a history of public housing’s “promise” that can be read in juxtaposition to sto-

ries of its demise. See Hunt, Ensdorf, and Pilat, “Promise of Public Housing,” 111, 112, 

118, 136. 

17	 Parson, Making a Better World.

18	 Cuff, Provisional City; Cuff, “Fugitive Plans.”

19	 Stimson, Pivot of the World, 17. With respect to the global dimensions of these net-

works and their connections to local Los Angeles’s initiatives, the present study 

builds on Elizabeth Bloom Avery’s observations on the bureaucratic “decentraliza-

tion” and collaborative photographic strategies of local public housing authorities in 

the United States. See Avery, “Campaign for Public Housing,” 100–101, 121–132.

20	 Nye, Image Worlds, 3, 5.

21	 Kelsey, Archive Style, 6.

22	 See Wilder, “Kodak and Photographic Research,” 259–269; Stein, “Rhetoric of the Col-

orful”; Edwards, Making of English Photography. See also Edwards, Making of English 

Photography, 1–2, as cited in Allbeson and Oldfield, “War, Photography, Business,” 

100–101.

23	 Stange, Symbols of Ideal Life, xiii. Compare to a concern with the “rational consumer” 

as described in Brown, The Corporate Eye, 22, 62–63, 160, 166–168. Compare also to 
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the situating of Chicago’s public housing photographs within the history of “reform 

photography” in Hunt, Ensdorf, and Pilat, “Promise of Public Housing,” 112–120.

24	 Stange, “‘The Record Itself,’” 2; Stange, Symbols of Ideal Life, 106. On the garden city 

roots of Greenbelt towns, see Alanen and Eden, Main Street Ready-Made, 5–7; Rodgers, 

Atlantic Crossings, 454–455.

25	 A notable exception is Cara A. Finnegan’s reading of Dorothea Lange’s photographs of 

subsistence homesteads published in Taylor, “From the Ground Up,” 526–529, 537–538. 

See Finnegan, Picturing Poverty, 104–118. Regarding the general lack of attention paid 

to RA/FSA construction, architect Vernon DeMars recalled in a later interview, “There 

was an information division in the [Rural Resettlement Administration, N.K.O.] 

office, about three people or so. […] When we began to get a good number of sizable 

projects going and so forth, none of this achievement was ever mentioned. They were 

trying to show how bad things were, not that there was anything being done about 

them.” DeMars, “A Life in Architecture,” 82.

26	 For an introductory comparison of other New Deal documenting projects with the 

photography of the USHA, see Avery, “Campaign for Public Housing,” 1–5.

27	 Reed, “Enlisting Modernism,” 8. 

28	 See also a call for an adoption of multiple methodologies with respect to social docu-

mentary in Mitman and Wilder, introduction to Documenting the World, 3, 9. 

29	 Gockel, introduction to American Photography, xviii.

30	 Ibid.

31	 Kelsey and Stimson, introduction to Meaning of Photography, xxiii, as cited in Gockel, 

introduction to American Photography, xviii. On “uses and functions,” see Gockel, xi. 

On “narratives,” see ibid., xvi. 

32	 Trachtenberg, Reading American Photographs, 287, 289. The author’s thanks extend to 

Thomas Keller for encouraging her to see how this refocusing might be a return to 

older visual-historical methods.

33	 Kelsey and Stimson, introduction to Meaning of Photography, xxiv–xxv.

34	 Stimson, Pivot of the World, 3–11, final direct quote on 3.

35	 On the “ethnographic turn,” see Batchen, “Snapshots,” as referenced together with a 

discussion of a refocusing on materiality in Clayton and Cheshire, “Editorial,” 325–326, 

328. On bringing together visual and material approaches, see also Rose and Tolia-

Kelly, “Visuality/Materiality.” For a summary of these tendencies as they apply to a 

history of American art, see also Roberts, “Things.”

36	 See Edwards and Hart, introduction to Photographs Objects Histories. What Gillian 

Rose calls “digital cultural objects” add a further layer to this scholarship. See Rose, 

“Geographies of Cultural ‘Objects,’” 338–339.

37	 Edwards and Hart, introduction to Photographs Objects Histories, 4.

38	 See Clayton and Cheshire, “Editorial.” Clayton and Cheshire specifically cite here 

Latour, “Technology is Society Made Durable,” 103–131. As a prime example of this 

scholarship, Clayton and Cheshire also name Edwards, Camera as Historian. See 

Clayton and Cheshire, “Editorial,” 326n3, 326n4. 

39	 Mitman and Wilder, introduction to Documenting the World, 3, 9.

40	 The following account is based on historical background provided in Cuff, Provisional 

City, chap. 1; Parson, Making a Better World, chap. 1 and chap. 2; Radford, Modern 

Housing for America, chap. 7. 

41	 The Housing Authority regularly recognized excellent gardening by residents in Los 

Angeles Housing News starting in 1947. See “Yard-of-the-Month,” Los Angeles Housing 

News 4, no. 8 (August 1947): 2; “Yard-of-the-Month,” Los Angeles Housing News 4, no. 9 
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(September 1947): 2; “Yard of the Month,” Los Angeles Housing News 4, no. 10 (Octo-

ber 1947): 2; “Yard of the Month,” Los Angeles Housing News 4, no. 11 (November 1947): 

2; “Yard-of-the-Month,” Los Angeles Housing News 5, no. 1 (January 1948): 2; 

“Maintenance Surprise”; “Competition at Aliso”; “Lawn Care Competition”; and  

“Beautiful Lawn Wins Prize.” All these articles are in box 146, John Randolph Haynes 

and Dora Haynes Foundation Library. See also an account of a housekeeping contest 

in Hunt, Ensdorf, and Pilat, “Promise of Public Housing,” 118.

42	 Catherine Bauer, “Post-War Housing Can Save the West,” statement given as secretary 

of the California Housing and Planning Association at the Post-War Planning Meeting 

of the United States Housing Authority and Local Housing Authorities, Region VII, at 

the Clift Hotel, San Francisco, January 15, 1942 (from stenographic transcript), 6,  

carton 3, folder “Postwar Housing Can Save the West,” Catherine Bauer Wurster papers.

43	 Catherine Bauer Wurster to Reginald Johnson, July 20, 1944, 1, box 2, folder “Letters 

Written by Catherine (Bauer) Wurster, Apr.–Dec. 1944,” Catherine Bauer Wurster papers.

44	 LeRoy, The House I Live In.

45	 Sides, L.A. City Limits, 115–120. On public housing as a path to homeownership, see, 

for example, Cuff, Provisional City, 205.

46	 On public housing’s “promise” versus persistent poverty, see Hunt, Ensdorf, and Pilat, 

“Promise of Public Housing,” 111–112, 135–136.

47	 The author thanks Thomas Keller for offering this observation also in connection 

with Britain’s council housing and the artists who hailed from these developments.

48	 Makeda Easter, “Kendrick and Co. Celebrate the Community and Spirit of Nickerson 

Gardens,” Los Angeles Times, December 21, 2016, http://www.latimes.com/entertain-

ment/music/posts/la-et-ms-tde-toy-giveaway-20161221-story.html. Accessed 

March 8, 2020. See an account of positive experiences of public housing in Chicago in 

Hunt, Ensdorf, and Pilat, “Promise of Public Housing,” 116–118.

49	 Rodgers, Atlantic Crossings, 194–195, 198, 206, 208, 392–396, 401–404, 480, 507.

50	 Bauer, Modern Housing. On Bauer’s research and writing of the book, see Oberlander 

and Newbrun, Houser, 54–67, 78–81, 83–87, 93–94, 98–101, 109–113; Radford, Modern 

Housing for America, 69–70, 72–80.

51	 Bauer, Modern Housing, 77, 89–90, 93, 110–113, 172–174, 190, 248. See also, for exam-

ple, Radford, Modern Housing for America, 75, 80. Other scholars notably argue that 

May’s housing was not affordable for workers. See Müller, Kultur in Deutschland, 112–

113.

52	 Ernst May left for the USSR, while the architects Mies van der Rohe and Walter Gropius 

took up residence in the United States. See Müller, Kultur in Deutschland, 113–114.

53	 See Ewen, What Is Urban History?, 114–128; Riboldazzi, “IFHTP Congresses,” 159–160.

54	 Wagner, Stadtplanung für die Welt?, 25, 27, 29, 37, 72–77, 78–90, 145–152. On the “insti-

tutionalization” of planning see, for example, ibid., 12–13, 60 (trans. N.K.O.). On the 

“practices of internationalization,” see, for example, ibid., chap. 2 and chap. 3 (trans. 

N.K.O.). On the “performative construction of expertise” see, for example, ibid., 13–14, 

37 (trans. N.K.O.). Wagner cites here Engstrom, Hess, and Thoms, “Figurationen des 

Experten,” 8. See also Wagner, “Praktiken des Experteninternationalismus,” 125–132, 

135–138; Wagner, “Facilitating Planning Communication,” 303–306. For additional 

research on the international dimensions of modern planning, see Ward, “Inter

national Diffusion of Planning.”

55	 An exception to studies of the international dimensions of Los Angeles’s public 

housing history is Thomas Hines’s scholarship on the Austrian-born and 
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internationally-known Richard Neutra, a member of the CIAM and architect for sev-

eral of the Housing Authority’s projects. See Hines, Richard Neutra.

56	 Midgley, Twells, and Carlier, introduction to Women in Transnational History, 1, 6.

57	 On women in American wartime housing, see Crawford, “Daily Life,” 90–143. On 

women in housing’s longer history, see Hamilton, “Social Settlement Houses”; 

Koslow, Cultivating Health; Terlinden and von Oertzen, Die Wohnungsfrage ist Frauen-

sache!; Uhlig, Kollektivmodell “Einküchenhaus.” On women photographers in transna-

tional histories, see Lien, “‘Last Seen Alone’”; Gockel, “More Than Genius.”

58	 See Normark, Chávez Ravine, 1949; Mechner, Chávez Ravine.

59	 Moga, “Projects and Slums,” 61.

60	 Edwards, review of Nineteenth-Century Photographs, 225.

61	 For a selection of studies on architectural photography pertinent to this period and 

its connections between the United States and Europe, see Breuer and Haus, Architek-

turfotografie der Nachkriegsmoderne; Woods, Beyond the Architect’s Eye:; Mazza, 

Le Corbusier; Harris, “Case Study Utopia.” Switching perspective to understand 

photography’s impact on architectural practice, Claire Zimmerman has also intro-

duced the concept of “photographic architecture” to this area of study. See  

Zimmerman, Photographic Architecture.

62	 For examples of this scholarship, see Brown and Phu, eds., Feeling Photography; 

Assmann, Shadows of Trauma.

63	 See “Flüchtlinge in Hannover.”

64	 Wiens, “Wohnen sie schon oder leben sie noch?”

65	 For an example of this preferred design, see Glugla, “Fill the Gaps,” 178.

66	 Friedrich, “‘Architektur des Ankommens,’” 39. See section headings in Friedrich et al., 

Refugees Welcome, 106, 132, 168, 184, 206.

67	 Friedrich et al., Refugees Welcome. See also Maasberg, “Bauen für Geflüchtete.”

68	 Allbeson and Oldfield, “War, Photography, Business,” 98–100.

69	 Special thanks go to the participants in Prof. Dr. Monika Wagner’s spring 2013 

graduate workshop, especially Anika Reineke, for encouraging the author to consider 

the connections between housing and the concept of “home.”

1	 Photographs and Housing History

1	 Steven Moga’s study of the Housing Authority collection at the Los Angeles Public 

Library remains a notable exception. See Moga, “Projects and Slums.” On the “layers” 

of collections, see Edwards and Lien, “World of Photographs,” 3; Wilder, “Not One but 

Many,” 386.

2	 The author thanks Professor Bettina Gockel for encouraging her to consider the loca-

tions and status of these photographs in collections today and Professor Kelley 

Wilder for reminding her of these photographs’ status “as history.” For an example of 

scholarship on photograph collections, see Edwards and Morton, “Art and Informa-

tion.”

3	 Stange, Symbols of Ideal Life, xiii, 29, 32–33, 36–37, 45–46. On the practice of housing 

expertise, see also Wagner, Stadtplanung für die Welt?

4	 Avery, “Campaign for Public Housing,” 2, 54, 61, 67, 74.

5	 Mitman and Wilder, introduction to Documenting the World, 14–15.

6	 See Moga, “Projects and Slums,” 15–21; Cuff, Provisional City, 52–54, 55–56, 63–66, 69, 

104–112, 126–151; Parson, Making a Better World, 18, 21, 23, 25, 26–27, 31, 32.
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  7	 The author thanks Professors Bettina Gockel and Kelley Wilder for drawing her 

attention to this subject. See, for example, Wilder, “Not One but Many,” 387.

  8	 Ibid., 387.

  9	 Avery also notes that this decentralization challenges scholarship. See Avery,  

“Campaign for Public Housing,” 2–4.

10	 Ibid., 100–101.

11	 Ibid., 112–121.

12	 The Housing Authority’s Housing Survey from 1940 cites the report from 1908 to 

underscore the city’s comparatively early and organized response, not to claim Los 

Angeles’s problems were less severe than those in other cities. In some ways, they 

were worse: rents were higher and conditions sometimes more appalling than in New 

York’s slums. See Housing Authority of the City of Los Angeles, Work Projects Admin-

istration, and Williamson, Housing Survey, 1–2. See also Cuff, “Fugitive Plans,” 103; 

Spalding, “Classic Slum,” 107–112.

13	 Spalding, “Classic Slum,” 114–115.

14	 Ibid., 118.

15	 See here especially the consideration of Chávez Ravine in Spalding, “Classic Slum,” 

116. For a brief discussion of historians’ use of photography versus other forms of 

documentation, see Tucker and Campt, “Entwined Practices,” 4–5.

16	 Spalding, “Classic Slum,” 114; Moga, “Projects and Slums,” 5, 49. 

17	 Moga, “Projects and Slums,” 31.

18	 Housing Authority of the City of Los Angeles, A Decent Home.

19	 Moga, “Projects and Slums,” 59.

20	 Ibid., 61. On the study of style and “conventions” in survey photography, see also 

Kelsey, Archive Style, 7–8, 11, 16–17.

21	 Cuff, Provisional City, 147; Cuff, “Fugitive Plans,” 105.

22	 Cuff, “Fugitive Plans,” 109.

23	 Ibid., 99–100.

24	 Ibid., 100.

25	 Ibid., 110. See also Moga, “Projects and Slums,” 19.

26	 On Wilkinson’s position at the Housing Authority as “special assistant,” see Cuff, 

Provisional City, 224; Parson, Making a Better World, 52.

27	 See Cuff, “Fugitive Plans,” 110, 112. On the use of photography and photographic 

editing “to selectively highlight dilapidated structures” in Chicago, see Hunt, Ensdorf, 

and Pilat, “Promise of Public Housing,” 119 and fig. 7.7.

28	 Ibid., 112.

29	 Briante, “Utopia’s Ruins,” 128, 133.

30	 Ibid., 128–129, 131, 133–139.

31	 Ibid., 137, 139.

32	 Ibid., 139.

33	 Bloch, “Photography of Leonard Nadel,” 76.

34	 Freestone, “Exhibition as a Lens.”

35	 Bloch, “Photography of Leonard Nadel,” 76. 

36	 Ibid. 

37	 On the “great man” paradigm, see Gockel, “More Than Genius”; Riggs, “Photography 

and Antiquity,” 276.

38	 For examples of this scholarship, see Gockel, introduction to American Photography; 

Wilder, “Not One but Many”; Mitman and Wilder, introduction to Documenting the 
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World; Tucker, “Moving Pictures”; Tucker and Campt, “Entwined Practices.” See further-

more Wolf, introduction to Zeigen und/oder Beweisen? 

39	 For a description of the exhibition, see “Subjective Objective.” See also Gustafson and 

Zervigón, Subjective Objective. On the “category,” see Edwards, review of Nineteenth-

Century Photographs, 225. On the defining of documents through historical practices, 

see Edwards, “Uncertain Knowledge”; Tucker, “Moving Pictures.” On networked prac-

tices, see Wilder, “Not One but Many” and on networked processes, see Gockel, “More 

Than Genius.”

40	 Mitman and Wilder, introduction to Documenting the World, 8–9. The author’s thanks 

extend to Kelley Wilder for pointing out this distinction between the photographic 

document and documentary. 

41	 Avery, “Campaign for Public Housing,” 2, 54, 61, 67, 74.

42	 Mitman and Wilder, introduction to Documenting the World, 3.

43	 Kelsey, Archive Style, 7. On an art historical approach, see ibid., 8.

44	 Another criticism of Kelsey’s argument concerns the extent to which O’Sullivan felt 

pressed to subtly assert photography’s value to the survey effort. Writes curator Toby 

Jurovics, “[…] I believe that Kelsey’s attempts to assign meanings to O’Sullivan’s photo-

graphs draw on critical notions that would have been unfamiliar to the photographer 

and his audience. If we are to imply metaphoric content in his images, they must be 

metaphors that would have been understood by O’Sullivan and his colleagues, not 

those that appeal to contemporary scholars.” Jurovics, “Framing the West,” 230n80. 

45	 See Kelsey, Archive Style, 1, 3, 12–14, 157.

46	 Gockel, introduction to American Photography, xiii. 

47	 Ibid., xxviii–xxix.

48	 The charting of exchanges outlined in this section was encouraged by Edwards, 

“Exchanging Photographs.”

49	 See Radford, Modern Housing for America, 69; Oberlander and Newbrun, Houser, 61–62; 

Rodgers, Atlantic Crossings, 393; Rikala, “Six Riddles of Modernism,” 193.

50	 See Radford, Modern Housing for America, 70–71; Rikala, “Six Riddles of Modernism,” 

194; Oberlander and Newbrun, Houser, 70.

51	 Catherine K. Bauer, “Prize Essay: Art in Industry,” Fortune (reprinted from May 1931), 

n.p., box 7, folder 3, Catherine Bauer Wurster papers.

52	 Rikala, “Six Riddles of Modernism,” 194. See also Radford, Modern Housing for 

America, 72; Rodgers, Atlantic Crossings, 394.

53	 Bauer, Modern Housing (Boston: Houghton Mifflin, 1934). Citations of Modern Housing 

in this study refer to the 1934 publication of Bauer’s book unless otherwise noted. On 

the reception of Bauer’s book, see Radford, Modern Housing for America, 81–82.

54	 Bauer, Modern Housing (London: George Allen & Unwin, 1935). On the garden city 

precedent for modern housing, see Bauer, Modern Housing (Boston: Houghton Mifflin, 

1934), 77, 93, 110–113, 115. On May’s work in Frankfurt, see, for example, ibid., 172–174, 

190. On Bauer’s reading of German housing, see Radford, Modern Housing for America, 

80; Rikala, “Six Riddles of Modernism,” 193–194.

55	 See, for example, Oberlander and Newbrun, Houser, 113–124; Radford, Modern 

Housing for America, 1, 59, 80–81, 82, 180–187, 207; Rodgers, Atlantic Crossings, 392, 

401–404, 465–467, 473–475, 476–478, 507; Rikala, “Six Riddles of Modernism,” 194–195. 

56	 Rodgers, Atlantic Crossings, 401. On the Museum of Modern Art’s exhibition of 

Catherine Bauer’s “housing display,” see ibid., 406. On a display at the Museum of 

Modern Art by the New York City Housing Authority that featured Bauer’s photo-

graphs, see ibid., 466–467. On Bauer’s contribution to the Museum of Modern Art’s 

1  Photographs and Housing History
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Modern Architecture: International Exhibition, see also Rikala, “Six Riddles of 

Modernism,” 194. 

57	 Oberlander and Newbrun, Houser, 113.

58	 Catherine Bauer to Lovell Thompson, April 1, 1934, 2, box 1, folder “Letters Written by 

Catherine (Bauer) Wurster Jan.–June 1934,” Catherine Bauer Wurster papers.

59	 Catherine Bauer to Ferris Greenslet, December 14, 1934, 2, box 1, folder “Letters 

Written by Catherine (Bauer) Wurster July–Dec. 1934,” Catherine Bauer Wurster 

papers. See also Catherine Bauer’s credit to Josephy in Catherine Bauer to Alfred H. 

Barr, Jr., December 29, 1934, box 1, folder “Letters Written by Catherine (Bauer) 

Wurster July–Dec. 1934,” Catherine Bauer Wurster papers. For an example of Josephy’s 

later work, see Caldwell and Bourke-White, You Have Seen Their Faces. Although 

Josephy did not mention his work with Bauer on Modern Housing, he recalled working 

with Bauer in his autobiography. See Josephy, Taking Part, 90. 

60	 Catherine Bauer to Lovell Thompson, April 1, 1934, box 1, folder “Letters Written by 

Catherine (Bauer) Wurster Jan.–June 1934,” Catherine Bauer Wurster papers.
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Bauer Wurster papers. 
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RPAA.” See Oberlander and Newbrun, Houser, 102.

66	 Founder Aronovici emphasized that the Housing Study Guild’s original research was 
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Hall, Cities of Tomorrow, 177; Miller, Lewis Mumford, 362–363.
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74	 See Samuel Ratensky to Catherine Bauer, May 21, 1934, box 34, folder “Ratensky, 

Samuel, 17 letters, 1934–37 & N.A.,” Catherine Bauer Wurster papers. 

75	 See “Catherine Bauer, Donor #32,” attachment to a letter from Theodore Jacobs to 

Catherine Bauer, March 5, 1935, box 23, folder “Housing Study Guild, Letter, March 5, 

1935,” Catherine Bauer Wurster papers.

76	 Several of Bauer’s photographs from the early 1930s bear the Housing Study Guild’s 

stamp. See, for example, a photograph of the Horfield Estate in Bristol and a photograph 
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graph collection. For a mention of this method of identification, see also Ratensky to 

Bauer, May 21, 1934.

77	 See United States, Resettlement Administration and Housing Study Guild, New York, 

eds., Suburban Resettlement Library Accessions; New York Public Library, “New Periodi-
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