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BIOGRAPHIES

BETTINA GOCKEL 

is Professor and Chair for the History of Fine Arts and Director of the Center for 

Studies in the Theory and History of Photography at the Institute of Art History, 

University of Zurich, Switzerland. Before joining the Faculty of Arts at the 

University of Zurich, she was a member at the Institute for Advanced Study, 

Princeton, School of Historical Studies, and a fellow at the Max Planck Institute 

for the History of Science, Berlin. Bettina Gockel is author of Die Pathologisie­

rung des Künstlers. Künstlerlegenden der Moderne (2010) and editor of the publi-

cation series Studies in Theory and History of Photography (Berlin: De Gruyter) as 

well as Art & Photography (Heidelberg: UB Heidelberg).—Recent publications: 

The Colors of Photography, ed. Bettina Gockel, in cooperation with Nadine Jirka 

and Stella Jungmann (Berlin: De Gruyter, 2020); “Being Beyond—Aesthetics of 

Resistance. Annemarie Clarac-Schwarzenbach,” in Women and Migration(s) II, 

ed. Kalia Brooks, Cheryl Finley, Ellyn Toscano and Deborah Willis (Cambridge,  

UK: Open Book Publishers, 2022), 285–296. Please see the following link for a 

complete publication list and CV: https://www.khist.uzh.ch/en/chairs/bildende.

html.

WOLFGANG F. KERSTEN 

is Professor for Modern and Contemporary Art History, University of Zurich, 

Switzerland. He studied Art History, Empirical Cultural Science, European 

Ethnology and Philosophy in Tübingen and Marburg an der Lahn, Germany. 

Doctorate 1985 in Marburg, habilitation 2002 in Zurich. 1985 at the Bauhaus-

Archiv, Berlin, and from 1986–1991 at the Paul Klee Foundation in the Museum 

of Art, Bern. 1988–1989 postgraduate scholarship from the Getty Grant Pro-

gram. 1991–2019 teaching and research at the Institute of Art History at the 

University of Zurich; parallel exhibition activities in Bern, Düsseldorf, Kyoto, 

Publiziert in: Wolfgang F. Kersten: Photographic Thought Pieces. Kenneth C. & Sabina R. Korfmann-Bodenmann: “Through 
Different Lenses”, Sixteen Portfolios, 2019–2022, Heidelberg: arthistoricum.net-ART-Books, 2024. (Art & Photography, Band 4) 
https://doi.org/10.11588/arthistoricum.1377
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Leipzig, Schopfheim, Stuttgart, Tokyo, Vienna, and Zurich, among others. 

Numerous research stays in Japan since 2003. Independent researcher and pub-

lisher since 2019. Co-founder and co-editor of the following periodicals: Zurich 

Studies in the History of Art (since 1993), Zürcher Schriften für Kunst-, Architektur und 

Kulturgeschichte (since 1999), Klee-Studien (since 2002), Kunst- und Zeitgeschichte 

(since 2024). Ongoing research projects on Paul Strand, Lily, Paul, and Felix Klee, 

Sabina and Kenneth Korfmann-Bodenmann, and Yasumasa Morimura.— Recent 

publications: “Erlesene Künstleridentitäten – Den Menschen sehen: Hermann 

Scherer und Bertolt Brecht,” in Kerben und Kanten: Hermann Scherers Holz­

schnitte,  ed.  Marion Heisterberg and Stephan Kunz (Zürich: Scheidegger & 

Spiess, 2022), 108–129; Otto Karl Werckmeister, “Tigersprung in den Tod,” aus 

dem Nachlass herausgegeben und mit einem Nachwort versehen von Wolfgang F. 

Kersten, Zwitscher-Maschine 14 (2023), 4–15. Bibliography and further informa-

tion: https://www.khist.uzh.ch/de/institut/staff/emeriti/Kersten.html.

KENNETH C. KORFMANN 

born and raised in the United States, moved to Switzerland in 1969, shortly after 

completing his doctoral studies in Law. He pursued a career in banking and 

settled in Zurich. He started experimenting with photography in his early teen-

age years, using various analogue equipment and film. In the 1980s he acquired 

an 8 × 10 inch field camera and was mentored by established photographers in 

Switzerland. He currently uses small and medium format digital equipment. 

Artists whose work influenced him are the classic masters such as Eugène 

Atget, Edward Weston, Ansel Adams and Paul Strand, as well as a handful of 

contemporary photographers. His first public exhibition was in the United 

States in 1988, and since then select fine prints have been included in collective 

exhibitions in Europe as well as in private and institutional collections. He has 

published three books of photography and is a lecturer in the Visiting Artists 

program of the photography faculty at the Art History Institute of the University 

of Zurich. In 2020 he participated in a joint exhibition in Zurich with his  

wife under the title Defence Zones—Switzerland, which was sponsored by Leica 

Cameras.

SABINA R. KORFMANN-BODENMANN 

lives in Switzerland and has previously had residences in Germany, the United 

States, and India. She holds a doctoral degree in Business Psychology, and her 

book The CEO Change and the Effects on the Organization was published in 1999. 
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Her books Living Heritage. Centuries in Business and Brooklyn. Heritage Reclaimed 

were published by Roli Books in 2016 and 2017 respectively. A selection of  

photos of the Brooklyn project was presented in a solo exhibition by Leica in 

2019, and in 2020 her images were part of a joint exhibition with her husband 

under the title Defence Zones—Switzerland at Leica. Sabina R. Korfmann is the 

founder of Korfmann Corporate Communications Consulting, an industry 

leader for financial media communications in Switzerland. She is a lecturer in 

the Visiting Artists program of the photography faculty at the Art History Insti-

tute of the University of Zurich.

ROLAND SCOTTI 

is art historian, researcher, and curator. He studied European and Asian art his-

tories, and Romance Languages before beginning a career as curator in 1986. 

Doctorate 1991 in Heidelberg, Germany. From 1984 on he worked as a research 

assistant for various institutions, including the Mannheimer Kunstverein 

(1984–1987), the Wilhelm-Hack-Museum in Ludwigshafen am Rhein (1986–

1991) and the Museum Ludwig in Cologne (1994–1996), all Germany. Simultane

ously he worked as freelance curator, television editor, and writer. Directed the 

Gallery for Contemporary Photography “1-2-3” in Mannheim, Germany. Since 

1996 continuous collaboration with the editor Gerhard Steidl, Göttingen. From 

February 1997 until April 2006, director of the Kirchner Museum in Davos, 

Switzerland. From May 2006 until November 2022, director of the Kunstmu-

seum Appenzell/Kunsthalle Ziegelhütte (Heinrich Gebert Kulturstiftung) in 

Appenzell, Switzerland. 2006 until 2022 member of the Board of Trustees of the 

Fondazione Arp Locarno. 2015 until 2024 member of the Innerrhoder Kunst

stiftung, Appenzell. 2016–2017 member of the Board of Trustees of the Fondation 

Théodore Stravinsky, Geneva. Editor and co-editor of publications like Alles Wahr­

heit! Alles Lüge! Photographie und Wirklichkeit im 19. Jahrhundert. Die Sammlung 

Robert Lebeck (Berlin/Dresden: Verlag der Kunst, 1996), Ernst Ludwig Kirchner. 

The Photographic Work (Bern: Benteli, 2005) and R.A.W. or the sirens of Titan  

(Göttingen: Steidl, 2022). Freelance curator and art critic since 2023. Lecture-

ships at various universities, including the Institute of Art History, University 

of Zurich. Since 1980 realization of more than 150 exhibitions. Nearly 180 pub-

lications about art mediation, about classical avant-garde art, art of the 1960s, 

contemporary art, radical painting, and history of photography. Further infor-

mation: https://zi-p.ch/PASSAGE/.


