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ARCHINVING
ACTIVISV

These protest posters give insights into the German
women’s movements of the 1970s and '90s. Not only

is the variety of themes impressive, but also the diversity
of visual strategies. Some of the works were designed
and produced by trained graphic artists, while others
were created by amateurs. A portion were professionally
printed, others duplicated on copying machines. The
designs also reveal assumptions that were made about
the viewing public: Do they have much time at their
disposal? Can they look at the poster from a close
distance? How much do they know about the respective
topic? Do they need to be convinced? Are information
and education the primary aims? Or solidarity? Network-
ing? Provocation? Empowerment?
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CONSTRUCTIONS
AND)
STACINGS

For more than ten years Esra Rotthoff has designed
posters featuring her own staged photographs for

the Maxim Gorki Theater in Berlin. They document the
theatre’s intensive exploration of the construction

of identities and the associated questions of gender,
migration, origin and discrimination on the basis

of social status. Esra Rotthoff develops the motifs in
collaboration with the artistic director and actors.

For her, it is important to stage the participants not as
models or projection surfaces, but as protagonists.
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MIEDIATED
BODIES*

How are designers represented in the media? In which
poses are they photographed? What stereotypes are
implicit from such decisions? Which of these become
codified? Gabriel .A. Maher examined seven issues of the
design magazine Frame and assembled parts of them

in a telling collage. Advertisements and editorial contribu-
tions were examined. Both perpetuate a binary gender
system and gender stereotypes in visual as well as textual
terms. We encourage you to form your own opinion -
along with many other opinions about things like the zine
collection on the opposite side of this wall.
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FEMINIST
APPROPRIATION

AND

REINTERPRETATION

‘Think like us, talk like us, love like us, ... This work by
the artist Barbara Kruger makes the normative influence
of groups perceptible, the ‘peer pressure’ that constricts
freedom and diversity. But at the same time, groups

are important instruments - taking the form of demon-
strations, reading circles or women’s alliances, for
example - in the feminist struggle for greater freedom
and diversity. What makes the difference? When is a
group liberating, and when is it confining? Barbara Kruger
combines highly charged images and texts, whose style
and tone draw on the language of advertising. When
juxtaposed, however, they become feminist statements
and critical commentaries on the media and capitalism.

‘Women’s art, political art — those categorisations
perpetuate a certain kind of marginality which I’'m resis-
tant to. But | absolutely define myself as a feminist.’
(Barbara Kruger)
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CLICHES

AND COMMON
TRUTHS

On eight posters, the artist Jenny Holzer gathers

‘Truisms’ — clichés, catchphrases and common truths.
Rather than reflecting her own views, Holzer wields

them to expose the multitude of established opinions
and their contradictions. Sorted alphabetically, they
provide insights into beliefs and prejudices and also make
clear how deeply misogyny and intolerance are ingrained
in our modern, achievement-oriented society.
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WOMIEN
FREEDOWM

Since September 2022 Iranians have been risking their
lives and freedom in a struggle for their basic rights.

In the totalitarian regime of the Islamic Republic of Iran,
peaceful protesters are being arrested, tortured and
killed every day. Internet lockdowns have been imposed
to conceal the unfathomable magnitude of this violence,
making it all the more important to draw attention to
the situation. Numerous designers are engaged in such
efforts. Posters, illustrations and Insta tiles are being
collected on the Instagram account @iranianwomenof-
graphicdesign and shared via Google Drive. Allies can
print and post the designs, use them on signs at protest
demonstrations, and hang them in windows.

LIFE
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ZINE DISPENSER

A zine vending machine was installed in the Freiraum of
the MK&G for the entire duration of the exhibition.

For one euro, visitors could buy feminist mini-zines that
were created in workshops with designer Lotte van

den Hoogen. Lotte van den Hoogen donated the proceeds
to collecti*f (= page 128) to support the acquisition

of additional feminist works for the Graphics and Poster
Collection.
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