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In the text I would like to present a queer angle on the current war, to draw atten-
tion to recent developments in LGBTQ+ art and activism in Ukraine, on the basis
of a contextual analysis of selected artworks by Ukrainian artists. I will present a
minoritarian, queer perspective on the invasion, along with some historical per-
spective on the queer history and art of Ukraine in the twenty-first century.

We Were Here (2018) by Anton Shebetko (Ukr. Auton Ille6eTko) is a series of
photographic portraits highlighting the role played in the war against the Rus-
sians since 2014 by queer soldiers in the Ukrainian army (Fig. 1a—c). The series
consists of photos, prints on textiles, videos, and audio interviews. It was cre-
ated as part of the art residency project Coming Out of Isolation: Through Art to
Visibility organized by the IZOLYATSIYA (Ukr. I3ossiiist) cultural center and the
NGO Kyiv Pride with the support of the German foundation EVZ. The EVZ-Stif-
tung (Erinnerung, Verantwortung und Zukunft), founded in memory of the victims
of National Socialism, works to promote human rights and understanding be-
tween peoples. The purpose of the project “Coming Out of Isolation” was to raise
and counter the issue of discrimination based on sexual orientation and gender
identity in Ukraine through art.?

We Were Here is a series of photographs of mostly masked and camouflaged
Ukrainian queer soldiers and volunteer fighters, both men and women, engaged
in the anti-terrorist operation in eastern Ukraine. When the portraits were taken
in 2018, the soldiers were participating in the Joint Forces Operation. The por-
traits are intended to reflect both the conflict itself and the soldiers’ own recon-
ciliation between their identities on the one hand as Ukrainian soldiers fighting
in the war against the Russians, and on the other as queer individuals who are
heroes but at the same time are forced to conceal their identity due to the danger
of homophobic reactions from and trouble within the army, with its rigidly mas-
culine structure. Many of the soldiers have to remain in the closet not only dur-
ing their military service, but also in civilian life.2 In this project about visibility,
they are out, but humorously, sometimes grotesquely masked. The portraits con-
ceal their identities by means of their military uniforms, composition, poses,
and a variety of facial coverings, and sometimes with impastos of rainbow paint
and colors. Some of the portraits are serious, others playful. They are accompa-

1  IZOLYATSIYA (2018).
2 SHEBETKO (2018).
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Fig. 1 a-c. Anton Shebetko, We Were Here (2018), photographs copyright
A. Shebetko
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Fig. 1b
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Fig. 1c
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nied by interviews with the soldiers; there are headphones next to the photos.

The visual strategy of concealment that partially hides the soldiers’ identities is

not unique to Ukraine. Similar influential photographic projects have been or-
ganized in the West over the last 20 years, particularly in the US as part of the po-

litical discussion on accepting openly queer soldiers in the army.
When the far right opposed the queer movement in Ukraine, especially the

Equality (Pride) Marches in Kyiv (Ukr. KuiB) between 2013 and 2019, its oppo-

nents used the arguments that the country was at war in the east and events
like those were neither appropriate nor patriotic, and that homosexuality was a
threat to national security. The artist’s intention here was thus to show the queer

fighters in the war - those who were there and taking an active part in com-

bat, but were forced into invisibility and hence not acknowledged. Shebetko’s
goal was to counter the far right’s nationalistic gender ideology which claims
that queer people, above all gay men, do not contribute to the defense of their
country.

In 2018, the exhibition provided the impulse for the self-organization of queer
soldiers and veterans into a supportive network. The idea was even mooted to
organize a gay unit in the army, and an NGO promoting equal rights for LGBTQ+
military personnel was established.? The frontman of this movement is Viktor

Pylypenko (Ukr. BukTop IIuiuiierko), the only person whose face is fully vis-

ible on the textile print strip of portraits hanging from the ceiling. There is also a
video interview with him. Pylypenko visited the US as a soldier and was inspired
by queer activism in the American army.

Many cultural spaces in Kyiv have featured LGBTQ+ artists, one of them being
the Visual Culture Research Center or “Dzherelo” (Ukr. I)xepesno). Shebetko’s
exhibition was organized by the queer-friendly space IZOLYATSIYA Platform for
Cultural Initiatives, whose own history incorporates connections with both the

Ukrainian east and with the war. IZOLYATSIYA, a non-profit, non-governmen-

tal cultural platform, was established in a post-industrial space in Donetsk in

2010. In 2014, the region was seized by the self-proclaimed pro-Russian ‘Do-

netsk People’s Republic,” and IZOLYATSIYA had to move to Kyiv. It established

a new space in an industrial shipyard district in the capital. In 2018, in the con-

text of its project ‘Coming Out of Isolation’ several resident artists worked on

3 CHORNOKODRATENKO (2021)
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LGBTQ-related projects; Shebetko was one of them. Let us consider the broader
context. Since Euromaidan (Ukr. €BpomaitmaH) in 2013/14, there have been sig-
nificant legal, social, and cultural advances in queer rights in Ukraine. The Rev-
olution of Dignity opened up the prospect of dignity for queer people. There was
even a march organized by gay rights activists as part of the successful Euro-
maidan protests. Some queer activists who saw active combat in the Euromaidan
struggle are now joining the Territorial Defense Forces (Ukr. Bilicbka TepuUTO-
pianmbHOI 060poHM) or seeking paramedic training. Ukraine’s articulation of its
wish to join the EU has strongly contributed to its opening up to LGBTQ rights,
and this, in turn, has fueled a readiness among its gay citizens to help defend
the democratizing country, and to fight for freedom against the homophobe Pu-
tin’s Russia.*

Support for Ukrainian sovereignty also means support for LGBTQ+ rights
and human rights more broadly. In 2015, discrimination on the grounds of
sexual orientation was banned in the workplace.5 Volodymyr Zelenskyy (UKkr.
Bomomumup 3eneHcbkuii), elected in 2019, became the first president to ac-
knowledge LGBTQ+ citizens and publicly state his willingness to do more for
equality.¢ In 2020, his government tabled hate crime legislation that included
protections for LGBTQ+ people, despite strong opposition from religious groups.

Before the current war, large numbers of queer people from Russia, Belarus,
Kazakhstan, and even some African countries migrated to Ukraine to escape dis-
crimination in their own lands. Ukraine has no repressive laws like those in Rus-
sia, where the 2013 law on so-called ‘gay propaganda’ prohibits Pride parades
and makes it almost impossible to publicly show or address queerness in cul-
ture and public life. Thus, there is the very real fear that if Russia wins the war,
LGBTQ+ people in Ukraine would lose everything that they have gained with
great difficulty in recent years. This minority has already been actively perse-
cuted in the separatist Russian-controlled area of Donbas (Ukr. [Tou6ac) and in
Crimea (Ukr. Kpum). In interviews, many of those involved in activism who de-
cided to join the combat as soldiers or providers of medical or food aid empha-
size that they are fighting not only for the freedom of their country but also for

4 GARCIA (2022).
5  KUMAR (2022).

6  CASEY (2022).
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the free world, for liberal democracy, and for human rights and queer rights.
Viktor Pylypenko, the out soldier says, ‘We are confronting a tyrannical, homo-
phobic enemy!’7 And they are.

Yet the story is in fact more dramatic, ambivalent, and difficult still: homo-
phobia also exists inside Ukraine; it is not only Russian. Ukraine legalized gay
sex in 1991, but conservative activists and politicians regularly target the rights
and livelihood of LGBTQ+ people. A war against queer rights and images has
been raging in Ukraine for years, backed by the Eastern Orthodox Church and
Russian-funded extremist groups, politicians, and oligarchs. There is strong
internal political and religious opposition to the advancement of queer rights
and culture. The increased queer visibility has prompted a conservative back-
lash. The artists and activists behind the Pride Festival have been ‘soldiers’ on
the barricades of this internal anti-queer war for a long time. Homophobic im-
ages play a significant role here, especially in the anti-Pride movement. Among
these have been billboards with slogans such as ‘Association with the EU means
same-sex marriage’; while protesters against closer links with the EU brandish
signs showing stick figures engaged in anal sex and chant slogans ‘Go to Europe
through the ass. Homophobic violence and hate crimes are rife.8 LGBTQ+ events
and community centers have frequently been attacked by far-right groups and
require heavy police protection. There have been a number of attacks against
exhibitions and film screenings, in which art works have been destroyed. Cul-
tural events advertised as LGBTQ+ have to be planned well in advance and in-
corporate rigorous security measures. They have caused riots in Kyiv, Odesa
(Ukr. Opmeca) and Kharkiv (Ukr. XapkiB). Yet the queer scene has continued to
grow, despite and in defiance of those attacks.® The Kyiv Pride inspired anar-
cho-feminist marches and a dedicated movement; in addition to Pride, there is a
Women’s March, and feminist campaigns are highly visible. Hence, the progres-
sive, pro-European movement has a strong queer feminist component, and con-
temporary art plays an important role in it.10 Artists have been the main force
creating powerful images to counter the far-right campaigns of hatred and den-

7  COOPER (2022).

8 ILGA (2021).

9  SCHNEIDER (2019).
10 ZYCHOWICZ (2020).
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igration. This visual resistance and dissidence in Ukraine testifie to the power
of queer art. Some of the most prominent artists and visual activists working
with queer themes are Eugen Korshunov (Ukr. €sren Kopmynos), Yan/a Ba-
chynska/i (Ukr. Iu/a BaunHcbki/a), Kateryna Semchuk (Ukr. Karepuna Cemuyk),
Kateryna Yermolaeva (Katepmna €pmosaesa), Vadim Yakovlev (Ukr. Bagum
fAxosies, Alina Kleytman (Ukr. Anuna Kieittman), Zhenya Tramvay (Ukr. JKens
Tpamsait), Bogdan Moroz (Ukr. Borgas Mopos), Kinder Limo, Tetiana Kornieieva
(Ukr. Terana KopHeesa), Anatoly Belov (Ukr. AnaTonuit besos), Jan/Yana Ba-
chynski, Anita Nemet (Ukr. Axita Hemet), Antigon Staff, Mikhail Koptev (Ukr.
Muxawn Konrres) and Nikita Kadan (Ukr. Hikita Kaga#s).

For many years, Ukraine has been at the forefront of queer rights, curating,
and art in Eastern Europe. In 2012, Natalia Chermalych (Ukr. Haranisg Uepmannu),
who specializes in feminist and queer projects, curated an exhibition entitled
A Room of My Own, which featured photographs by Yevgenia Belorusets (Ukr.
€srenis MapkiBHa Bemopycenn) portraying the precarious lives of gay and les-
bian couples across Ukraine (Fig. 2a—d). It was organized in the Visual Culture
Research Center (Ukr. IlenTp Bi3yasbHOT KynbTypn) at the Kyiv-Mohyla Academy
(ukr. Hamionanbuuit yHiBepcuteT KneBo-MormastHCchbKa akajemis) as part of the
First International Contemporary Art Biennale ARSENALE 2012. The show was
supported by Insight NGO, the Heinrich Bo6ll Foundation, and the Ukrainian
Women'’s Fund. The Visual Culture Research Center had previously hosted other
anti-homophobia events which were targeted by threats. A Room of My Own was
attacked as well, and some of the photographs were destroyed; the exhibition
was censored by violence.1?

Yevgenia Belorusets is a famous Ukrainian artist, and her work A Room of
My Own (2012) is documentary in character. She photographed real same-sex
couples, sometimes with children, in their modest Ukrainian apartments, creat-
ing a series of double portraits and testimonies. The texts accompanying the pic-
tures, which are based on interviews with the sitters, are an integral part of the
exhibition. There is the suggestion that queer couples are confined to their pri-
vate spaces because the public sphere is hostile to their presence and rights. The
Virginia Woolf-inspired title thus suggests that they can find security and happi-
ness only in secluded domestic settings where they can cultivate their love and

11 HEINRICH-BOLL-STIFTUNG (2012).
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Fig. 2c



Pawet Leszkowicz

146

Fig. 2d
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families invisible to others, protected from the inhospitable society. The attack
on the exhibition in 2012 and the destruction of the images are evidence of the
hostility towards sexual diversity in Ukrainian society and prove the need for
queer people to have a ‘room of their own.” These prejudiced attitudes impose
severe limitations on their personal freedoms, including exclusion from public
space, and the art project was a call for acceptance and change.

The images are poignant: we see two young men embracing in their kitchen,
which also serves as an office. A female couple with a small child and a dog pose
in a beautiful colorful interior. Two older men are hugging and smiling on a bal-
cony. Two young women are lying on a bed. All these people have let the artist
with a camera inside their precious private space. In many of the photographs,
the urban aura of the post-Soviet blocks of flats is striking. We know that the
photographs were taken in several Ukrainian cities, and they look very differ-
ent from the perspective of the current war, when we are seeing scenes of ruined
towns and buildings daily on the television. What happened to their rooms of
their own under the Russian siege? Are they now refugees who lost everything?
It now becomes clear how precious such a safe oasis of privacy is, even though
previously it might have seemed like an enclosure. In Ukraine, private homes
were places of queer sanctuary.

Belorusets calls her subjects heroes and heroines who have the courage to
show their personal stories and what lies behind the thick curtain which ordi-
narily separates their private lives from their public identities. She states that her
artistic and political intention was to make the invisible visible, by giving voice
and visibility to LGBTQ+ families in Ukraine. By revealing that which is normally
hidden, she wanted to overcome alienation in order to uncover the closed-off
world in which her subjects have found themselves against their will, margin-
alized by widespread homophobia.12

As art critic Oksana Semenik (Ukr. Okcana CemeHik) says, queer art in Ukraine
is mostly about people who are invisible in society, who dream of equal rights
and safety, yet find that even such a basic wish is seen as provocation.13 Thus,
artists often use the strategy of affirmative portraiture to restore people’s dig-
nity and discover an alternative beauty. [ would like to call this visual movement

12 BELORUSETS (2011).
13 SCHNEIDER (2019).
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‘portraiture of intimate dignity.” Just as Belorusets’ A Room of My Own (2012) is
a series of intimate portraits of couples, Shebetko’s We Were Here (2018) like-
wise comprises masked playful or dramatic portraits of male and female queer
soldiers, with just one brave fully out gay macho image, that of Pylypenko. Por-
traiture is also one way in which artists familiarize society with the transgender
individuals who live in Ukraine. One pioneering project here, Analysis of Beauty
(2007), is the work of photographer Anastasia Mikhno (Ukr. Anacracis MixHo),
who with immense aesthetic sensitivity captures the beauty and spirituality of
an androgynous man and woman (Fig. 3a-b). These two non-binary people
posed for the artist with an uncanny fragility, conveying a powerful alternative
vision of gender. The most recent transgender project is the multimedia Gender-
prism (2019) by Nikita Karimov (Ukr. Hikita Kapumos). This series of extended
portraits, inspired by social media, showcases young trans people and their lives
and families in photographs, films, texts, and music.14 Like Mikhno’s, Karimov’s
camera is very generous toward his non-binary models, and shows them in
beautiful light and colours, happy and self-possessed, meeting the viewer’s eye
and narrating their stories openly. This is definitely a project about empower-
ment and the power of visibility in an increasingly democratic and modern so-
ciety. In 2020, a Trans March took place in Kyiv; it passed without incident, but
was heavily guarded by the police. The protection testifies to the changing atti-
tudes of the state, which started to treat its queer citizens with care.

For Russia, all these progressive changes may in fact have been one of the
stimuli for the invasion, as they are evidence that Ukraine is deviating increas-
ingly from the path that Russia would have it follow. In 2021, Putin called gender
fluidity a crime against humanity.’> In Eastern Europe, sexual politics play a
significant role in the new East-West divide, between free and authoritarian so-
cieties.

The Russian Orthodox Church supports Putin’s war. The head of the church,
patriarch Kirill (rus. Bragumup Mwuxainosuu I'yuases, Wladimir Michailo-
witsch Gundjajew), averred in one sermon that Russia’s invasion of Ukraine is
being waged against non-traditional Western values; that the war is about which
side humanity will take: that of the Western governments which support the

14 KARIMOV (2019).
15 KUMAR (2022).
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Fig. 3 a-b. Anastasia Mikhno, Analysis of Beauty (2007), photographs copy-
right A. Mikhno



Pawet Leszkowicz

150




Queer Ukraine

151

Pride marches, or that of their opponents. He argued that the Pride parades were
a test of loyalty to the West. Hence, they were fundamentally rejected by the sep-
aratist republics in eastern Ukraine. He called the war against Ukraine more im-
portant than politics: a war against sin; a spiritual combat.é Is it a holy war for
these men?

For years, Russia has been supporting anti-gay sentiment in Ukraine in an ef-
fort to hold back the EU’s eastward expansion. Using rigid opposition to queer
rights, Putin presents his Russia as the champion of traditional values and re-
ligion in the global culture war against the West. Ukraine and its LGBTQ+ com-
munity are the battlefield on which this conflict is being fought. Just before the
invasion, in late February 2022, queer activists spray-painted the phrase ‘Your
Dancefloor is Putin’s Battleground’ on the streets of Kyiv to shake up the local
and international community that has developed around Kyiv’s incredibly vi-
brant rave scene, including queer raves. The purpose of this graffiti was to evoke
global solidarity, a collective cry for queer resistance against the authoritarian
invasion. It is hard to believe how quickly the Eastern European rave capital
turned into a besieged capital of war.

Many queer Ukrainians serve in the army. Military service for men is compul-
sory; homosexuality is not grounds for exemption. Times of crisis such as war
show how much gender matters in a society. War amplifies gender divisions, in-
equalities, and violence, including sexual violence. All men aged 18—60 have
been ordered to remain in the country and must register and be ready to fight.
They have no choice. This strictly-enforced rule has left many trans women and
non-binary people stranded, with LGBTQ+ organizations in neighboring coun-
tries Hungary and Poland working to find ways to get them out.

The call to fight and the patriotic sentiments behind it are not the only side
of the queer community in Ukraine. Many gay men try to avoid military service;
many young queer people would prefer to flee and escape the nightmare of war
or Russian occupation.’” The pressure of patriotism is incredibly strong, but
there are dissenting voices and positions, and my text does not take sides. Many
queer activists from the LGBTQ organization Insight led by Olena Shevchenko

16 THE MOSCOW TIMES (2022).
17 ANARTE (2022).
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(Ukr. Onewna IlleBuenko) decided to stay in Ukraine and assist the endangered
minority.18

The LGBTQ+ movement in Ukraine is currently one of the most developed ac-
tivist movements in the civil society there. According to Kyiv Pride Program Co-
ordinator Anna Sharyhina (Ukr. Auna Illapurina), in its diversity, it has both
right and left wings, and world views ranging from homonationalism to queer
anarchism.’® The raves were organized by the cosmopolitan queer anarchist
movement, which leverages the dancefloor as a forum for not only queer libera-
tion and pleasure, but also revolution. Another group of artivists, Rebel Queers,
works with street art and graffiti to reclaim the right to the public space of the city
and support the LGBTQ+ community in Kyiv. They cover the city walls with slo-
gans such as: ‘Gay sex and class war,” ‘Be queer, do crime,’ ‘Love Satan,” ‘Hate
cops,’ ‘Be queer, do crime, hail Satan,” ‘The queer revolution is coming,” ‘Pro-
tect trans kids,’ ‘Be queer, get revenge,’ ‘Abortions are healthcare,’ ‘Suck my clit,’
and finally ‘Your dancefloor is Putin’s battleground.” They are queer feminist
radicals who advocate liberation and affirmation of sexual and gender other-
ness and recognize the intersection of homophobia and other forms of injustice,
such as classism. Rather than asking politely for inclusion, they see queerness
as anti-normative revolt. The fact that the texts are in English shows their trans-
national attitude, their distance from nationalism, and an international solidar-
ity among revolutionaries against oppression.

At the opposite end of the spectrum, Shebetko’s patriotic project grapples
with homonationalism. The photo series We Were Here and the patriotic partici-
pation of LGBTQ+ Ukrainians in the fight against Russia inspires a rethinking of
the topical Western concept of homonationalism used by critical queer theory.

Homonationalism is the alliance between a nationalist ideology and LGBTQ+
people or their rights. The term was introduced by Jasbir K. Puar in 2007 to refer
to the strategies by which some political factions in the U. S. support the LGBTQ+
community in order to justify racist, xenophobic politics, against Muslims in
particular. These factions appeal to the prejudices that migrant people are
homophobic and that Western society is egalitarian. Homonationalism is used to
distinguish ‘properly hetero,” and now ‘properly homo,’ U.S. patriots from per-

18 FEDER (2022).
19 SHARYNINA (2018).
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versely sexualized and racialized terrorists, who are set apart for detention and
deportation. In this way, sexual diversity and LGBTQ+ rights are used to sustain
political repressions against immigration, an argument also increasingly com-
mon among far-right parties in Western Europe.2? The concept of homonational-
ism has also been applied critically to the EU policy which holds that protecting
queer rights is a requirement of accession for new member states. Tellingly, the
American theory of homonationalism is inapplicable to the majority of Eastern
Europe, where strict heteronationalism rules.2?

The queer patriotic position in the Ukrainian war additionally problematizes
homonationalism, as we could look at it as a means of queer survival and resis-
tance in one’s own country under invasion by a far worse homophobic dictator-
ship. Hence, I propose a different, individual and psychological understanding
of homonationalism, not as a cunning right-wing political strategy of exclusion,
but as a perplexing pressure felt by queer people in what are still homophobic
countries. Homonationalism is a psychological condition which negotiates the
queer subject’s relationship to national identity under a strictly heteronormative
construct of the nation. Homonationalism refers here to an unresolved and diffi-
cult conflict between patriotism, queerness, and subjectivity.

Such conflictual internal homonationalism is perfectly exemplified in an-
other artwork by Shebetko. This is a photo performance, Self-portrait/Ukraine
(2020). The artist poses with a flag which represents both his identities: Ukrain-
ian and queer (Fig. 4a-c). The flag is sewn from six separate pieces of fabric,
which make up a rainbow flag. Two strips of the flag are longer, the blue and the
yellow, the colors of the Ukrainian flag. His flag combines national and queer
symbolism; on the one hand he supports it, but on the other he is overloaded by
it, burdened - almost pierced.

It is a personal work about Ukrainian queer identity and the artist’s position;
his body becomes the foundation for a country that is both ‘elevating and de-
stroying the queer subject.’22 This description by the artist refers to the duality of
recent history, with the rise and visibility of LGBTQ+ rights, and the persistence
of homophobia and violence in the nationalist far-right movement. Both exist in

20 PUAR (2007).
21 MOSS (2014), 217.
22 https://antonshebetko.com/Self-portrait-Ukraine
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Fig. 4 a-c. Anton Shebetko, Self-portrait/Ukraine (2020), performance, photo-
graphs copyright A. Shebetko
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Fig. 4b
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parallel in Ukraine. Which flag to choose is a tragic dilemma for LGBTQ+ Ukrain-
ians. It is as though they are fighting two wars: a civil war being waged against
them as queers, and the other, Russian war against them as Ukrainians.

Shebetko’s performance shows how the intersectionality of national and
sexual identities can be an oppressive condition in certain dramatic contexts.
The self-portrait is also a powerful work about queer masculinity, and propheti-
cally presents how gay men now have no choice but to embrace or surrender to
both flags and identities. This is chosen or enforced homonationalism with the
undertones of a Greek tragedy.

I would like to acknowledge the inspiration of my Ukrainian students at
Adam Mickiewicz University (pol. Uniwersytet im. Adama Mickiewicza w Pozna-
niu) in Poznan: Dominique Volkovynska and Yurii Polishchuk.

Afterword

The text was written in the first months of the war. From the perspective of 2023,
when the volume will be published, there are a number of developments worth
mentioning. According to a 2022 report on the LGBTQ community and the war by
the Nash Svit Center, the testimonies of openly queer service personnel indicate
that attitudes towards them in the Armed Forces of Ukraine, especially on the
frontline, are mostly tolerant. There are only isolated cases of homophobic abuse,
and military staff try to prevent them. At the same time, the vast majority of both
queer soldiers and queer people in Ukrainian society in general, prefer not to dis-
close their sexual orientation or gender identity outside a narrow circle of trusted
individuals. The chaos and lawlessness of war have increased the risk of violence
and exploitation of all vulnerable and minority groups. However, there has been

a significant increase in positive attitudes towards LGBTQ+ rights and more pub-
lic support since the Russian invasion, including parliamentary debates on legal-

izing same-sex partnerships. Ukrainians clearly understand that homophobia is
an element of Putin’s ideology, especially as Russian soldiers have deliberately
targeted LGBTQ+ individuals in the occupied areas. The prominent role of many

queer people in the military since February 2022 may be another facet in the lib-

eralization of attitudes.
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lMasen Jlewkosiy
Queere Ukraine. O6paswu, igel, 6opoTbba

AHOTALIA YV CBOEMY TEKCTi 51 3B€pTAICS A0 OCTaHHiX MMofil B JITBTK+ MUCTELITBO
a TAaKOX aKTMBi3Mi B YKpaiHi, 0cO6IMBO ITiJT yac y 2022 pori po3nouaToi Pociero
BilfHM, Ha OCHOBi KOHTEKCTYaJIbHOTO aHaJIi3y BMOPAHMUX TBOPIB YKPATHCHKUX
MUTIIB. 1 IpencTaBsaAl KBip-TIOMIsAA MeHIIMHM Ha BTOPTHEHHS pa3oM 3 iCTO-
PUUHKM IOIJISIIOM Ha KBip-iCTOPiI0 Ta-MUCTELTBO YKPAIHM Y 21 CTOJIITTI. B 11eH-
TPi MOT0 aHaJTi3y JOCTiHKeHHS 3HaxoauThcst TBip We Were Here (2018) AHTOHA
[lleGeTka — cepist (poTOMOPTPETIB, STKa BUCBITIIIOE POJIb KBip-CONAATIB B YKpa-
THCBKIiV apMmil y BiViHi IPOTU POCiSIH 3 2014 POKY. SIK 3a3HaUMIIa KPUTUK MUCTe-
nTea OxcaHa CeMeHMK, KBip-MUCTENITBO B VKpaiHi — Iie 3/1e6i/ThIIIOr0 HEMOMITHi
B CYCHiJIBCTBI JIIOAM, SIKi IParHyTh piBHONIpaB’d i 6e3reku, ajie HaBiTh 1Ii ese-
MEHTapHi ITOTPe6U CIIPUMMAIOTHCS SIK ITPOBOKaIllis. ToMy MUTIIi 3aCTOCOBYIOTh
YacTO CTPATETiI0 T.3. MO3UTUBHOTO MOPTPETY, SIKMUI MTOBEPTAE IIUM JIIOASAM X
TiHICTB i TOKA3y€E aJITepHATUBHY Kpacy. S CTBepHKYI0, 1110 MOPTPET i aBTOHOP-
TPeT BiJlirpaTh I[eHTPaJIbHY POJIb B YKPATHCHKOMY KBip-MMUCTELITBI i Bigo6pa-
JKAIOTh CoLiasibHy cuTyaLio JITBTK+MeHIInHA, SIKa 3MiHIOETBCS Y 21 CTOJIITTI,
TAKOXX ITiJ] yaC HUHIIIHbOT'O BTOPTHEHHS.
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