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FIG. 17 Detail from vaticinium II of the Genus nequam series, showing 
a pope (possibly Martin IV) with a serpent and two crows, 14th centu-
ry; from MS 404, Corpus Christi College, Cambridge, f. 88v, <https://
parker.stanford.edu/parker/catalog/jy663fr8353> (The Parker Library, 
CC BY-NC 4.0)

FIG. 18 Detail from vaticinium II of the Genus nequam series, showing a 
pope (possibly Martin IV) with a serpent and a crow, 15th century; from 
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FIG. 19 Detail from vaticinium II of the Genus nequam series; from Osi-
ander 1527, VD16 W 4645, Bayerische Staatsbibliothek, München, f. 11r, 
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(CC BY-NC-SA 4.0).
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(CC BY-NC-SA 4.0).

FIG. 21 Detail from vaticinium II of the Genus nequam series; from Osi-
ander 1527, VD16 W 4642, Taylor Institution Library, Bodleian Li-
braries, University of Oxford, f. c3r, <https://editions.mml.ox.ac.uk/
editions/weyssagung/#c3r> (CC BY-NC-ND 4.0); the digital presenta-
tion of this print was created by Huber Digital for Taylor Editions at 
the University of Oxford and published in 2015, with the transcription 
encoded in TEI/XML by Kezia Fender.

FIG. 22 Table with characteristics of Vaticinia versions; from Hélène 
Millet, Les successeurs du pape aux ours: Histoire d’un livre prophé-
tique médiéval illustré (Vaticinia de summis pontificibus), Turnhout: 
Brepols, 2004, 120f.

FIG. 23 Bifolium from a disassembled Beatus manuscript, showing the 
genealogy of Christ, c. 1180; from the Metropolitan Museum of Art, 
New York, 1991.232.2a-d, <https://www.metmuseum.org/art/collec-
tion/search/466197> (PD).

FIG. 24 Digital edition of Ms. Roll 1066 with multiple viewports and 
annotated membranes, <https://sims2.digitalmappa.org/120> (screen 
capture 12 August 2023).

FIG. 25 Diagrammatic geneaological depiction in Joachim of Fiore’s Li-
ber figurarum, 12th century; from MS 255A, Corpus Christi College, 
Oxford, f. 10r, <https://digital.bodleian.ox.ac.uk/objects/4fb778ab-
7a26-43f8-9a61-b1781dd47d3f/> (reproduced by permission of the 
President and Fellows of Corpus Christi College, Oxford).

FIG. 26 A study in manual serial reproduction of images; from Frederic 
Barlett, Remembering: A Study in Experimental and Social Psychol-
ogy, Cambridge: Cambridge University Press, 1967, 180f. [originally 
published in 1932].
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FIG. 27 The dream of Astyages in the Speculum humanae salvationis, 
15th century; from Latin 512, Bibliothèque nationale de France, Paris, f. 
4v, <https://gallica.bnf.fr/ark:/12148/btv1b60002575> (PD).

FIG. 28 The dream of Astyages in the Speculum humanae salvationis, 
15th century; from Hs II 10, Stadtbibliothek Mainz, f. 3r, <https://
nbn-resolving.org/urn:nbn:de:0128-3-2330> (CC BY-NC-SA 3.0).

FIG. 29 An abstract visualization of the variation that might occur on the 
witness level, e.g. the omission and reordering of components.

FIG. 30 An abstract visualization of the ‘work’ as a maximal type of tra-
dition, containing all components from all witnesses.

FIG. 31 Some examples for page layouts of Speculum humanae salva-
tionis manuscripts: text above a picture, two texts with two pictures 
interspersed, two pictures above each other, two texts underneath two 
pictures (text highlighted in yellow, the picture of the story of Balaam 
highlighted in blue and the picture of the story of the sealed fountain 
highlighted in red); from top left to bottom right Hs. 179, Universitäts-
bibliothek Freiburg, f. 3r, <http://dl.ub.uni-freiburg.de/diglit/specu-
lum1436/0007> (PD); Cod. Pal. germ. 432, Universitätsbibliothek Hei-
delberg, f. 6v, <https://doi.org/10.11588/diglit.230#0020> (PD); 3378, 
Badische Landesbibliothek Karlsruhe, p. 5, <https://nbn-resolving.org/
urn:nbn:de:bsz:31-1732> (CC BY 4.0); Hs II 10, Stadtbibliothek Mainz, 
f. 3v, <https://nbn-resolving.org/urn:nbn:de:0128-3-2330> (CC BY-
NC-SA 3.0).

FIG. 32 Visualization of the layouts from FIG. 31 overlayed with respect 
to the page dimensions, indicating the kind of structures that might 
emerge if this was done on a more comprehensive scale, considering that 
the work survives in several hundred manuscripts.

FIG. 33 Vaticinium I from the Ascende calve prophecies with highlighted 
(corresponding and diverging) elements; from VadSlg Ms. 342, Kantons-
bibliothek, Vadianische Sammlung, St. Gallen, f. 1, <http://www.e-codi-
ces.ch/de/vad/0342/1> (CC BY-NC 4.0), and Ms. 68, Bibliothèque mu-
nicipale, Châlons-en-Champagne, f. 61v, <https://portail.biblissima.fr/
ark:/43093/ifdata75fb810cd375c252b0869f32d1f3be0794c60446> (CC 
BY-NC 3.0).

FIG. 34 Visualization of the mark-up from FIG. 33 overlayed; in addi-
tion to the two manuscripts from the previous figure, this visualiza-
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tion includes mark-up of vaticinium I from Lat. 10834, Bibliothèque 
nationale de France, Paris, f. 1v, <https://gallica.bnf.fr/ark:/12148/bt-
v1b84527986> [the grey dashed lines signify trees in the background of 
the depiction]; Cod. 13648, Österreichische Nationalbibliothek, Wien, 
f. 1v, <http://data.onb.ac.at/rec/AC13950379>; Arundel 117, British 
Library, London, f. 137r, <https://www.bl.uk/catalogues/illuminated-
manuscripts/record.asp?MSID=1706>; CC Cim. 6, Stiftsbibliothek, 
Kremsmünster.

FIG. 35 Beginning of a schema for the recording of editorially relevant 
transmission variance beyond text.

FIG. 36 Intertitle from Das Cabinet des Dr. Caligari (1920), dir. by Ro-
bert Wiene, expressing the terror of the character Francis upon learning 
of a murder; screen capture, Blu-ray: Eureka (Masters of Cinema; 92), 
2014, time stamp 0:29:30 [restored by the Friedrich-Wilhelm-Murnau-
Stiftung].

FIG. 37 Intertitle from Faust – eine deutsche Volkssage (1926), dir. by F. 
W. Murnau, narrating Faust’s ordeal and prayer to find a cure for pesti-
lence; screen capture, Blu-ray: Eureka (Masters of Cinema; 78), 2014, 
time stamp 0:08:24 (domestic version) [restored by the Friedrich-Wil-
helm-Murnau-Stiftung].

FIG. 38 Details of Carl Spitzweg’s variant Der arme Poet; from top to bot-
tom: Study for The Poor Poet, oil on paper on cardboard, c. 1837, Groh-
mann Museum, Milwaukee, <https://artsandculture.google.com/asset/
study-for-the-poor-poet-carl-spitzweg/GQGQjsKORrNd_g> (PD), 
The Poor Poet, oil on canvas, c. 1837, Grohmann Museum, Milwaukee, 
<https://artsandculture.google.com/asset/the-poor-poet-carl-spitz-
weg/PgG8I0sLj0WS1A> (PD), and Der arme Poet, oil on canvas, 1839, 
Bayerische Staatsgemäldesammlungen – Neue Pinakothek München, 
<https://www.sammlung.pinakothek.de/de/artwork/9pL3KbKLeb> 
(CC BY-SA 4.0).

FIG. 39 Demonstration of the ‘yellow milkmaid syndrome’ with details of 
Johannes Vermeer’s Het Melkmeisje, c. 1660, SK-A-2344, Rijksmuseum, 
Amsterdam; on the left is the ‘true’ version provided by the Rijksmuse-
um, <http://hdl.handle.net/10934/RM0001.COLLECT.6417> (PD), on 
the right one of the many versions with low quality and low colour fi-
delity (here apparently sourced from a CD-ROM publication, <https://
commons.wikimedia.org/wiki/File:Kuchenmagd_-_Jan_Vermeer_van_
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Delft.png> (Wikimedia Commons, PD)) that dominated online search 
results before the Rijksmuseum provided their own digitization for the 
public domain.

FIG. 40 Photograph of Nazis plundering Dr. Magnus Hirschfeld’s insti-
tute, Berlin, 6 May 1933 (Manfred Baumgardt, Berlin); from the United 
States Holocaust Memorial Museum, courtesy of National Archives and 
Records Administration, College Park, <https://collections.ushmm.
org/search/catalog/pa26351> (PD).

FIG. 41 Photograph of the book burning by the Nazis on the Opern-
platz in Berlin, 10 May 1933; many items from Hirschfeld’s institute 
were destroyed and a broken bust of Hirschfeld himself paraded at the 
event; from United States Holocaust Memorial Museum, courtesy of 
National Archives and Records Administration, College Park, <https://
collections.ushmm.org/search/catalog/pa26367> (PD).

FIG. 42 Detail from the navigation model of the 2006 study edition of 
Metropolis (1927), dir. by Fritz Lang; from Anna Bohn and Enno Pa-
talas (Eds.), DVD Metropolis Study Edition, booklet, Berlin: Universi-
tät der Künste Berlin, Institut für zeitbasierte Medien, 2006, 18 (for the 
full figure, see 18–19).

FIG. 43 Comparison of the domestic and export versions of Faust – eine 
deutsche Volkssage (1926), ed. by Bradley Richards, prod. by Nick Wrig-
ley, written and dir. by R. Dixon Smith; screen capture, Blu-ray: Eu-
reka (Masters of Cinema; 78), 2014, time stamp 0:24:14 (bonus feature).

FIG. 44 Article about multi-language film “Versions” from Filmwelt 5 
(1934), 9–10 (photographer(s) and author could not be identified; image 
courtesy of the Theaterwissenschaftliche Sammlung, University of Co-
logne).

FIG. 45 Textual annotation / introduction of a scene in the comparison 
of the domestic and export versions of Faust – eine deutsche Volkssage 
(1926), ed. by Bradley Richards, prod. by Nick Wrigley, written and dir. 
by R. Dixon Smith; screen capture, Blu-ray: Eureka (Masters of Cine-
ma; 78), 2014, time stamp 0:17:22 (bonus feature).

FIG. 46 Every second frame of a brief sequence from Hallo, du süße Frau 
in Die Drei von der Tankstelle (1930), starring Lilian Harvey and Oskar 
Karlweis; screen capture, DVD: Friedrich-Wilhelm-Murnau-Stiftung / 
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Universum Film [Collection Die große Heinz Rühmann-Box], 2018, 25 
fps, time stamp 0:25:15–0:25:16.

FIG. 47 Every second frame of a brief sequence (corresponding to the 
exact same part, musically, in FIG. 46) from Hallo, du süße Frau in Le 
chemin du paradis (1930), starring Lilian Harvey and Henri Garat; 
screen capture, DVD: René Chateau Vidéo, 2016, 25 fps, time stamp 
0:30:34–0:30:35 [* aspect ratio unchanged, the image appears cropped at 
the bottom in this release].

FIG. 48 Comparison of national costuming choices, above Die Drei von 
der Tankstelle (1930), where the customer wears a hat with a gamsbart, 
below Le chemin du paradis (1930), where the customer wears a bowl-
er. Other differences include the stiff high collar in the German version 
where the man also wears pince-nez glasses attached to a ribbon, as well 
as the demeanour of the characters – the customer in the German ver-
sion loses his hat twice in the course of the scene; screen capture above, 
DVD: Friedrich-Wilhelm-Murnau-Stiftung / Universum Film, 2018, 
time stamp 0:14:32, and below, DVD: René Chateau Vidéo, 2016, time 
stamp 0:14:39.

FIG. 49 Visual comparison of the short film (2013) and feature film (2014) 
versions of Whiplash, dir. by Damien Chazelle; screen capture, Blu-ray: 
Sony Home Entertainment, 2020, above time stamp 0:13:37 (bonus fea-
ture, original short film), below time stamp 0:27:09 (feature film).

FIG. 50 Beginning of a schema for the recording of interpretation layers 
within the framework of a scholarly edition beyond text.

FIG. 51 Example of an editorial decision tree.


