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PART 2°

ANMNOUNCEMENT TO READ AS A GUIDE
TO WHAT IS TO BE SEEN

INDICATIONS
MATERIAL 8.7 cm. wide, whils and color
vertically stripsd paper.
S.I'Tl sivck on walls, siorelronts,

blliboards, ouldoors and indoors
in Mew York Clty.

DIMENSION variable according to sits.
COLOR arblirary according to the material
LOCATION difterent every day.

DATE fom April 23 to April 30, 1973,

PERSON RESPONSIBLE panisl Buren

FOR INFORMATION
Call John Weber Gallery. Tuesday through Saturday.
10 AM. 1o & PM.

966-6115

'mumynmm#“ImEﬁmmmrmﬁE#h W

Daniel Buren

Part 2 — Announcement To Read As A Guide To What Is To Be Seen
1973

Einladungskarte

John Weber Gallery, New York

Offsetdruck

12,9 x 15,4 cm

Abb.l 113



Eleanor Antin

100 Boots Facing the Sea

1971-1973

Bildpostkarte, Bild- und Schriftseite

Del Mar, Kalifornien, 9.2.1971, 2:00 p.m., verschickt am 15.3.1971
Offsetdruck

11,4 x 17,8 cm
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200 Pacific Ave., Solana Beach, California 92075

ZIP COt

ADDRESS

.M'ff,
i D
Voss ¥ fgwe
Vibtic Lo
5-1\.*-. = E.'.«.'h-wt‘
- - 075
Eleanor Antin &Ju ur.-«_.:-.‘?;lu
100 BOOTS FACING THE SEA
Dl Mar, California

Feb, 9, 1971 2:00 P.M.
(Photo: Philip Steinmetz)

Abb.2b 115



Eleanor Antin

100 Boots Go to Church
1971-1973
Bildpostkarte, Bildseite
Offsetdruck

11,4 x 17,8 cm

116 Abb.3



Abb.4

Fleanor Antin
100 Boots Go to Bank

1971-1973
Bildpostkarte, Bildseite
Offsetdruck

11,4 x 17,8 cm
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Eleanor Antin

100 Boots Trespassing
1971-1973
Bildpostkarte, Bildseite
Offsetdruck,

11,4 x 17,8 cm
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Abb.6

Eleanor Antin

100 Boots on the Road
1971-1973
Bildpostkarte, Bildseite
Offsetdruck

11,4 x 17,8 cm
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Eleanor Antin

100 Boots in a Meadow
1971-1973
Bildpostkarte, Bildseite
Offsetdruck

11,4 x 17,8 cm
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Abb.7



Abb.8

Eleanor Antin

100 Boots on a Job
1971-1973
Bildpostkarte, Bildseite
Offsetdruck

11,4 x 17,8 cm
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Eleanor Antin

100 Boots out of Job
1971-1973
Bildpostkarte, Bildseite
Offsetdruck

11,4 x 17,8 cm
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Abb.10

Eleanor Antin
100 Boots in the Bush

1971-1973
Bildpostkarte, Bildseite
Offsetdruck

11,4 x 17,8 cm
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Eleanor Antin

100 Boots by the Bivouac
1971-1973

Bildpostkarte, Bildseite
Offsetdruck

11,4x 17,8 cm
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Abb.12

=x = -

__

Fleanor Antin

100 Boots on the Ferry
1971-1973
Bildpostkarte, Bildseite
Offsetdruck

11,4 x 17,8 cm
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On Kawara

1 Got Up

1968-1979

Bildpostkarte, Bild- und Schriftseite

Offsetdruck, Stempeldruck

produziert und publiziert von mfc-michele didier, 2008

126
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Jan Dibbets

Art & Project Bulletin, Nr. 15, 1969

Faltblatt, Fotolithografie, 29,6 x 42 cm (A3, ungefaltet)
produziert von Art & Project Gallery, Amsterdam
wiederaufgelegte Edition, 1989, Offsetdruck
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Jan Dibbets
Beitrag in Studio International, Bd. 180
Nr. 924, July/August 1970, S. 44

Abb 15¢ 133
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Eleanor Antin

100 Boots

1971-1973

Ausstellungsansicht, MoMA Projects, Museum of Modern Art, 30.5.-8.7.1973

136 Abb. 1 7



Abb.18

Eleanor Antin
100 Boots Cross Herald Square
1971-1973

Bildpostkarte, Bildseite
Offsetdruck
11,4 x 17,8 cm
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Eleanor Antin

100 Boots Visit the Egyptian Gardens
1971-1973

Bildpostkarte, Bildseite

Offsetdruck,

11,4 x 17,8 cm
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Abb.20

Eleanor Antin
100 Boots in the Park

1971-1973
Bildpostkarte, Bildseite
Offsetdruck

11,4 x 17,8 cm
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Eleanor Antin

100 Boots Enter the Museum
1971-1973

Bildpostkarte, Bildseite
Offsetdruck

11,4 x 17,8 cm
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The duseum of AModem Art, 11 W, 533 56, K.Y.C

E‘I%H @.Ei[?ﬂlfl]

May 30-July 8, 1973 Ay

max Firves
Comt. ant
Ostrame 14
4 Dugeeldort
West Germamy

~Eleanor Antin
100 BOOTS CROSS HERALD SQUARE
a5th 5L & Broadway, New York City AiR MA'L PAR AVI uN
May 13,1973  8:10 A.M.

{Photo: Philip Steinmetz)

Eleanor Antin

100 Boots Cross Herald Square

1971-1973

Bildpostkarte, Schriftseite

35th St. & Broadway, New York, 13.5.1973, 8:10 a.m., verschickt am 6.6.1973
Offsetdruck

11,4 x 17,8 cm

Abb.22 141



Dan Graham

Schema (March 1966), 1967
in: Aspen, Nr. 5/6, 1967, o. S.

142 Abb23a



POEM

3% adjectives
7 achvarbs
A8 E2% area nod oo
. AEY, Arem oo
1 column

1 conjunction
3 mimis. dapression of type mio surface of page

Ul
..| & : TR
207 etters of §lpdhaist
ZH limns
& mat bazrmati
51 nounds
25 numiars
B participl as
B x B™ pange
20 Ib. papor shoot
dull coated paper stock
07 than papser 2100k
3 preposibions
0 promouns
1) point 5178 Type
univers 55 lypetace
r'_.;' s
3 wonds capitaloed
O words ialiciesd
BB words not G i el
B1 words et italicized
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Dan Graham
Poem Schema, 1969

in: Art-Language, Bd. 1, Nr. 1, Mai 1969, S. 14-15
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GRAAN

Schema for & aet of pooms whose COMpOnOnt PRGNS Are specifically published &8 individua) Poasy
in varicus magazines and collections. Each poes-page is intended 1o be set in its final fory
by the editor of the publication where it is to appear, the exicl dRia used 10O COFrespond j
gach particular instance to the factis) of itfs publ ished appearance. The following scheas jg
gntirely arbitrary; any might have been usod, and delections, additions or modifications for
space or appearance on the part of the oditor are possible.

Schoma fUr Gedichte, deren Boschaffenheitsanwelsungen als Einzelgedichte pnech gesondery in
verschisdenen Magazinen und Sanmlungen verdlfentlicht werden, Jode Gedichiseite soll vom Reg-
daktour der Publikation, in der das Gedicht erscheinen soll, in ihre letztendliche Form ge=
bracht werden, dis genauen Datonengaben sollon aufl jodes sinzelne der Gedichtie in seiner Pup.
likationsforas zutreffen. Das folgends Schemi ist durch und durch willklirlich; o8 hAtte auck

Jedes beliobige andere benutzt werden Kinnens und Weglassen, hinrufdgen und Abwandeln ist geg
Redakteour gesiaitel.

Sochosa: (Munbier of ) adjectives
(Wumtbor of) adverbs
{Percontage of ) area not occupied by type
iPercentage of ) area occupiod by type
(Humbar of) columns
{Huaber of) conjunctiion
[Depth of) depression of type into surface of page
Liurber of) gerunds
(Humbor of} infinitives
(Humbar of ) letters of alphabets
{Bumbor of}) lines
(Rumber of) mathesatical symbols
(Bumbor of ) nouns
(Mumber of ! nusbars
L iMumbar of ] participles
. iPerisator of ) page
iWeight of ) papor sheot
iType) paper stock
[Thinness af) PAPOE Slock
(Rusbor of) propositions
iNumbar of) pronowuns
(Mumber of point) size Eype
(Hamo of)  typoface
‘Number of) words
(Number of) words CapLTalyzed
"¥umber of) words Lialicized
iHumber of )

words not capitalizoed
This scheaa was concoived in March, 15GE

Dan Graham
Schema (March 1966), 1969

in: Konzeption/Conception. Dokumentation einer heutigen Kunstrichtung
Ausst.-Kat., Stadtisches Museum Leverkusen, 1969, o. S.
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00 and Chiact

gcherma lor a Sroup of wark
fter axist only as inforrmagon
contingencies rolated o jts
for medium) upholding
presence. Sigs uniis
fact of tne matier, [in

5 of mine deriving from 1966 the factis)
; '.d'_""""'"S their (its] value from he
.”Hmr'l placement on e bavo-dmensional
their dppearance, £ jact |s simply the sign

! 51 TH Ol .

s '."'!ﬂn'i'fr' and e sigalied, s "anguaga
fhere is no ahalo ‘e sign the relation is unmotivated and
schema and 0¥ belween word-image and objective factuality. )

S Winter . 1€ oy Tal published variant spoeared in ASPEN"
d imter, 1967)., This was whal the scherma page read:

wma for &t ol .
. I a4 5 ol poems whoese component pages are specilically pub-
A% indivicdual poerms in varisus magezines and collections. Each page
o be set in lis linai ;
2 . .b'-! n its linal form by the editor of the publication where
p?{l’-ﬂl g -'-"H: l.-ﬂ;'l{‘f. dala usad o correspond A esch sarilcular INGIANSS
aci{s) of i1s published appearance The loliowing schema is entirely
By any mighl have boen used, and delelions, additions or modifications
® Oor appearance on the part of the edilor are possible.

S chaoma:
[Mumber of] adjectives
[Mumber of] adverbs
[Percentage of) &res not occcupied by type
| Percenlage ol) area occupled by Ivpe

(Mumber of) columns
[Mumber ofl) conjunctions

[Cepin of) depression of lype inte surlace ol page
i Mumber aol)] gerunds

{ Number ofl infinilives

i umber of) letters of alphabet

[ Number ofl lines

[ Wumber of)l mathematical symbols
{ umber of) nouns

{Fumber of) Aumbers
| Number of}  participles
[ Perimeter of] page

{Weight of ) papar sheet

{ Type)! paper stock

{ Mumber of] prepositions
{Nurmber of)  pronouns
{Mumber of Point] SiZe lype

(Name of) typeface

Dan Graham

Schema (March 1966), 1969
in: Dan Graham, End Moments, New York 1969, S. 44—45
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L] l:J:lj'IE.m...L- I m . thal place, devoid ol manual organization.

Pt ."'1 place __.] L 18 The message is uniled with the :.chumlu 1::1...
artist's statemaent o - delinition 80 that the structure, In eflect,
g In=lorming an intermedate
consisls in uniting both

Gl an archileciuwral

being ) used bel Hanquage

: nii .| ms e 'anguage
ures jtsell (in placel as ! POCEES
b neeni and material; the pro===
LR e T _-E =Ll i) ——

T B .
Bimullaneously decomposing L1

Abb.27b 149
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Dan Graham
Schema (March 1966), 1969
in: Dan Graham, End Moments, New York 1969, S. 46
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Dan Graham

Schema (March 1966), 1966—1967

15 Teile, Fotokopie, Schreibmaschinentext, Kugelschreiber, Bleistift und Farbstift auf Papier
je 50,2 x 40,3 cm (gerahmt)

Abb.28a
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SCULPTURES
ARTISTS

ROBERT BARRY
DOUGLAS HUEBLER

_JOSEPH KOSUTH

LAWREMNCE WEINER
WORKS

EXHIBITION
CATALOGS

MEW YORK ADDRESS
JANUARY 1969
SETH SIEGELALR

Seth Siegelaub
Anzeige zur Ausstellung January 5-31 1969
in: Artforum, Januar 1969, S. 12
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Abb.30

llaria Sporono
Corso S.Maurizio #7 - Torino
Fobort Barey
For the exhibition tho mallery
will bo olozed - por la poiira la
galloria sard chiuza d2] 20.12.1947

Robert Barry

Closed Gallery Piece, 1969
Einladungskarte, Galleria Sperone, Turin,
Offsetdruck, 12,7 x 17,8 cm
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Jan Dibbets

Einladungskarte, 1969
herausgegeben von Seth Siegelaub, New York
Bild- und Schriftseite, Offsetdruck, 10,2 x 15,2 cm
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On May 8 (Irday), May 12 (monday) and ay 30 |
(friday) 1960 at 3:.00 Greenwich Mean Time
{9:00 EST) Jan Dibbats will make the gesture
indicated an the owerside at the plEce marked
=¥" in Amsterdam, Holland.

. ! _l
Le & May [vendredil, le 12 May (lundil, ke 30 —_——
May (vendredi) 1969 @ 3:00 heures di I'aprés-
midi*GMT, Jan Dibbais fera lo gesie Comme
* indiqué d ce verso & l'endroit margué X" @
Amsiardarm, Pays Bas.

H‘rDqum Hoedor
6 Seo. Ve
Biadlad Wees - 0830

A B Mal (Freltag), 12 Mai (Montag) wnd 30 Mai
(Fraitag) 1988 um 3:00 Nachmitlags (GMT), Jan
Dicbatswird das Gieblrde wie am anderan Seite
machen auf der mit einam “X° bezsichn@ien
Sl in Amsterdam, Hadland.

SETH SIEGELAUEB HEW YORK

Op 9 mei (wijdag)l, 12 mei [mzandag) en 30 mei
[wrijdag) 18868 om 200 uur ‘s middags [GMT),
zal Jan Dibbets hat gebaar. zoals op de andera
kant van deze kaart, maken op dé mat ean "X
gemarkearde plak in Amsierdam, Medarland,

Abb.31b 161
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Daniel Buren

photo-souvenir, 1973, New York

(anldsslich der Ausstellung

Part 2 — Announcement To Read As A Guide To What Is To Be Seen, John Weber Gallery)
Farbfotografie

Abb.32 o



Rhyvthm 0

Insifmetions

There ane 72 |||'_;|.'|.'I:u o Chee 1abide chax onfler b i ol
mi am alesiredd

Perfommuans

1 am the objict,

Drurimg dhis peeriod 1 enke il respaasibiliiy

[hiwankon: & bours (K pm - 2 am)
1974
Srudio Morra, Naples

This performanss is the last in the evele of thvik
(Firhm 10, Bivehan 5, Bl ;-'_Lﬁh'ng.uhlm 4IF 7y
Riverharm ), ] s

I conclude my research on the Iy whicn comsgions
arul mnevaseious.

Marina Abramovic¢

Rhythm 0, 1974

Studio Morra, Neapel
Performance-Dokumentation
Schwarz-Weil3-Fotografie und Text

164

Anwelsnimg.

72 Chbjebote Daden nud dem Tisch, die je nae
an mir verwendet werden J-.-ur:luu;: g “M“I

Performance.

Bohy bein dlas Chjek

Ich iibermehae die volle Veraniworrung wihrend
lisser Lo

Plapaer: 6 Smmden | 20.2 Lhep
1474
Snailics Morrm, Neapel

Dhe: Performance Risythm i is die keteie aus dem
Evklus dor Khothaen (Rhyehm 10, Rinthim 5,
Rhyifan 2. Rhyechan 4, Rigettor 0],

lich sehiliesse meine H1'||-|:_-|-\.ﬂ-|'|m]1|,u1,‘-. mit und o
Brnmsmiscin ab,

Abb.33a
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Thurs Thr-u':.un E'.Tqa at B:00
Space For Innovative Development
44 Weslt J5th St Fes- 5814788

N TODAY WA
FIRIT DAY OF
WLHOOL. THE oMLY

" DECENT BOYE IN MY |
CLASS ARE ROBRBIE » |
CLYDE. | THINK |

LIKE CLYDE.
9-21-kl

LA MAMA E.T.C.

presents
England's Most Driginal Theatre Group

Adrian Piper
The Mythic Being, Cycle I: 9/21/61, 1973
Anzeige in: The Village Voice, 27. September 1973

FAIMNIIMNOGD WU INE 3U §

Opens Saturda

1o INTERNATIONAL GRAPHICS ~ &
9
]

MATTER,
T HOW MUCH | A,
= MY MOTwWeR, TDSTOPR B
| N CRACkens, Loowias, -
Twu&ﬁ.ﬂﬁmsnﬂmﬁq .
ANDSAYS TS Fop, HER, By
EN IF | AupRYS EATIT. 20
VVE DECALED TO FReT
e S .

M FESTIVAL

@ ORIGINAL SIGNED & NUMBERED GRAPHICS

#1 von 17 der Mythic Being Village Voice Series, 1973—1975

37,7 x 29,2 cm (Zeitungsseite)

Adrian Piper
The Mythic Being, Cycle I: 12/12/64, 1974
Anzeige in: The Village Voice, 3. Januar 1974

#4 von 17 der Mythic Being Village Voice Series, 1973—-1975

37,7 x 29,2 cm (Zeitungsseite)
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Adrian Piper

The Mythic Being, Cycle I: 4/12/68, 1974

Anzeige in: The Village Voice, 25. April 1974

#8 von 17 der Mythic Being Village Voice Series, 1973—-1975
37,7 x 29,2 cm (Zeitungsseite)
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Adrian Piper
The Mythic Being, Cycle I: 6/6/70, 1974
Anzeige in: The Village Voice, 27. Juni 1974

#10 von 17 der Mythic Being Village Voice Series, 1973—-1975
37,7 x 29,2 cm (Zeitungsseite)




AVIS 1S only No.2
1n rent a cars.
So why go with us?

We try harder.

(When you're not the biggest,
you have to.)

We just can’t afford dirty ash-
trays. Or half-empty gas tanks. Or
worn wipers. Or unwashed cars.

¢ Or low tires. Or anything less than
scat-ad]usters that adjust. Heaters that heat. Defrost-
ers that defrost.

Obviously, the thing we try hardest for is just to be
nice.To start you out right with a new car, like a lively,
super-torque Ford, and a pleasant smile. To know, say,
where you get a good pastrami sandwich in Duluth.

Why?

Because we can’t afford to take you for granted.

Go with us next time.

The line at our counter is shorter.

Doyle Dane Bernbach
Printwerbung fiir Avis, New York, 1963-1967

170 Abb.39



[our sorTo |*

“IFYOU’ RE DRIVING
DOWN THE ROAD AND YOU
SEE A FINA STATION AND
IT’S ON YOUR SIDE SO YOU

DON'T HAVE TO MAKE A
U-TURN THROUGH TRAFFIC
AND THERE AREN'T
SIX CARS WAITING AND YOU

NEED GAS OR SOMETHING™
PLEASE STOP IN"

wo Like ol il i e e e o gl Sa

e gl e v wnd b gy e s e e ged peed paell S U
ol ke i i

¥
N e gt i

Abb.40



172



BY FRED

NINE WAYS
TO
IMPROVE
AN AD

W P, Greative: Dencior
BRI San Frandssco

with iusiradions by
HAL RINEY

This wriicie frs! appeared in G4
Pty Dra JO'S 00, 40 Ll
S Angust 1963 isue, and we
REvE BEEN FecEhRng SomuTils amnd
FEGUEElE for rapranls dvr Since
The oraginal Wt flm disaoposed,
S0 0w reprodachion of B Dol
Aknichag i nal ihd Gradast
W e 1O Sfacd @ dlal for ool fram
e ol prinling, and’ Gl used’
uncoalod pager i haso aany dayL
Tt B igtusiad fudhdr id pha
Egvtars oolumn, paga M

MANLEY

I'm sure you've seen a certain ad for the Volkswagen car, and
heard it praised, and watched it pick up prizes the length and
breacdih af the land.

I'd like to mominate this ad as one of the most inept, most
ineffectual, most misguided effarts of recent years.

)

Think small.

Why? Becausa it's a perlect example of the disease that has
spread throughout our business, A disease called "clever-
ness Today, in some adverlising quariers, cleverness is all
ihat matters. You no longer have 1o have the selling idea,

You no longer have to communicate that idea in clear, under-
standakble terms. All you have to do is be wilty. And amusing.
And sophisiicated. In short, “clever.” And the morne sane, san-
sible, fried-and-true rules you break along the way, the befier.

The resull, of course, is adverlising like this. Adverlising that
iiillates the pracious faw wha work along Madison Avenue,
That wins awards from ingrown groups of an directors. That
makes comnversation pieces at cocktail parties in Westport,
Conneclicut. Advertising that utterly fails to communicale
wilh anyone whao lives anywhere west of the Hudson River,

These ara serious charges, | know—out I'm praparad 1o prove
them. With your permission, ['d like to show you what this ad
could have bean—if gnly it hadn't warshipped at tha shring
of cleverness. In shaorl, with the sensitive aid of arl direclor
Hal Riney, I'd like o reconsiruct if siep by slep, tollowing the
sensible rules that guide 3o much of adwerlising today.

Fred Manley und Hal Riney

Nine Ways to Improve an Ad, illustrierter Artikel, in: Communication Arts

Abb.41a

Juli/August 1963, S. 77-79
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9 Ways to Improse an Ad

Ruls: Show the produdct

Mideg Whongwor poreibln manlon
woeir proediecd ey in jha hoasdhng Rl Alwiiyd iB80nS Meawd oY Yo
L hr i A I Bl sfwnriispmanl A

Think E IG wid pem Tl Hhecia
VOLRSWABEN! =

Fhisnd: 4rranil

(=115 1
filwayy grig promrae! dngplay
Fuhy Dont e resgabedn hostiianes io e paroedact s
Tr b D e il 2 . 2 e e e
Hule Wheswewer poiclibBln Ahew padpla

ETiplp i D DD ) i

New Fam Followagan | 4 B slaler
with pew 1888 sad’ sheeosoee!

= @?ﬂ

174 Abb.41b
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Avis needs you.
You don’t need Avis.

Avis never forgets thas.

We're still a little hungry.

We're only No.2 in rent a cars.

Customers aren’t a dime a dozen
to us.

Sometimes, when business is too
guud, thl:}' get the short end and aren't

treated like customers a nymore.

Wouldn’t vou like the novel experience of walking
up to a counter and not feel you're bothering somebody?

Try it.

Come to the Avis counter and rent a new, lively super-
torque Ford. Avisis only No.2 in rent a cars. So we have
to try harder to make our customers feel like customers.

Our counters all have two sides.

And we know which side our bread is buttered on.

Doyle Dane Bernbach
Printwerbung fiir Avis, New York, 1963-1967

176 Abb.42



Avis is only No.2.

But we don’t
want your sympathy.

Have we been crying too much? Have
we overplayed the underdog?

We didn’t think so till David Biener,
Il years old, sent us 35¢, saying,“It may
help you buy another Plymouth?’

That was an eye-opener.

S0 now we'd like to correct the false
; impression we've made.

———. We don’t want you to rent Avis cars
because you feel sorry for us. All we want is a chance to
prove that a No.2 can be just as good as a No.l. Or even
better. Because we have to try harder.

Maybe we ought to eliminate the negative and accen-
tuate the positive.

Instead of saying “We’re only No.2 in rent a cars)’ we
could say “We’re the second largest in the world?’

Doyle Dane Bernbach
Printwerbung fiir Avis, New York, 1963—-1967

Abb.43 177



LIKES A COMPUTER-ASTROLOGICAL DATING - PLACEMENT SERVICE

LIKE RELATIONS (select appropriaie boxies) |

DEFINING WHAT YOU ARE LIKE:

Taud s Bgh o Braid [ ) Towrus | ) Geamis, Eamces lea [ | Voga | 1 bibra | ) Scoopss [ )
Sagittarmi | | Capesgarn | 1 Aguariu | Pongws [ L.
Hamas wa signs of @thers you geesrally ke ar relote 18
Aown | ) Tawrwn | ) Gasing | | Coamcwe |} Lwe | :"l'llill' 1 Libew [ '|:|.|:|.-|F-|: ]
tagittarive | ) Coprigara | ) hguaries [ ) Pocea | )
Hame thaas calery you geserally hike or respend 15
rod-magents [ ) srgngeeed [ ) whita | ) bleck | pargle [ ) growfchles [ ) blue [ )
gramn | ] brawa-gghew [ ) yallew | ) marean-wing [ )
Do rou ke yowriall Yoo, afl fha bima [ ) Yoo, moad of thy fime [ ) Yoo end Mo [ ) He [ )
gt mualdas do you bha » a dois
ghyigal appaal [ ) wbillgencs | ) lowing matere [ ) eompatihalitng [ ) shyls | ) enthusigem [ )
intgrg! b opow | ) metuel l=tersd | ] ean't be defiewd [ )
Hpw da you gemerally lhw *o paw thg time whils 8n & da's

imaling | | argwing | ] ﬂh!l!—. [ 0 Iul'.m-n-. i oragh [ 0 pariyisg i 'ﬁ nhimagbgly [ .dnnh.n' |
caevpraing [ ) dangag [ ) watihing TW [ ) -“dm' (]
Daey the g fpad 1e pan quehly g0 slasly owithly © Jwares [ ) meivhgs [ ) ilawly |

1ol o wmremy thach sna ol "ha ather boawi 18 givw avivogs Fapeaaie)

DEFINING WHAT WOULD YOU LIKE YOUR DATE TO BE LIKE

Looks greet | nem 0 TOE | L dees't maiter muth [

Lalas whibg [ ) blaxch | )

Agw V300 0 0 VRV 0 B RFE 0 T RRIL 0 M0AI0  ABAB @ ) Owwr W0 ()

Wihat guahilsin you wauld dhe your patentipl doke fa like im yow

phyvital oppesl [ ) intelligemes [ ) lawiag msterw 0 ) wiyle | ) @sthuiees [ ) cempabbalty [ )
imigrwed bn mge | ) me akeuld | )

DEFINING WHAT RELATIOMSHIP YOU WOULD LIKE

I wen "orn o deap smetional fealing [ ) wean [ 0 oy [ ) postry (| ) metheng | ) wtwemiey [ )

giring ) eeletianikip | ] swwrpthings [ ) wbwrmity § ) solvatian | )

I e in leww denp wsotional fealing | Jowwn [ ) oy [ ) powtey [ ) mething { ) whereity [ )
giving [ ) raletipnakip § ) evwrygthing [ ) wiwenity | | saleation | )

e you wih relatianakip o byl bayasd inieal ralanstian  Tes | ) Me | 1 Opan [ )

Oa pou =ak the tims o pain  gusthly [ ) alewly | | rad bmd 6 particuler | )

EXACT TIME AND PLACE OF BIRTH DATE THIS PROGRAM WAS FILLED OUT
NAME ADDRESS SEX AGE

SEND $2.50 REMITTANCE TO: LIKES 501 LEXINGTON AVENUE,
MEW YORK, MY, 10017

You are geomstmed fu rachive somen of thees eraligically matched doten  Tou el will ba gering
& mpw genitiesnyion sking you obeut hew The fms ponied (end For Blliag thin awt & spacial reduoed
rate i gives ler yewr meal mabfhingl. B8 that woik tha peiileg tima we leeon mers abewt siirelegy =
o iecial sewnos and imprevs tha guality of the ses, Than tha wd change: in stagin in andes s Deee
midl ke macs clarly delaad meedi ol yow, the partecipaten.

Dan Graham
Likes, 1969
Anzeige, in: Halifax Mail Star, 11.10.1969, S. 9

178 Abb44a



Dartmouth’s Re:unmg Problems Solved?

s UL

e sliigla f'.". '..1 "."." . _— ": "'.".'f‘.'l.'"'

= 4 —

e Mother e | SRR

e . iy = Fears Far iy s
T E Children e i A e S Po

i
a L [
g
. -
Wl ue =y =
Moy i s ey ]
ol . ! * - e
BCOTIA BEUAHE -
.
W mbed WE pmes g s S owem
L et el
e e o ey Bl et Wt W
T D D—
_I' .' T ow w e T——————

By L R b

Take the lamily out and mmjey '
THANKELIVING DINNER™
k¥ Tha Hiw
DARTMOUTH
1o ] ]

By 8 s ey
FOE WLBDNWEFOSE CALL dERAI

e e e i

H L GDaN] § CORMFANT

BN Spoamm 1IVENEA e IRDAAE

e e
ma i dnmE

o g e mECESE Relage

. N RN B i e ke i

e wh m g = gk,

Py M va s e v

o gl i P
e BN —

Wil grteys ey

e S . Ty

[ e ]
dill et el

Laity Senday
. A& Gracy United

S G s =)
=l
v e - in s
an - b vl B
ey i
.
tua Py A n
= =
i s
-
.1 III-H"III lﬂ—

ey
BETHACT & BEAITT

= v B Aasar Frm
L = ] e =]
1arssa [y BT - Pl -
=TT Rk AT
S . - ——— e
PE RN EE e wril dAE
P m— fr (TR L]
=T [T

MOFFATT'S
Pharmescy Lid,

“|OPEN

Tia Risg =
Tonight | -~
= and Sunday —

l=es Prrom
P —

Dpan Evary Wk
Might Dvry Weak
with

FREE
FARKING

MOFFATT'S Pharmacy

S

HaTICH
M GARRAGE
(EOLLICTION

H Fetand Beed ® Tl 48 dia] S0

& E i e P L R

v

Canre e wh A

VEATEM FOR OUR Bid

GRAND OPENING |

= L TR = TR R e L |

R A

e

Fai) Py O AL I O
Hi ad
i G L T B e S
o e v e

sy

. S de o
e R WIS S S R
. iy - T ey -l .
= B

| Home Remodeling Jobs?

Keed Finassing lor
Heme Improvement and

Liee Hallidoy's

HOMEPLAN

® Lesg Teems o0
# Law Pagmaali T7
o lew Blael 5
& Lils Dsswrad

& Dhesan Teur Piymial
Da*

® 50 tv 1000000

@ Farshase wnd
Raling

Bifm piw ims bl e da-
L e LT EL IR

Abb.44b

179



omes for
erica

0. GHEAHAM
Helleplain Cenrden Uity
Brooklawn  CGarden City PPark
Colsnis Grreenlanwn
Colonia Manor — [sland Park
Fair Haven Levittossm
Fair Lawn Middbesalle
Greenfields Village  ew City Park
Gireen Village Pine Lavnm
Plainslsira Flainsiew
Pleasani Grove Flandome ¥aner
Pleasant Plains Mensauniside
Sunset Hill Garden Measaniville

Large-scale 'tract’ howsing “developments’ story house is usually colled 'colomial. If it
constitute the new city, They are located everywhere.  consists of contiguous boxes with one slightly higher
They are mot particularly bound b existing elevation it is a “split level." Such siyliste
communities: they fail to develop either regional differentistion s adverririons 10 the basic structure
characterisiics or separate identity. These ‘projects’ {with the possible exception of the split level
date from the end of World War Il when in sourthern whose plan simplifies construction on discontinuous
California apeculstors or “operative’ butlders gmnd lewels ). There 15 a recent trend toward
adapled mass production technigues to quickly build wo home homes” which are two boxes split by
many howses for the defense workers over- adjoining walls and having separate entrances.
concentrated there. This ‘California Method' The left and right hand units are mirror
consasted simply of determining in advance the exact  reproductions of each other. Often sold as private
amount and lemgths of pisces of lumber and mulb- units are strings of apartment-like, quasi-discrete
plying them by the number of standardized houses cells formed by subdividing laterally an extended
to e built. A cutting yard was set up near the site of rectangular parallelopiped into as many as ten of
the project 1o sow rough lumber into those sizes., twelve separate dwellings
By mass buying, greater use of machines and factory Developers usually build large groups of
prodduced parts, assembly line standardization, individual homes sharing similar floos plans ang
maltiple units were easily fabricated, whose overall grouping possesses a discrete

flow plan. Regional shopping centers and industrial

Each house in a development is a lightly parks are sometimes integrated as well into the
constructed “shell’ although this fact is often general scheme. Exch development is sectioned into
concealed by fake (half-sione ) brick walls, Shells blocked-out areas containing a series of identical
can be added or subiracted casily, The standard or sequentially related types of houses all of which
umnit is a box or @ series l.hf_ Bones, sometimes have uniform or staggered set-backs and land plogs,
contemplususly called .'p|]|-h11::i:'._' When the box has The logic relating cach sectioned part to the
a sharply oblique roof it is called a Cape Cod. entire plan follows a systematic plan. A development
When it s losiger than wide it is a ‘ranch.’ A two- contains a limited, set number of house madels,

BETS MMCATINEG | Do vmibvs ik Jomuany g7

Dan Graham
Homes for America, 1966/1967
nicht realisiertes Layout fiir Arts Magazine, Dezember 1966/Januar 1967, o. S.

180 Abb45a



For instance, Cape Coral, a Florida project. advertises gight different models:

A The Sonata E The Prelude

B The Concerto F The Serenade
" The Overture & The Moclurne
[ The Ballet H The Rhapsody

In addition, there is a choice of eight exterior colors:

1 White & Bamboo
2 Moonstone Grey 7T Coral Pink
3 Mickle £ Colonial Red

4 Seafoam Green _ Micrmione
5 Lawn Green o

As the color series usually varies independently
of 1he model series, a biock of eight housces '-I:|||-'!ii'~52

four models and four colors might have forty-cight
times j,__-._-l__-:.--:_-i-_:::;| ar 2,304 possible arrangemenis.

RTREE T — T e
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Each block of houses 15 a self-contained The eight color variables were equally
sequence — there is mo development — selected from distributed among the house exteriors. The first
the passible acoeplable arrangemenis. As an
example, if a section was 1o contain eight howses of
which four model types were to be used, any
of these permutational possibilities could be used:

Buyers were more lkely to have obained their Arst
chowss in cabor, Family units had to moke x

choles based an the available colors which also inok
wocount of both huskand and wife’s likes and

AARBCCDD ABRCDARCD dislikes. Adult male and female color likes and
AABRDDCC ARDCARDC dislikes were compared in a survey of the
AACCERDD ACRDACRD homeowners

AACCDDER ACDBRACDH

AADDBRCC ADCBADCH e ) .
BEAACCDD BADCBADC hf: T::,?,_I:ﬁ ?_—fm; ’ u}L:Ld
B!'h"f..-".;i}!}l'.'{' Hr"ff'Tm-‘-:f'l'J' Mickle Patio White
BECCAADD BCADBCAD Colonial Fed Yellow Chiffon
HHE"LIJIJ#..Q. L |'.I.-":'|i". i.'-l.-"m. Yellow Chiffan Lawn Crecs
BBEDDAACC BDACBDAC Patic White Mickle
BBDDCCAA BDUABLHA Moonstone Girev Fawn
CCAABBDD A H”‘L}"‘J“‘-‘ ]'.1.1-'-;'| Moonsione Grey
O AADDBBE CAaDBCADE :
CUBBDDAA CEADUCEADL ‘DISLIKRE

CCBBAADD CEDACHEIIA Female Adale
CCDDAABE CDABCDAB Patio White Lawn Ciresn
CCDDBEAA CDBACDBA Fawn Colonial Bed
DDAABBRCC DACBDACE Coloatal Fed Pateo White
DDAACCEE DARCDARD Moonstone Grey Moonstone Cirey
DDBBEAACC DRACTDEAC Yellow Chiffon Fawn

DDBBRCT AN DBCADBRCA Lawn CGreen Yellow Chinlfon
DDRCCAABE DUCABRDC AR Skyway Blue Mickle
DDCCBBAA DUBADCEA Mickle Skyway Bluee

182
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A given development might use, perhaps, faur
of these possibilities as an arbitrary scheme for
different sectors: then select four from anather
scheme which utilizes the remaining four unused
models and colors; then seleet four from another
scheme which utilizes all eight models and eight
colors: then four from another scheme which

utilizes a single model and all eight colors {or four or

two colorsh: and finally utilize than single scheme
for one model and one color. This serial logic mvight
follow consistently until, at the edges, it is

abruptly terminated by pre-existent highways,
bowling alleys, shopping plazas, car hops, discount
houses, lumber yards or factories

Althaugh there is perhaps some aesthetic
precedence in the row houses which are indigenous
o many alder cibies along the east coast, and
Built with uniform fagades and set-backs early this
canl ury. I=.u.|=|r|-=' diey '."|l:i'|l'|'|.' ThES A% af af L'|1i||'-:_'I!1|r;|'|
phenomenon seem pecaliarly gratitous. They exist

Abb.45d

apart from prior standards of "good” architecture,
They were not built 1o satsly individual needs or
tastes, The owner i= completely tangential to

the product’s completion, His home isn't really
possessable in the old sense: it wasn't designed to
“last for generations”; and owtside of its immsed e
*here and mow” context it is useless, designed 1o
be thrown away, Both architecture and craftsman-
ship as values are subveried by the dependence
on simplified and easily dephcated technigues of
Fabrication and standardized modular plans.
Contingencies such as mass production technology
and land use economics make the final decisions,
denying the architect his former “unigue’ role,
Developments stand in an altered relationship to
their environment. Designed to fill in ‘dead’

land areas, the houses needn’t adapt to or attempt
to withstand Matere, There is no OFZAAIC uniky
connecting the land site and the home, Both are
without roots-separate parts in a larger,
pre-determined. synthetic order
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1) ke

well,

[t

drawrer in l:hrp.u:

Fagt Bex: Male Female
Cocupation:

Plaase check the fallowing

data:

1 Jisdi} to draw circles.

2)  Thawe 1™ e circles

3) 1o & better circle

writien [ was s

Other comments regarding your
winche experience:

DRAW CIRCLE

L

Send to:

YORD ONO

EMFIRE 5TATE BLDG.
.Y, OO0, HOOY,

T Dmse—sas

T EE T . ——————

Yoko Ono

Draw Circle Event, 1964—1965

Postkarte

Offsetdruck, 8,9 x 21,6 cm
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Abb.47

Marta Minujin

Minucode, 1968

Center for Inter-American Relations, New York
Performance-Dokumentation
Schwarz-Weil3-Fotografie
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Jan DIBEETS

Baran 1941, Weert, the Netherlmnds

Liveg in Amsterdam, the Netherlands

Hew do you want to be represented im the catalopue? A page is the size of this

shest and sach artist will have oné page.

Photographs of the plece in the shou?

Fhotographes of a previous pleceT?

Other photographa,

By a statement?

In any other way?

BY thas paper,

! A . a"‘?r";,: —TA A

Sljh ture

L

Jan Dibbets
Beitrag zu Information, 1970
Ausst.-Kat. New York, Museum of Modern Art, 1970
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| pan GRAMAM
Born 1952, Urbama, Illimocis
Lived im Eew York

MAarch I, 19660

1, 000, 000, 000, 000, 000, 000, 000, 000, 00000000 miles to edge of known universe
100, 000, 000, 000, 000, 000, 000, 00000000 miles to edge of galaxy (Milky Way)
3, 373, 000, 000, 00000000 miles to edge of solar system (Pluto)
205. 00000000 miles to Washington, D. C.

2. 85000000 miles to Times Square, New York City
. 38600000 miles to Union Square subway stop
LJE20000 miles to cormer 14th 51 and First Ave,
. DO3ET000 miles to front door, Apart. 1D, 153 lst Ave,
. PO021600 miles to Lypewriter paper page
. GODO0TO0 miles to lens of glasses
L PO00005E miles 1o cornea from retinal wall

=

Dan Graham
March 31, 1966, 1970
Beitrag zu Information, Ausst.-Kat. New York, Museum of Modern Art, 1970
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You may win one of five
$795.00 commercial art
scholarships or any one
of 100-$10.00 cash prizes.

Lt “Winky™ hel test your tabent,
Draw her any s rerg:nem lika & trig-
ing. Usa pancil, Every gualiliod entrant
receives a fres profossional estimate
of his arl talant,

Beholarship winners get the complate
home study coursa In commercial ar
taught by Art Instrection Schools, Inc.,
one of America’s leading home study
mrt schools.

Ty far an art acholarship in adeerlis-
ing art, illustrating, cariooning and
painting. Your anbry will be judged in
tha menth recaived but not lnfer than
April 30,1971. Prizes awardod for bast
dravwinga of various subjecis recaived
Irom gualified entrants age 14 and
over. One 525 cach award for the bast
drawing fram entrants aga 12 and 13,
Mo drawings can be rotumnaed, Our
students and professional artists mot
eligibla, Contest winners will be notl-
Fied. Send your entry today.

MALIL THES COUSOM TO ENTER COMTEST

) ART INSTHUGTION SCHOOLS, ING.
Shudio |- B080
W) Eoegts Faans et Minnaspoia, Wnn, 88415

Flears polir @5 drksieg Iy yoour monify Seeasl
{PLLABE FRINTI

M

te it o T A
A AL
&y Hitd

[ Tip Code
Tabppheara

rprmdmd Commigmi  gm
ﬂnim&'ﬂ% LJ
Bnpraed b Pelataea [rorre

Fourd in Mom's Basement

Art Instructions Schools Inc.
Printanzeige, 1971
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HALIFAX

7 DAYS-6 PLACEMENTS -7 COLORS
7 JOURS -6 EMPLACEMENTS-7 COULEURS

oarts un eavan ot DANIEL BUREN

Daniel Buren

Halifax. 7 Days — 6 Placements — 7 Colors, 1974
Postkartenserie, 7 Bildpostkarten (Halifax, 11.4.-17.4.1973),
Umschlag, Offsetdruck, 11 x 16,4 cm

Nova Scotia, Kanada

190 Abb5 la



PERMUTATIONS
7 Days - 6 Placements - 7 Colors

DATES PLACEMENTS OMISSIONS
11.4.73 1 2 3 45 6 Yellow 7
12.4.73 712 3 405 Viclet &

+13.4.73 6 7 1 2 3 4 Pink 5

, 14473 5 6 712 3 Qrange 4
15.4.73 4 5 B ¥ 1 2 Grean 3
16.4.73 345671 Gray 2
17.4.73 2 3 45 86 7 Blue 1

Location: Carner of Granville 1. and Buckingham 5t., Halifax. Nova Scotia, Canada
Works by Daniel Buren
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Anmgunggrdntl of & sorics of works done by
Danigl Burgn in Halifax Agpcil 1973, reprinoed
for & summaey o 8 seguence of T post cards,
aanire @ thids  weorks  |Peter  Shoappard
phatographer |,

Annoace d'une sdrie o travaus effectids par
Daniel Buren & MHalifex en Awrid 15973 repro-
g commE omrsre O une suite oe T oantes
DO, B0 T o Co Pranmu [Pefer Sheppand
Ahorograpia),

Abb.51
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THIS SEQUENCE OF POST CARDS 15 ONLY A PRESINTATION FOR THE PURPOSE OF RECORDING
A SPECIFIC WORK AND MAY NOT BE SHOWHM, IN ANY OTHER COMTEXT CONCERNING
PRESEMTATION,

CETTE SERIE DF CARTES POSTALES NEST QUE LA PRESENTATION O°UN TRAVAIL SPECIFIOLAE
PASSE. ET NE PEUT EN ALCUN CAS ETRE EXPOSEE SOUS TOUTE AUTRE FPRESENTATION,

5 Danisl Barsn. AN rights ressrved 1074, Ko part of this publicetion mary b repeodeied i any loem o by any messs
without the prics permission of the smes sed publiba.

200 Abb. 5 1 k
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Daniel Buren

Chez Georges, 1974

Paris, Postkarte, Bild- und Schriftseite
Offsetdruck, 10,8 x 15,2 cm

202 Abb 52a



CHEZ GEORGES Restaurateur ./
273, boulevard Péreire, “4 fa Porre Mailleor Al o
75017 PARIS RIS & . - :
e\ | onneR son sane REE
= 23-3 5] 3| C’EST DONNER
s/ 4| wve |
i
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Bas Jan Ader

In Search of the Miraculous, 1975

Einladungskarte, Claire Copley Gallery, Los Angeles
Offsetdruck, 10,8 x 15,2 cm

204 Abb. 5 3



Abb.54

Marcel Broodthaers
Einladungskarte, 1972
Michael Werner Galerie, K6ln
Offsetdruck, 8,8 x 13,8 cm
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PORRIDGE,

Hamish Fulton

Porridge, Bacon and Eggs, Toast and a Pot of Tea, 1972
Einladungskarte, Konrad Fischer Galerie, Diisseldorf
Offsetdruck, 9,1 x 14 cm

206 Abb.55



Abb.56

Richard Long

Einladungskarte, 1968

Konrad Fischer Galerie, Diisseldorf
Offsetdruck, 8,9 x 14 cm
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Daniel Buren

Position — Proposition, 1969

Einladungskarte, Konrad Fischer Galerie, Diisseldorf
Bild- und Schriftseite

Offsetdruck, 10,5 x 14 cm

208 Abb 57a
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Daniel Buren

Recapitulation. Daniel Biiren Position — Proposition, 1969
Bildpostkarte, Konrad Fischer Galerie, Diisseldorf

Bild- und Schriftseite

Offsetdruck, 11 x 16,4 cm
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RECAPITULATION
DANIEL BOREN POSITION = PROPOSITION
BEI KONRAD FISCHER. DOSSELDORF

WEISSE UMD BLAUE SEMKRECHTE STREIFEN- JFDEE 8,/ CM BREIT,WAREN ZU SEHEN AM:
WHITE AMD BLUE VERTICAL STRIPES.EACH 8./ €M WIDE. WERE VISIBLE AT:

DES BANDES VERTICALES BLANCHES ET BLEUES.DE 8./ CM DE LARGE CHACUME. ONT
ETE VISIBLES A:

20,9.69  KUNSTHALLE. DOSSELDORF

30.9.60 BEI KOMRAD FISCHER. NEUBRUCKSTR.1Z. DUSSELDORF

30.9.69 raTincersTR.Y (ouTsipe). DOSSELDORF

2.10.69 mHEINSTR.3. GASTEHAUS NINA. ZIMMER 5. DUSSELDORF

3.10.69 AN 3 STELLEN (3 PIECES). PARKPLATZ., GRABEBEPLATZ, DDSSELDORF (PHOTO)
5.10,69 BEI DR.HOCK. KLIEDBRUCHSTR.53., KREFELD

6.10.69 am 2 steLLen (2 pieces). STERNSTR.3S, DOSSELDORF

6.10.69 LITFASS-SEULE. ROCHUSSTR.. DUSSELDORF

7.10.69 AN 2 LITFASS-SKULEN. PRINZ-GEORG-5TR.. DUSSELDORF

Abb.58b 211



Daniel Buren
photo-souvenir, 1969
Bern, Schwarz-Weil3-Fotografie

212 Abb.59



Daniel Buren
photo-souvenir, 1969
Diisseldorf, Schwarz-Weil3-Fotografien

Abb.60 213
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Daniel Buren
photo-souvenir, 1973
New York, Farbfotografie
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Daniel Buren
photo-souvenir, 1971
Paris, Schwarz-WeilB3-Fotografien

Abb.62 215
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" HAMISH FULTON
A CAMPING PLACE FOR ONE NIGHT BY LAKE HUAYPO PERU 1974

Hamish Fulton A Camping Place for One Night by Lake Huaypo Peru 1974, 1974
Einladungskarte, Konrad Fischer Galerie, Koln
Offsetdruck, 10,2 x 14,6 cm

Abb.63 217



“Gentlemen.....

Gilbert & George
Gentlemen, 1973
Bildpostkarte, London
Bild- und Schriftseite
Offsetdruck, 14 x 8,9 cm

218
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A '_un Sculpture

L

Gilbert & George

Human Sculpture, 1972

Bildpostkarte, London, in Zusammenarbeit mit dem Westfilischen Kunstverein
Bild- und Schriftseite

Offsetdruck, 10,6 x 15,2 cm
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POST m’ IWCARD T .

o 1872

e Sibq'ﬂb (it
10 [toweinsty
3000 an’h-&gam

OERMANY.

A small sculpture

for you.
Best Wishes

Ly -l |

Art for AN 12 Fournies 5t. London E1 247 0161

n axsockarion with Westfalischer Boamitverne

=
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Jan Dibbets
Bildpostkarte, Datierung unlesbar, Amsterdam
Bild- und Schriftseite
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your address was written while |
I was standing at the spot as
ndirated at the oversida.
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Abb.67

Richard Long
Einladungskarte, 1969
Konrad Fischer, Diisseldorf
Offsetdruck, 14,8 x 21 cm
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A Bit of Matter and a Little Bit More. The Collection and Archives of Herman and Nicole Daled. 1966—1979
Ausstellungsansicht
Haus der Kunst Miinchen, 2012
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