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Feldman, Richard, “Irma Stern,” The Zionist Record, 24 August 1966, Wits A804 Cd.  
(Originally from 1926; reprinted in 1966 on occasion of Stern’s death.)

Ferreira, O.J.O., “Images of Pierneef’s South Africa” in: p. G. Nel (ed.), JH Pierneef. His Life and 
Work. A Cultural and Historical Study Published in Co-operation with the University of 
Pretoria, Cape Town / Johannesburg: Perskor, 1990, pp. 11‒26.



247Bibliography

F.F.P., “Important Exhibition by ‘New Group’ to be Opened,” Daily Mail, 8 March 1948, NF Preller.

F.L., “Cecil Higgs,” unknown newspaper, 17 May 1949, SU Ms 435.P.

Flagmeier, Renate, “Camille Claudel, Bildhauerin,” kritische berichte (16:1), 1988, pp. 36‒45.

Flam, Jack & Deutch, Miriam (eds.), Primitivism and Twentieth-Century Art. A Documentary History, 
Berkeley / Los Angeles: University of California Press, 2003.

Foster, Hal, “‘Primitive’ Scenes,” Critical Inquiry (20:1), autumn 1993, pp. 69‒102.

Foster, Jeremy, Washed with Sun. Landscape and the Making of White South Africa, Pittsburgh: 
University of Pittsburgh Press, 2008.

Freschi, Federico, “Afrikaner Nationalism, Modernity and the Changing Canon of ‘High Art’” in: Lize 
van Robbroeck (ed.), Visual Century: South African Art in Context. 1907–2007 / 2: 1945–1976, 
Johannesburg: Wits University Press, 2011, pp. 8‒25.

Freschi, Federico, Schmahmann, Brenda & van Robbroeck, Lize (eds.), Troubling Images. Visual 
Culture and the Politics of Afrikaner Nationalism, Johannesburg: Wits University Press, 2020.

Friedman, Hazel, “Beauty, Duty and Dissidence. Ideology and Art in the Heyday of Apartheid” in: Lize 
van Robbroeck (ed.), Visual Century: South African Art in Context. 1907–2007 / 2: 1945–1976, 
Johannesburg: Wits University Press, 2011, pp. 26‒51.

Fry, Michael Graham, “Agents and Structures: The Dominions and the Czechoslovak Crisis, 
September 1938” in: Igor Lukes & Erik Goldstein (eds.), The Munich Crisis, 1938: Prelude to 
World War II, London: Frank Cass, 1999, pp. 293‒341.

Fry, Roger, Vision and Design, New York: Meridian Books, 1956.

Fulford, Robert, “The Trouble with Emily” in: John O’Brian and Peter White (eds.), Beyond 
Wilderness. The Group of Seven, Canadian Identity, and Contemporary Art, Montreal / 
Kingston / London / Chicago: McGill-Queen’s University Press, 2017, pp. 223‒228.

McGabe, Tracy, “The Multifaceted Politics of Primitivism in Harlem Renaissance Writing,” 
Soundings: An Interdisciplinary Journal (80:4), 1997, pp. 475‒497.

Gamboge, “The Revolutionary – Irma Stern,” Cape Argus, 10 November 1924,  
NLSA MSC 31 18(1).

Gergely, Gyulai, “Kónya Sándor. Festő, építész, grafikus,” artPortal, undated entry,  
https://artportal.hu/lexikon-muvesz/konya-sandor-5187/, last accessed on 26 February 2023.

Giliomee, Hermann, The Afrikaners. Biography of a People, Charlottesville: University of Virginia 
Press, 2003.

Girshick, Paula, “Maria Stein-Lessing. Setting the Stage for African Art” in: Natalie Knight (ed.), 
l’Afrique: A Tribute to Maria Stein-Lessing and Leopold Spiegel, Johannesburg: David Krut 
Publishing, 2009, pp. 37‒46.

Glick Schiller, Nina, Basch, Linda & Blanc-Szanton, Cristina (eds.), Towards a Transnational 
Perspective on Migration. Race, Class, Ethnicity, and Nationalism Reconsidered, New York: 
New York Academy of Sciences, 1992.

Godby, Michael, The Lie of the Land. Representations of the South African Landscape, Bellville: 
Sanlam, 2010.

Godby, Michael, “Irma Stern’s Portraits of Freda Feldman” in: Sandra Klopper (ed.), Irma Stern. Are 
You Still Alive? Stern’s Life and Art Seen Through her Letters to Richard and Freda Feldman, 
1934–1966, Cape Town: Orisha Publishing, 2017, pp. 157‒173.

https://artportal.hu/lexikon-muvesz/konya-sandor-5187/


248 Bibliography

Godfrey, Denis, “Collector’s Notebook. Two Painters of Merit,” Sunday Chronicle, 3 May 1964,  
UCT BC 760 B1.

Goldwater, Robert, Primitivism in Modern Painting, New York / London: Harper & Brothers, 1938.

Goldwater, Robert, Primitivism in Modern Art, enlarged edition, Cambridge / London: Belknap 
Press of Harvard University, 1986.

Graetz, René, “A Living Art. The Work of Lippy Lipshitz,” The Guardian, 10 December 1937,  
UCT BC 856 F.

Graetz, René, “S.A. Artists of To-day. As Seen at the S.A. Exhibition of Contemporary Artists,”  
The Guardian, 24 December 1937, UCT BC 856 F.

Graetz, René, letter to Alexis Preller, 7 May 1939, NF Preller.

Graetz, René, letter to Alexis Preller, 15 May 1939, NF Preller.

Gray, J.L., “Text of speech made by J.L. Gray, head of the department of social studies at the 
University of the Witwatersrand at the opening, on January 11th, of a combined exhibition of 
works by Cecil Higgs, Lippy Lipschitz [sic] and John Dronsfield,” undated manuscript,  
UCT BC 144, 66/88 vol. 1.

Grosskopf, J.F.W., Hendrik Pierneef. The Man and his Work, Pretoria: J.L. van Schaik Ltd. 
Publishers, 1947. First published in Afrikaans in 1945.

Grossmann, Atina, “Die ‚Neue Frau‘ und die Rationalisierung der Sexualität in der Weimarer 
Republik” in: Ann Barr Snitow, Christine Stansell & Sharon Thompson (eds.), Die Politik des 
Begehrens. Sexualität, Pornographie und neuer Puritansmus in den USA, Berlin: Rotbuch, 
1985, pp. 38‒62.

Grossmann, Atina, “Eine ‚neue Frau‘ im Deutschland der Weimarer Republik?” in: Helmut Gold & 
Annette Koch (eds.), Fräulein vom Amt, Munich: Prestel, 1993, pp. 136‒161.

Guillaume, Paul & Munro, Thomas, Primitive Negro Sculpture. With Illustrations from the Collection 
of the Barnes Foundation at Merion, Pennsylvania, London: Jonathan Cape, 1926.

Gutsche, Thelma, “Ambassador For Africa. Irma Stern Exhibits Abroad,” manuscript,  
12 August 1947, JPL 759.9(68)Stern.

Gutsche, Thelma, opening speech for an exhibition of Stern’s work in December 1947,  
JPL 759.9(68)Stern.

Gutsche, Thelma, letter to Sarah Gertrude Millin, 24 January 1948, JPL 655.5(J).

Gutsche, Thelma, letter to Sarah Gertrude Millin, 7 May 1948, JPL 655.5(J).

Gutsche, Thelma, letter to Sarah Gertrude Millin, 3 June 1948, JPL 655.5(J).

Gutsche, Thelma, letter to Sarah Gertrude Millin, 2 July 1948, JPL 655.5(J).

Gutsche, Thelma, letter to Irma Stern, 12 August 1948, NLSA MSB 923 1(13).

Gutsche, Thelma, letter to Irma Stern, December 1948, NLSA MSB 923 1(13).

Gutsche, Thelma, letter to Irma Stern, 31 July 1952, JPL 759.9(68)Stern.

Gutsche, Thelma, letter to Irma Stern, 31 July 1953, NLSA MSB 923 1(13).

Gutsche, Thelma, letter to Irma Stern, 11 August 1953, NLSA MSB 923 1(13).

Gutsche, Thelma, Civilisation and the Interrupted Sex. Bertha Solomon Memorial Lectures, 
Braamfontein: National Council of Women of South Africa, 1979.



249Bibliography

Hackett, Robin, Sapphic Primitivism in Modem Fiction: Virginia Woolf’s The Waves, Sylvia 
Townsend Warner’s Summer Will Show, and Willa Cather’s Sapphira and the Slave Girl,  
New York: City University of New York, 2000 (PhD dissertation).

Hall, Arthur Lewis, The Representation of Aspects of Afrikaner and British Masculinity in the First 
Season of Arende (1989) by Paul C Venter and Dirk De Villiers: A Critical Analysis, Pretoria: 
University of Pretoria, 2013 (PhD dissertation).

Hall, Stuart, “The West and the Rest: Discourse and Power (1992)” in: David Morley (ed.),  
Stuart Hall: Selected Writings. Essential Essays. Volume II: Identity and Diaspora, Durham: 
Duke University Press, 2019.

Hannerz, Ulf, Transnational Connections. Culture, People, Places, London: Routledge, 1996.

Harmsen, Frieda, “Art in South Africa. A Short Survey” in: Hester Uys (ed.), Report from South 
Africa, London: Department of Information, South African Embassy, July / August 1972, 
pp. 3‒39, SU Ms 79/1/8.

Harmsen, Frieda (ed.), Cecil Skotnes, Cape Town: South African Breweries, 1996.

Harrison, Joan, “Pretoria Painters,” Trek, 1945, pp. 20, 23, NF Preller.

Hartley, Marsden, “Red Man Ceremonials” in: Jack Flam & Miriam Deutch (eds.), Primitivism and 
Twentieth-Century Art. A Documentary History, Berkeley / Los Angeles / London: University of 
California Press, 2003, pp. 174‒179.

Head, Patricia, “She Never Lost Her Sense of Wonder,” Eastern Province Herald, 2 August 1965, 
SU Ms 79/22.

Hendricks [sic], p. A., “Beskouing by ‘n Skildery-tentoonstelling van Pierneef,” Nuwe Brandwag (1:1), 
February 1929, pp. 57‒64.

Hendriks, Anton, “Jan [sic] Hendrik Pierneef” in: Lantern (ed.), Our Art, Pretoria: S.A. Broadcasting 
Corporation, 1959, pp. 1‒5.

Hendrikz, Willem de Sanderes, “Mense – Tipes En Kunsuiting,” Die Vaderland, 12 June 1946,  
SU Ms 79/22.

Herd, Norman, “Maggie Laubser. The Uncompromising Artist,” Milady, September 1946,  
pp. 62‒64, SU Ms 79/22.

Heyd, Thomas, “Rock Art Aesthetics and Cultural Appropriation,” The Journal of Aesthetics and Art 
Criticism (61:1), Winter 2003, pp. 37‒46.

Hiekisch-Picard, Sepp, “Jüdische Künstler und die ‚École de Paris‘” in: Hans Günter Golinski & 
Sepp Hiekisch-Picard (eds.), Das Recht des Bildes. Jüdische Perspektiven in der modernen 
Kunst, Heidelberg: Edition Braus, 2003, pp. 193‒222.

Higgs, Cecil, letter to Lippy Lipshitz, 18 November 1938, UCT BC 856 D2-6.

Higgs, Cecil, letter to Lippy Lipshitz, 7 March 1939, UCT BC 856 D2-7.

Higgs, Cecil, letter to Lippy Lipshitz, 22 June 1939, UCT BC 856 D2-11.

Higgs, Cecil, letter to Lippy Lipshitz, 19 July 1939, UCT BC 856 D2-11.

Higgs, Cecil, letter to Lippy Lipshitz, 8 August 1939, UCT BC 856 D2-13.

Higgs, Cecil, letter to Lippy Lipshitz, 15 May 1942, UCT BC 856 D2-40.

Higgs, Cecil, letter to Lippy Lipshitz, 8 June 1942, UCT BC 856 D2-41.



250 Bibliography

Higgs, Cecil, letter to Lippy Lipshitz, 1 August 1942, UCT BC 856 D2-42.

Higgs, Cecil, letter to Esmé Berman, 27 November 1966, Wits A2286 Ba6.

Higgs, Cecil, diary, SU Ms 435.N.2.2.

Higgs, Cecil, undated letter to Lippy Lipshitz, UCT BC 856 D2-27.

Higgs, Cecil, undated notebook, SU Ms 435.N.3.3.

Hildebrandt, Hans, Die Frau als Künstlerin, Berlin: Bard, 1928.

Hillebrand, Melanie, “White Artists in Contexts” in: Jillian Carman (ed.), Visual Century: South 
African Art in Context. 1907–2007 / 1: 1907–1948, Johannesburg: Wits University Press, 
2011, pp. 134‒155.

Hillhouse, May, letter to Maggie Laubser, 29 August 1920, SU Ms 79/5/L22.

Hillhouse, May, “‘n vreemde profeet in ons midde?” Byvoegsel, 27 March 1948, SU Ms 79/22.

Hinnov, Emily M., Choran Community: The Aesthetics of Encounter in Literary and Photographic 
Modernism, Durham: University of New Hampshire, 2005 (PhD dissertation).

Hirsch, Anton, Die Bildenden Künstlerinnen der Neuzeit, Stuttgart: Enke, 1905.

H.K., “Expressionismus aus Südafrika,” Der Kurier (233), 4 October 1956, p. 4, UCT BC 760.

Hoffmann-Curtis, Kathrin & Wenk, Silke (eds.), Mythen von Autorschaft und Weiblichkeit im  
20. Jahrhundert, Marburg: Jonas-Verl. für Kunst und Literatur, 1997.

Hofmeyr, Isabel, ‘We Spend Our Years as a Tale That is Told.’ Oral Historical Narrative in a South 
African Chiefdom, Johannesburg: Witwatersrand University Press, 1994.

Holloway, Victor, Cecil Higgs, Cape Town / Johannesburg: C. Struik, 1974.

Hora, “A South African Jewish Artist,” Ivri Onouchi, 1 September 1929, p. 28, NLSA MSC 31 18(1).

Hora, “Herbert Vladimir Meyerowitz,” Ivri Onouchi, 1 October 1929, pp. 44‒45, UCT BC 707 A8-1.

Hora, “Moses Kottler. Sculptor of Famous South Africans,” Ivri Onouchi, 1 November 1929,  
pp. 19‒20, UCT BC 707 A6-4.

Hora, “Israel Lipschitz. [sic] A Young Jewish Artist with a Future,” The Ivri, 1 January 1930,  
pp. 30‒31, UCT BC 707 7-1.

Houghton, Daryl R., “Controversy Rages Yet About Award-winning S.A. Artist,” Cape Argus,  
26 July 1965, NLSA MSC 31 19(1).

H.P., “Sculpture in New Group Exhibition. Varied and Distinctive Work on View,” Cape Argus,  
3 May 1939, UCT BC 856 F.

Hugo, Jeanne, “Painting in South Africa,” South African Panorama, 1946, pp. 41, 43, 45, 143, 145, 
NF Preller.

Hutchinson, Elizabeth, The Indian Craze. Primitivism, Modernism, and Transculturation in American 
Art, 1890–1915, Durham / London: Duke University Press, 2009.

I.A.H., “The Superior Girl and... Marriage. Is Intelligence a Bar?” Cape Argus, 30 April 1927,  
UCT BC 1271 2.3.

Jamal, Ashraf, In the World: Essays on Contemporary South African Art, Milan: Skira, 2018.

Janis, Sidney, They Taught Themselves. American Primitive Painters of the 20th Century,  
Port Washington: Kennikat Press, 1942.



251Bibliography

J.D.F., “Nationhood and Nationalism in South Africa – South Africa; two views of separate 
development. By S. Pienaar and Anthony Sampson. London: Oxford University Press for the 
Institute of Race Relations, 1960,” The Journal of African History (1:2), 1960, pp. 329‒332.

Jordan, Z. Pallo, “Foreword” in: Jillian Carman (ed.), Visual Century: South African Art in Context. 
1907–2007 / 1: 1907–1948, Johannesburg: Wits University Press, 2011, pp. xi‒xii.

Josephus, “On the Watchtower,” The S.A. Jewish Chronicle, 3 June 1932, p. 374, UCT BC 856 F.

Kalmer, Josef, “Die Malerin Irma Stern,” Menorah. Jüdisches Familienblatt für Wissenschaft, Kunst 
und Literatur, August 1926, p. 459.

Kauenhoven Janzen, Reinhild, “African Art in Cape Town: Where is it? What is it? Irma Stern’s 
African Art Collection in Context,” Quarterly Bulletin (15), December 1983, pp. 1‒7.

Kaufmann, Eric, “‘Naturalizing the Nation’: The Rise of Naturalistic Nationalism in the United States 
and Canada,” Comparative Studies in Society and History (40:4), 1 October 1998,  
pp. 666‒695.

Keene, Petro, Leo Frobenius and the Expedition to Southern Africa 1928 to 1930, Pretoria: 
University of South Africa, 2018 (MA dissertation).

Kellner, Clive, Representations of the Black Subject in Irma Stern’s African Periods: Swaziland, 
Zanzibar and Congo 1922– 1955, Cape Town: University of Cape Town, 2012  
(MA dissertation).

Kenney, Henry, Verwoerd: Architect of Apartheid, Jeppestown: Jonathan Ball Publishers, 2016.

Kessel, Martina (ed.), Kunst, Geschlecht, Politik. Geschlechterentwürfe in der Kunst des 
Kaiserreichs und der Weimarer Republik, Frankfurt / New York: Campus, 2005.

Kieval, Hillel J., “Imagining ‘Masculinity’ in the Jewish Fin de Siècle” in: Jonathan Frankel (ed.), Jews 
and Gender. The Challenge to Hierarchy, Oxford: Oxford University Press, 2000, pp. 142‒155.

K.K., “You Will Enjoy the Spirit of Bohemia when you Meet the Pierneef Family,” Cape Times,  
7 December 1937.

Klopper, Sandra, “South Africa’s Culture of Collecting: The Unofficial History,” African Arts (37:4), 
2004, pp. 18‒25.

Klopper, Sandra (ed.), Irma Stern. Are You Still Alive? Stern’s Life and Art Seen Through her Letters 
to Richard and Freda Feldman, 1934–1966, Cape Town: Orisha Publishing, 2017.

Knight, Natalie (ed.), l’Afrique: A Tribute to Maria Stein-Lessing and Leopold Spiegel, 
Johannesburg: David Krut Publishing, 2009.

Koch, Maryclaire, Between Deeds and Dreams: Identity as Phantasm: Marc Chagall’s and Amedeo 
Modigliani’s Diasporic Identities, Buffalo: State University of New York, 2019  
(PhD dissertation).

Kraut, Anthea, “Between Primitivism and Diaspora: The Dance Performances of Josephine Baker, 
Zora Neale Hurston, and Katherine Dunham,” Theatre Journal (55:3), 2003, pp. 433‒450.

Kravagna, Christian, “Für eine postkoloniale Kunstgeschichte des Kontakts,” Texte zur Kunst (91), 
2013, pp. 111‒131.

Kravagna, Christian, Transmoderne. Eine Kunstgeschichte des Kontakts, Berlin: b_books, 2017.

Krieger, Verena, Was ist ein Künstler? Genie – Heilsbringer – Antikünstler. Eine Ideen- und 
Kunstgeschichte des Schöpferischen, Cologne: Deubner Verlag für Theorie und Praxis, 2007.



252 Bibliography

Krige, Uys, “Miss Irma Stern’s Paintings,” Cape Times, 8 March 1938, UCT BC 760 B1.

Kris, Ernst & Kurz, Otto, Die Legende vom Künstler. Ein geschichtlicher Versuch. Mit einem Vorwort 
von E.H. Gombrich, Frankfurt: Suhrkamp, 1980.

Kruger, Lou-Marié, “Anton van Wouw’s Noitjie van die Onderveld, Afrikaner Nationalism and the 
Construction of the Volksmoeder Discourse” in: Federico Freschi, Brenda Schmahmann, 
Lize van Robbroeck (eds.), Troubling Images: Visual Culture and the Politics of Afrikaner 
Nationalism, Johannesburg: Wits University Press, 2020, pp. 219‒247.

Kukard, Julia, The Critical History of the New Group, Cape Town: University of Cape Town, 1992 
(MA dissertation).

Lambert, John, “‘To Back up the British Government’: Sidney Waterson’s Role as South African 
High Commissioner in Wartime Britain, 1939–42,” The Journal of Imperial and Commonwealth 
History (40:1), 2012, pp. 25‒43.

Lamprecht, A., Florrie’s Dream: A History of the Johannesburg Art Gallery, Pretoria: University of 
Pretoria, 1991 (Diploma dissertation).

Lanigan Stineman, Esther, Mary Austin. Song of a Maverick, New Haven / London: Yale University 
Press, 1989.

Laubser, Maggie, letter to Alexis Preller, 22 December 1938, NF Preller.

Laubser, Maggie, letter to Alexis Preller, 18 May 1939, NF Preller.

Laubser, Maggie, “Waarom en Hoe Ek Skilder,” Die Huisgenoot, 18 August 1939, SU Ms 79/4/6.

Laubser, Maggie, “Dit is mei kontrei,” transcript of a radio speech for SABC, 21 February 1956,  
SU Ms 79/4/5.

Laubser, Maggie, “On Art,” undated manuscript, SU Ms 79/4/3.

Laubser, Maggie, “What I remember,” undated manuscript, SU Ms 79/4/4.

Lawless, H.T., “In the Limelight,” Spotlight, 15 March 1946, p. 31, NLSA MSC 31 19(1).

Leeb-du Toit, Juliette, “Land and Landlessness. Revisiting the South African Landscape” in: Jillian 
Carman (ed.), Visual Century: South African Art in Context. 1907–2007 / 1: 1907–1948, 
Johannesburg: Wits University Press, 2011, pp. 174‒195.

Legum, Colin, “She Speaks for Africa,” The Forum (10:38), 20 December 1947, pp. 20, 37,  
NLSA MSC 31 19(1).

Leibhammer, Nessa, “Dominant and Contrasting Patterns. The Representation of Black South 
Africans by White South Africans” in: Jillian Carman (ed.), Visual Century: South African Art in 
Context. 1907–2007 / 1: 1907–1948, Johannesburg: Wits University Press, 2011, pp. 42‒67.

Lemke, Sieglinde, Primitivist Modernism: Black Culture and the Origins of Transatlantic Modernism, 
New York: Oxford University Press, 1998.

Leonard, Joyce, “Paintings of the ‘New Group’,” Common Sense, October 1943, pp. 11‒12,  
NF Preller.

Leroux, Darryl, Distorted Descent. White Claims to Indigenous Identity, Winnipeg: University of 
Manitoba Press, 2019.

Lesko, Scott Christopher, Aesthetics of Soft Focus: Art Photography, Masculinity and the Re-
Imagining of Modernity in Late Victorian Britain, 1885–1914, New York: Stony Brook 
University, 2012 (PhD dissertation).



253Bibliography

Leusoh, Frede, “Art in infinite dimensions,” Libertas (4:11), October 1946, pp. 37‒39.

Levin, Gail, “American Art” in: William Rubin (ed.), ‘Primitivism’ in 20th Century Art. Affinity of the 
Tribal and the Modern, Volume II, New York: The Museum of Modern Art, 1984.

Lewis, Bernard, “Pierneef. An Appreciation,” Pretoria News, 26 June 1933, NASA A941.

Lewis, Bernard, “South African Art in London. Mural Decorations of South Africa House,”  
Cape Times Annual, 1934, pp. 27‒28, NWU Pierneef.

Lewis, Bernard, “Simplification and Decoration. J.H. Pierneef’s Exhibition,” The Cape,  
28 September 1934, p. 11, NWU Pierneef.

Lewis, Bernard, “New Exhibition at Stellenbosch. Still Life Studies by Freida Lock,” Cape Argus,  
30 July 1939, SU Ms 435.P.8.

Lewis, David, The Naked Eye, Cape Town: Paul Koston, 1946.

Lewis, David, “The Sculpture of Lippy Lipschitz,” [sic] The Studio, August 1946, pp. 54‒55,  
UCT BC 856 F.

Liebenberg, Elsa, “n Kuiertjie by Maggie Laubser,” Die Vaderland, 8 February 1964.

Liebson, S.G., “South African Types. 2. – The Colonial Girl,” Sunday Times, 13 August 1911,  
Wits A539 p. 

Liebson, S.G., “South African Types. 6. – The Woman Who Would Get On,” Sunday Times,  
10 September 1911, Wits A539 p. 

Liebson, S.G., “South African Types. 8. – The Vrouw,” Sunday Times, 24 September 1911,  
Wits A539 p. 

Liebson, S.G., “The Johannesburg Girl. I. – On Men and Marriage,” Sunday Post, 25 August 1912, 
Wits A539 p. 

Liebson, S.G., “The Johannesburg Girl. VII. – On What Men Think Of Women,” Sunday Post,  
10 November 1912, Wits A539 p. 

Lipman, Jean, American Primitive Painting, Oxford: Oxford University Press, 1942.

Lipshitz, Lippy, diaries 1920 to 1928, UCT BC 856 B2-1.

Lipshitz, Lippy, diaries 1928 to 1932, UCT BC 856 B2-2.

Lipshitz, Lippy, diaries 1932 to 1936, UCT BC 856 B2-3.

Lipshitz, Lippy, letter to Millie Levy, 12 May 1936, UCT BC 856 C5.

Lipshitz, Lippy, letter to Millie Levy, 22 May 1938, UCT BC 856 C5.

Lipshitz, Lippy, letter to Millie Levy, 17 February 1939, UCT BC 856 C5.

Lipshitz, Lippy, letter to Millie Levy, 28 April 1939, UCT BC 856 C5.

Lipshitz, Lippy, letter to Cecil Higgs, 26 June 1939, SU Ms 435.Co.L.5(5).

Lipshitz, Lippy, letter to Millie Levy, 24 October 1939, UCT BC 856 C5.

Lipshitz, Lippy, letter to Cecil Higgs, 2 February 1940, SU Ms 435.Co.L.5(8).

Lipshitz, Lippy, letter to Cecil Higgs, 25 April 1940, SU Ms 435.Co.L.5(10a).

Lipshitz, Lippy, letter to Cecil Higgs, 17 October 1940, SU Ms 435.Co.L.5(13).



254 Bibliography

Lipshitz, Lippy, “A Considered Reply to Prof. Roworth,” Trek, 7 November 1940, pp. 20, 24,  
UCT BC 856 F.

Lipshitz, Lippy, letter to Millie Levy, 10 March 1941, UCT BC 856 C5.

Lipshitz, Lippy, “Introduction” in: N.N. (ed.), Catalogue of the Exhibition of African Native Art,  
Cape Town: Argus Gallery, June 1941, n.p.

Lipshitz, Lippy, letter to Cecil Higgs, 20 October 1943, SU Ms 435.Co.L.5(21a).

Lipshitz, Lippy, letter to Millie Levy, 1948, UCT BC 856 C5.

Lipshitz, Lippy, “Sekoto,” The African Drum, June 1951, pp. 20‒22.

Lipshitz, Lippy, “My South African Life,” Cape Times, 14 June 1951, UCT BC 856 F.

Lipshitz, Lippy, letter to the Suid-Afrikaanse Akademie vir Wetenskap en Kuns,  
25 September 1964, UCT BC 856 C2-6.

Lipshitz, Lippy, letter to Freda Feldman, 12 April 1968, NLSA MSB 1013 6(4).

Lloyd, Jill, German Expressionism. Primitivism and Modernity, New Haven / London: Yale University 
Press, 1991.

L.N.D., “New Group Exhibition,” The Guardian, 29 November 1945, UCT BC 856 F.

L.R., “Young Artist with Promise. Alexis Preller’s Pictures. Opening of Exhibition,” unknown 
newspaper, December 1936, NF Preller.

L.S., “Passion for Colour and Form. Mr. A. Preller’s Exhibition,” Rand Daily Mail, August 1936,  
NF Preller.

Lunn, Betty, “Irma Stern: restless genius of S.A. art,” Rand Daily Mail, 24 August 1966.

Malherbe, F.E.J., “Erepenning vir Skilderkuns, 1955. Toegejen Aan Alexis Preller. Huligingswoork,” 
Tydskrif vir Wetenskap en Kuns, October 1955, pp. 13‒14.

Malherbe, F.E.J., “Maggie Laubser” in: Lantern (ed.), Our Art, Pretoria: S.A. Broadcasting 
Corporation, 1959, pp. 37‒41.

Malherbe, Gideon, “Maggie Laubser,” Die Vaderland, 15 June 1945, SU Ms 79/22.

Marais, Dalene, Maggie Laubser: Her Paintings, Drawings and Graphics, Cape Town: Perskor, 1994.

Marais, J.F., “Alexis Preller,” Artlook (35), October 1969, pp. 21‒24, UP Preller.

Masson, Madeleine, “Irma Stern,” Cape Argus, 18 November 1950, NLSA MSC 31 19(1).

Mcdonald, Tom, “Irma Stern. Pan-African Painter,” Mylady (1:8), October 1946, pp. 68‒71,  
NLSA MSC 31 18(1).

McGee, Julie L., “Indigenous Relations. Art and Modernity in South Africa,” Critical Interventions (3:4), 
Spring 2009, pp. 114‒132.

McLean, Ian, “Crossing Country. Tribal Modernism and Kuninjku Bark Painting”, Third Text (20:5), 
2006, pp. 599‒616.

Meintjes, Johannes, Maggie Laubser, Cape Town / Pretoria: Jacques Dusseau & Co., 1944.

Mercer, Kobena (ed.), Cosmopolitan Modernisms, London / Cambridge, MA: Institute of 
International Visual Arts & The MIT Press, 2005.

Meskimmon, Marsha, We Weren’t Modern Enough. Women Artists and the Limits of German 
Modernism, Berkeley / Los Angeles: University of California Press, 1999.



255Bibliography

Meyerowitz, H.V., “Pottery in Basutoland,” Cape Times, 24 November 1934, Crafts Study Centre, 
University for the Creative Arts, Farnham, MAC/13/1/52.

Meyerowitz, H.V., A Report on the Possibilities of the Development of Village Crafts in Basutoland, 
Morija: Morija Printing Works, 1936.

Meyerowitz, H.V., “A Visit to the Bafokeng of Basutoland,” Journal of the Royal African Society (35:141), 
October 1936, pp. 386‒396, Crafts Study Centre, University for the Creative Arts, Farnham, 
MAC/13/1/52.

M.G., “Oom Henk,” Die Naweek, 21 November 1946, pp. 54, 57, NWU Pierneef.

Michaud, Éric, “Un certain antisémitisme mondain” in: Musée d’art moderne de la ville de Paris (ed.), 
L’École de Paris 1904–1929, Paris: Musée d’art moderne de la ville de Paris, 2000.

Miles, Elza, “Maggie Laubser – van gister, vandag en more. Kritiek kon nie bybly nie,” Die Rapport, 
20 May 1973, SU Ms 79/22.

Miles, Elza, Polly Street: The Story of an Art Centre, Johannesburg: The Ampersand Foundation, 
2004.

Miller, Angela, The Empire of the Eye. Landscape Representation and American Cultural Politics, 
1825–1875, Ithaca / London: Cornell University Press, 1993.

Miller, Jamie, An African Volk: The Apartheid Regime and Its Search for Survival, New York: Oxford 
University Press, 2016.

Millin, Sarah Gertrude, “Oh, a Woman!” Nash’s Magazine, March 1929, Wits A539 p. 

Millin, Sarah Gertrude, letter to Mrs George Pierce Baker, 16 March 1930, Wits A539 C6.

Millin, Sarah Gertrude, The South Africans, 2nd edition, London: Constable and Company, 1934.

Mitchell, W.J.T., Landscape and Power, 2nd edition, Chicago / London: Chicago University Press, 
2002.

Mitter, Partha, “Decentering Modernism: Art History and Avant-Garde Art from the Periphery,”  
The Art Bulletin (90:4), December 2008, pp. 531‒548.

Molteno, Percy Alport, The Life and Times of Sir John Charles Molteno, London: Smith,  
Elder & Co., 1900.

Moray, Gerta, “Emily Carr and the Traffic in Native Images” in: John O’Brian & Peter White 
(eds.), Beyond Wilderness. The Group of Seven, Canadian Identity, and Contemporary Art, 
Montreal / Kingston / London / Chicago: McGill-Queen’s University Press, 2017, pp. 229‒233.

Morse, Stanley J., “A Survey of Race Relations in South Africa, 1972 compiled by Muriel Horrell, 
Dudley Horner, John Kane-Berman, and Robin Margo Johannesburg, South African Institute 
of Race Relations; Berkeley, Los Angeles, and London, University of California Press, 1973,” 
The Journal of Modern African Studies (11:4), 1973, pp. 669‒671.

Myers, Fred, “‘Primitivism’, Anthropology and the Category of ‘Primitive Art’” in: Christopher Tilley, 
Webb Keane, Susanne Kuechler-Fogden, Mike Rowlands & Patricia Spyer (eds.), Handbook 
of Material Culture, London: SAGE, 2006, pp. 267‒284.

Nettleton, Anitra, “Primitivism in South African Art” in: Lize van Robbroeck (ed.), Visual Century: 
South African Art in Context. 1907–2007 / 2: 1945–1976, Johannesburg: Wits University 
Press, 2011, pp. 140‒163.

Nettleton, Anitra, “Modernism, Primitivism and the Search for Modernity. A 20th Century Quandary 
for Black South African Artists,” Multitudes (53), 2013, pp. 11‒19.



256 Bibliography

N.N., “Aquarelle von Irma Stern,” unknown newspaper and day, 1923, NLSA MSC 31 18(1).

N.N., “Kestner-Gesellschaft,” Niederdeutsche Zeitung, 10 May 1924, NLSA MSC 31 18(1).

N.N., “Was eine Malerin in Afrika sah,” Frau und Gegenwart (16), 1927, p. 3, NLSA MSC 31 18(1).

N.N., “The Arts in Pretoria,” unknown newspaper, 28 October 1938, NF Preller.

N.N., “Private View of Preller’s Paintings,” Sunday Express, 28 October 1938, NF Preller.

N.N., “Mr. J. H. Pierneef, the Artist,” The Star, 25 June 1927, NASA A941.

N.N., “Painting Among the Swazis,” Cape Argus, 14 December 1927, NLSA MSC 31 18(1).

N.N., “Kunstentoonstelling te Bloemfontein. Ons Grootste Talente word Verteenwoordig,”  
Die Vaderland, 12 December 1929, SU Ms 79/22.

N.N., “Highway of Women,” Rand Daily Mail, 28 May 1931, NLSA MSC 31 18(1).

N.N., “Agonies in Oil. Irma Stern Chamber of Horrors. Crude Drawing. An Indian with Jaundice,” 
Sunday Times, 14 May 1933, NLSA MSC 31 18(1).

N.N., “Natives No Longer Picturesque. Woman Artist Finds Them ‘Civilised’ and Sad. Lost Beauty 
of Their Natural State,” Cape Argus, 5 July 1933, NLSA MSC 31 18(1).

N.N., “Artist and Keeper of Art. Being the Third of a Series of Articles on Women with Unusual 
Careers,” Cape Argus, 14 July 1933, NLSA MSB 632 2(15).

N.N., “Some Controversial Sculpture. Work of Lippy Lipshitz on View,” Cape Argus,  
27 March 1934, UCT BC 856 F.

N.N., “’Monstrosities.’ Painter Attacks Panel at South African House,” Sunday Times,  
21 October 1934, NASA A941.

N.N., “Painters in S.A. House. Mr. Pierneef’s Criticism. Sir Herbert Baker Blamed,” Rand Daily Mail, 
22 October 1934, NASA A941.

N.N., “Outspoken,” Sunday Express, 18 October 1936.

N.N., “Modern Tendency in Art. Dr. H. D. J. Badenstein’s [sic] address,” The Star,  
12 November 1936, UCT BC 856 F.

N.N., “Art in the Dominions from the Exhibition at the Royal Institute Galleries, London May 8–29, 1937,” 
The Listener (35), 5 May 1937, pp. 1‒8.

N.N., “No Colour Bar at Dakar,” Cape Times, 3 March 1938.

N.N., “‘Propaganda’ in an art exhibition. Bernard Lewis and the work of John Dronsfield,”  
Cape Argus, 9 December 1939, UCT BC 856 F.

N.N., “Progressive Art in This Country. Three Artists Combine at Stellenbosch,”  
unknown newspaper, 11 November 1940, SU Ms 435.P.

N.N., “Stimulating Art Exhibition. Contrast in Work of Two Painters,” unknown newspaper,  
11 November 1940, SU Ms 435.P.

N.N., “New Group show has vitality,” unknown newspaper, 28 March 1941, SU Ms 79/22.

N.N., “Bushman as an Artist. Lessons to be Learned. High Standard of Work,”  
unknown newspaper, July 1941, NF Preller.

N.N., “The Art of Cecil Higgs,” unknown newspaper, February 1943, SU Ms 435.P.



257Bibliography

N.N., “Maggie Laubser hou geslaagde uitstalling. Beskuldigings weerlê op kragtige wyse,”  
Die Transvaler, 13 June 1945, SU Ms 79/22.

N.N., “‘Die Brandwag’ Besoek Pierneef. Kunstenaar van die Wye Afrikaanse Veld,” Die Brandwag, 
29 June 1945, pp. 12‒13, NWU Pierneef.

N.N., “Mainly for Women. Alexis Preller Strikes New Line in S.A. Art. Fascination Pretoria Exhibition 
May Cause Controversy,” Pretoria News, 10 June 1946, NF Preller.

N.N., “Expressionistic,” unknown newspaper and day, 1948, SU Ms 79/22.

N.N., “New Group Nears Its Teens,” The Star, 1 March 1948, NF Preller.

N.N., “Exhibition by Alexis Preller,” Pretoria News, 30 September 1948, NF Preller.

N.N., untitled, South African Art Newsletter (2:9), January 1949, p. 69, SU Ms 79/22.

N.N., “South African Art in America,” The Star, 20 August 1949, NF Preller.

N.N., “Maggie Laubser Exhibition,” The Star, 30 August 1949, SU Ms 79/22.

N.N., “On Show in Cape Town. Art Exhibition That Went Overseas,” Cape Argus,  
10 December 1949, NF Preller.

N.N., “Maggie Laubser Paints in Quiet Strand Studio,” Cape Argus, 28 April 1950, SU Ms 79/22.

N.N., “‘Foreigners’’ Role in S.A. Art. Fears for Afrikaners. Professor Says They May Be Outstripped,” 
Cape Times, 11 June 1951, UCT BC 856 F.

N.N., “True Artists. From ‘Scrutator’ (Cape Town),” Cape Times, 16 June 1951, UCT BC 856 F.

N.N., “Round the Galleries. A Painter, a Sculptor, and Africa,” Trek, March 1952, NF Preller.

N.N., “Simple Art of Maggie Laubser,” The Natal Mercury, 15 September 1961, SU Ms 79/22.

N.N., “Decoration? It’s Devastation. Artist Attacks Abstract Art,” The Star, 30 October 1961, p. 12, 
NLSA MSC 31 19(1).

N.N., “Unique Situation at Art Exhibition. Great Contribution by S.A. Women Artists”, The Natal 
Mercury, 12 August 1963, SU Ms 79/22.

N.N., “Preller – Golden Boy of Art,” Pretoria News, 16 October 1963, UP Preller.

N.N., “Irma Stern. Deur Akademie Bekroon,” Suid-Afrikaanse Panorama, October 1965, pp. 24‒25.

N.N., “Tribute to Cape Artist,” Pretoria News, 2 November 1965, SU Ms 79/22.

N.N., “Death of Irma Stern, Great S.A. Artist,” Cape Times, 23 August 1966, UCT BC 707 A4-22.

N.N., “Century of Art,” South African Digest, 1 August 1969, p. 8‒11, SU Ms 79/22.

N.N., “Dr. Tom Muller sal kunsuitstalling open,” Western Transvaal Record, 4 September 1970,  
SU Ms 79/22.

N.N., “Wanted – a true artist of Africa,” The Citizen, 19 December 1977, UP Preller.

N.N., “Die Eerste Afrikaanse Vroue-Skilder. Maggie Loubser [sic] in Pretoria,” unknown newspaper 
and date, SU Ms 79/22.

Ogbechie, Sylvester Okwunodu, “Art, Nationalism, and Modernist Histories: Writing Art History in 
Nigeria and South Africa” in: Pauline Bachmann, Melanie Klein, Tomoko Mamine & Georg 
Vasold (eds.), Art/Histories in Transcultural Dynamics. Narratives, Concepts, and Practices at 
Work, 20th and 21st Centuries, Paderborn: Wilhelm Fink, 2017, pp. 71‒92.



258 Bibliography

Oliphant, Andries, “Modernity and Aspects of Africa in the Art of Walter Battiss” in: Standard Bank 
Gallery (ed.), Walter Battiss. Gentle Anarchist, Johannesburg: Standard Bank of South Africa, 
2005, pp. 19‒24.

Osborn, Max, Max Pechstein, Berlin: Propyläen Verlag, 1922.

Osborn, Max, “Bei Gurlitt,” Vossische Zeitung, 27 July 1923, NLSA MSC 31 18(1).

Osborn, Max, Irma Stern: Junge Kunst 51, Leipzig: Klinkhardt & Bierman, 1927.

Osborn, Max, “Zwei Künstlerinnen,” Vossische Zeitung, 11 March 1927, NLSA MSC 31 18(1).

O’Toole, Sean, Irma Stern. Afrikanerin in Europa. Europäerin in Afrika, Munich / London / New York: 
Prestel, 2020.

Otterbeck, Christoph, Europa verlassen. Künstlerreisen am Beginn des 20. Jahrhunderts, Cologne / 
Weimar / Vienna: Böhlau, 2007.

P.A.L., “Mr. J.H. Pierneef, ‘... Young Artists Are Too Quick To Hold Exhibitions...’,” Pretoria News,  
1 October 1946.

Palken Rudnick, Lois, Mabel Dodge Luhan. New Woman, New Worlds, Albuquerque: University of 
New Mexico Press, 1984.

Pankhurst, Christabel, Unshackled. The Story of How We Won the Vote, London: Hutchinson, 
1959.

Pankhurst, Estelle Sylvia, The Life of Emmeline Pankhurst: The Suffragette Struggle for Women’s 
Citizenship, London: Laurie, 1935.

Papenbrock, Martin, “Käthe Kollwitz: Die Überlebenden – Krieg dem Kriege! (1923/24)” in: Andrew 
Hemmingway & Norbert Schneider (eds.), Schwerpunkt: Hauptwerke politischer Kunst im  
20. Jahrhunderts, Goettingen: V&R unipress, 2016, pp. 11‒23.

Pappas, Andrea, Mark Rothko and the Politics of Jewish Identity, 1939–1945, Los Angeles: 
University of Southern California, 1997 (PhD dissertation).

Paris, John, “Sala LII: Sud Africa” in: N.N. (ed.), XXV Biennale di Venezia. Catalogo, Venice: Alfieri 
Editore, 1950, pp. 216‒220, UCT BC 144, 66/88 vol. 1.

Paris, John, “A Farewell to Pierneef,” Cape Times, 2 October 1957. 

Peffer, John, Art and the End of Apartheid, Minneapolis: University of Minnesota Press, 2009.

Peters, Carl, Eldorado of the Ancients, London: Pearson, 1902.

Phillips, Ruth B., “Aesthetic Primitivism Revisited: The Global Diaspora of ‘Primitive Art’ and the 
Rise of Indigenous Modernisms,” Journal of Art Historiography (12), June 2015, pp. 1‒25.

P.H.W., “A Woman Painter of Maturity,” Cape Argus, 9 February 1949, SU Ms 79/22.

Pierneef, J.H., letter to D.F. Malan, 10 February 1932, NWU Pierneef.

Pierneef, J.H., letter to A.C. Bouman, 23 November 1933, SU Ms 8/18.

Pierneef, J.H., letter to A.C. Bouman, May 1936, SU Ms 8/19.

Poiger, Uta G., “Fantasies of Universality? Neue Frauen, Race, and Nation in Weimar and 
Nazi Germany” in: Alys Eve Weinbaum, Lynn M. Thomas, Priti Ramamurthy, Uta G. 
Poiger, Madeleine Yue Dong & Tani E. Barlow (eds.), The Modern Girl Around the World. 
Consumption, Modernity and Globalization, Durham / London: Duke University Press, 2008, 
pp. 317‒346.



259Bibliography

Pollock, Griselda, Vision and Difference. Feminism, Femininity and the Histories of Art, London / 
New York: Routledge Classics, 2003.

Pollock, Griselda & Parker, Rozsika, Old Mistresses: Women, Art and Ideology, London: Pandora 
Books, 1981.

Postma, Willem, Die Boervrouw, Moeder van Haar Volk, Bloemfontein: Die Nasionale Pers, 1918.

Preller, Alexis, letter to Maggie Laubser, 23 November 1938, SU Ms 79/5/P11.

Pretorius, Estelle, “Biography of JH Pierneef” in: P.G. Nel (ed.), J.H. Pierneef: His Life and His Work. 
A Cultural and Historical Study Published in Co-operation with the University of Pretoria,  
Cape Town / Johannesburg: Perskor, 1990, pp. 27‒109.

Pretorius, Estelle, “Pierneef and the Artists of his Time” in: P.G. Nel (ed.), J.H. Pierneef: His Life and 
His Work. A Cultural and Historical Study Published in Co-operation with the University of 
Pretoria, Cape Town / Johannesburg: Perskor, 1990, pp. 158‒168.

Proud, Hayden, “Formalism in Twentieth-Century South African Art” in: Lize van Robbroeck (ed.), 
Visual Century: South African Art in Context. 1907–2007 / 2: 1945–1976, Johannesburg: Wits 
University Press, 2011, pp. 164‒187.

Proud, Hayden (ed.), Brushing up on Stern, Cape Town: South African National Gallery, 2015.

Purwitsky, Hilda, “Moses Kottler and His Work,” The Zionist Record, 2 January 1925, p. 17,  
UCT BC 707 A6-1.

Purwitsky, Hilda, “Jewish Apathy to Jewish Art,” The Zionist Record, 13 February 1925, p. 35,  
UCT BC 707 A6-2.

Purwitsky, Hilda, “South-African News-Letter,” The Reform Advocate, 26 January 1929,  
pp. 816‒817, UCT BC 707 A4-2.

Purwitsky, Hilda, “Irma Stern Exhibits in Munich,” Southern African Jewish Times,  
4 November 1955, UCT BC 1271 2.2.

R.A.N., “Of a Woman Artist,” unknown newspaper, 10 December 1927, NLSA MSC 31 18(1).

Ranfft, Erich, “German women sculptors 1918–1936: Gender Differences and Status” in: Marsha 
Meskimmon & Shearer West (eds.), Visions of the “Neue Frau”: Women and the Visual Arts in 
Weimar Germany, Aldershot / Brookfield: Scholar Press, 1995, pp. 42‒61.

Rankin, Elizabeth, “Teaching and Learning: Skotnes at Polly Street” in: Frieda Harmsen (ed.),  
Cecil Skotnes, Cape Town: South African Breweries, 1996, pp. 65‒82.

Rankin, Elizabeth, “Lonely Road. Formative Episodes in the Development of Black Artists in 
Early Twentieth-Century South Africa” in: Jillian Carman (ed.), Visual Century: South African 
Art in Context. 1907–2007 / 1: 1907–1948, Johannesburg: Wits University Press, 2011, 
pp. 92‒113.

Rankin, Elizabeth, “Creating Communities. Art Centres and Workshops and Their Influence on the 
South African Art Scene” in: Lize van Robbroeck (ed.), Visual Century: South African Art in 
Context. 1907–2007 / 2: 1945–1976, Johannesburg: Wits University Press, 2011, pp. 52‒77.

Rayner, Prebble, “Letters to the Editor. The National Art Gallery,” Cape Argus, 24 January 1941.

Rayner, Prebble, “That’s the Spirit!” Trek, 26 September 1941.

Rayner, Prebble, “Will Women Top the Bill in the World of Art?” Cape Times, 19 June 1948, p. 9, 
NLSA MSC 31 19(1).



260 Bibliography

Reese, Beate, “Biographie und Geschlechterdifferenz,” Kunstchronik, April 2002, pp. 177‒180.

Reinhardt, Molly, “Stand by for new art shock by Irma Stern!,” Cape Times, 1964,  
NLSA MSC 31 19(1).

Rieß, Margot, “Vom künstlerischen Ethos der Frau,” Frau und Gegenwart (23), 1927, pp. 10‒11.

Rosenthal, Eric, Cave Artists of South Africa, Cape Town: A. A. Balkema, 1953.

Roworth, Edward, letter to J.H. Pierneef, 5 February 1932, NWU Pierneef.

Roworth, Edward, letter to J.H. Pierneef, 13 February 1932, NWU Pierneef.

Roworth, Edward, letter to J.H. Pierneef, 10 May 1940, NWU Pierneef.

Roworth, Edward, “Admiration and Abuse,” Trek, 21 November 1940, UCT BC 856 F.

Roworth, Edward, undated letter to J.H. Pierneef, NASA A941.

Rozilda, “The Superior Girl. Why Does She Remain Unmarried?” Cape Argus, 23 April 1927,  
UCT BC 1271 2.3.

Rozilda, “Out of the Ordinary,” S.A. Jewish Chronicle, 5 October 1928, p. 635, UCT BC 1271 2.3.

Rozilda, “Out of the Ordinary. Irma Stern. An Artist of Renown,” The SA Jewish Chronicle,  
30 November 1928, pp. 764, 770, UCT BC 707 A2-8-1.

Rozilda, “Out of the Ordinary. A Young Jewish Artist,” S.A. Jewish Chronicle, 21 June 1929, p. 396, 
UCT BC 707 A5-1.

Rozilda, “South Africa’s Jewish Artists. Moses Kottler, Irma Stern, Herbert and Eva Meyerowitz, 
Wolf Kibel, Israel Lipschitz [sic],” Hasholom Rosh Hashonah Annual, September 1931,  
pp. 10‒12, 21, UCT BC 707 A4-5.

Rozilda, “Art and the Child,” South African Lady’s Pictorial, January 1935, NLSA MSC 31 18(1).

Rozilda, “Trunk Call from the Cape,” South African Jewish Times, 21 August 1936,  
NLSA MSC 31 18(1).

Rozilda, “Irma Stern and her Legacy to South Africa,” Southern African Jewish Times,  
9 September 1966, p. 12, UCT BC 707 A4-31-1.

Rozilda, “Freedom Brings Responsibility,” unknown newspaper and date, UCT BC 1271 2.3.

Rushing, W. Jackson, Native American Art and the New York Avant-Garde. A History of Cultural 
Primitivism, Austin: University of Texas Press, 1995.

Sachs, Bernard, “Irma Stern: Painter,” Southern African Jewish Times, 8 December 1961, p. 15, 
NLSA MSC 31 19(1).

Sachs, Joseph, Irma Stern and the Spirit of South Africa, Pretoria: J.L. van Schaik Ltd. Publishers, 
1942.

Sachs, Joseph, “Profile of Lippy Lipshitz,” Trek (16:1/2), January / February 1952, pp. 6‒7,  
UCT BC 856 F.

Sacks, Eddy, “Walter Battis, [sic] South Africa’s ‘Bushmen Painter.’ The Artist With a Style Entirely 
His Own,” Sandton Chronicle, February 1971, Wits A2286 Ba2.

Sanders, Edith F., “The Hamitic Hypothesis: Its Origin and Function in Time Perspective,” Journal of 
African History (10:4), 1969, pp. 521‒532.

Sapa, “S.A.’s Loss in Death of Pierneef,” Cape Times, 5 October 1957.



261Bibliography

Sapire, Hilary, “The Prince and Afrikaners: The Royal Visit of 1925,” Royal Studies Journal (5:1), 
2018, pp. 107‒125.

Sauer, Magda, “Irma Stern” in: Lantern (ed.), Our Art, Pretoria: S.A. Broadcasting Corporation, 
1959, pp. 103‒107.

Schade, Sigrid, “Künstlerbiografik, Künstlermythen und Geschlechterbilder im Angebot – 
Fallbeispiel: Merlene Dumas” in: Oskar Bätschmann, Julia Gelshorn, Norberto Gramaccini, 
Bernd Nicolai & Peter J. Schneemann (eds.), Dienstleistung Kunstgeschichte? Art History 
on Demand? 100 Jahre Institut für Kunstgeschichte Universität Bern. Festschrift Band 2, 
Emsdetten / Berlin: Edition Imorde, 2008, pp. 109‒118.

Schade, Sigrid & Wenk, Silke, “Inszenierungen des Sehens: Kunst, Geschichte und 
Geschlechterdifferenz” in: Hadumod Bußmann & Renate Hof (eds.), Genus. Zur 
Geschlechterdifferenz in den Kulturwissenschaften, Stuttgart: Alfred Kröner Verlag, 1995, 
pp. 340‒407.

Scheffler, Karl, Die Frau und die Kunst, Berlin: Bard, 1908.

Schilling, Britta, “Zwischen ‚Primitivismus‘ und ‚Modernität‘: ‚Neue Frauen‘ in Afrika 1919–1933” 
in: Marianne Bechhaus-Gerst & Mechthild Leutner (eds.), Frauen in den deutschen Kolonien, 
Berlin: Ch. Links Verlag, 2009, pp. 220‒230.

Schmidt-Linsenhoff, Viktoria, “Die Legende vom Künstler – eine feministische Relektüre,” Wiener 
Jahrbuch für Kunstgeschichte (53:1), 2004, pp. 191‒202.

Schmidt-Linsenhoff, Viktoria, Ästhetik der Differenz. Postkoloniale Perspektiven vom 16. bis  
21. Jahrhundert, Marburg: Jonas-Verl. für Kunst und Literatur, 2010.

Schmidt-Rottluff, Karl, letter to Maggie Laubser, 21 January 1931, SU Ms 79/5/57.

Schoeman, Karel, Irma Stern: The Early Years 1894–1933, Cape Town: South African Library, 1994.

Schoonraad, Murray, “History of the New Group” in: South African National Gallery (ed.), Nuwe 
Groep. New Group. 1938–1954, Cape Town: South African National Gallery, 1988, 
pp. 41‒47.

Schrire, Gwynne, “The German Jewish Immigrant Contribution to South African Art,”  
Jewish Affairs (65:2), 2010, pp. 8‒14.

Schürer, Oskar, Pablo Picasso: Junge Kunst 49/50, Berlin: Klinkhardt & Biermann, 1927.

Scott, F.P., Gregoire Boonzaier, Cape Town: Tafelberg-Uitgewers, 1964.

Seeler, Annette, Aufstand! Renaissance, Reformation und Revolte im Werk von Käthe Kollwitz, 
Cologne: Wienand, 2017.

Serton, W.E., “Vir die Vroue. Cecil Higgs – ‘n Waardering,” Die Huisgenoot, 6 September 1946, 
pp. 37, 45, SU Ms 435.A(4).

Shaw, Gerald, “Colin Legum. The Observer’s man in Africa, he was the leading analyst of the 
continent’s affairs,” The Guardian, 9 June 2003, https://www.theguardian.com/media/2003/
jun/09/guardianobituaries.pressandpublishing, last accessed on 26 February 2023.

Shephard, Rupert, “Lippy Lipshitz,” Lantern, May 1956, pp. 373‒376, UCT BC 856 F.

Shutt, Allison K. & King, Tony, “Imperial Rhodesians: The 1953 Rhodes Centenary Exhibition in 
Southern Rhodesia,” Journal of Southern African Studies (31:2), 2005, pp. 357‒379.

Sibbett, Cecil J., “Against the ‘Cult of the Ugly’,” Cape Argus, 29 September 1940, p. 2,  
SU Ms 79/22.

https://www.theguardian.com/media/2003/jun/09/guardianobituaries.pressandpublishing
https://www.theguardian.com/media/2003/jun/09/guardianobituaries.pressandpublishing


262 Bibliography

Silva, Zilla M., “An artist devoted to farmlife,” Sunday Express, 8 March 1936, SU Ms 79/22.

Sinisi, Sarah, Irma Stern (1894–1966). The Creation of an Artist’s Reputation in Her Lifetime and 
Posthumously, 1920–2013, Cape Town: University of Cape Town, 2015 (MA dissertation).

Skawran, Karin, “Introduction” in: Standard Bank Gallery (ed.), Walter Battiss. Gentle Anarchist, 
Johannesburg: Standard Bank of South Africa, 2005, pp. 14‒18.

Smith, Ellen, Writing Native: The Aboriginal in Australian Cultural Nationalism 1927–1945,  
New Jersey: Princeton University, 2012 (PhD dissertation).

South African Association of Arts, Exhibition of Prehistoric Art in Southern Africa, Cape Town: 
S.A.A.A. & S.A.A.S, 1946.

South African Association of Arts, information leaflet, unknown date, NF Preller.

Spinner, Samuel J., Jewish Primitivism, Stanford: Stanford University Press, 2021.

Stahl, Fritz, “Ausstellungen,” Berliner Tageblatt, 13 January 1918, NLSA MSC 31 18(1).

Stahl, Fritz, “Zur Sache,” Berliner Tageblatt, 20 July 1923, NLSA MSC 31 18(1).

Stern, Irma, letter to Max Pechstein, 14 May 1918, NLSA MSC 31 2(2).

Stern, Irma, Umgababa, manuscript, 1923, NLSA MSC 31 1(15).

Stern, Irma, “My Exotic Models,” Cape Argus, 3 April 1926, NLSA MSC 31 18(1).

Stern, Irma, “How I Began to Paint,” Cape Argus, 12 July 1926, JPL 655.5(J).

Stern, Irma, “My Critics,” Cape Times, 1930, manuscript held at UCT BC 707 A1-6-1.

Stern, Irma, letter to Katharina Heise, May 1931, private collection.

Stern, Irma, letter to Johannes Prinz, 7 January 1933, NLSA MSC 31 2(5).

Stern, Irma, “Irma Stern and her Work,” South African Life and the Woman’s Forum,  
7 December 1933, NLSA MSC 31 18(1).

Stern, Irma, letter to Thelma Gutsche, 4 August 1946, JPL 759.9(68)Stern.

Stern, Irma, letter to Thelma Gutsche, 9 September 1946, JPL 759.9(68)Stern.

Stern, Irma, letter to Thelma Gutsche, 18 October 1946, JPL 759.9(68)Stern.

Stern, Irma, letter to Thelma Gutsche, 12 February 1947, JPL 759.9(68)Stern.

Stern, Irma, letter to Thelma Gutsche, 14 June 1947, JPL 759.9(68)Stern.

Stern, Irma, letter to Thelma Gutsche, 22 January 1948, JPL 759.9(68)Stern.

Stern, Irma, letter to Thelma Gutsche, 28 December 1948, JPL 759.9(68)Stern.

Stern, Irma, letter to Thelma Gutsche, 11 August 1952, JPL 759.9(68)Stern.

Stern, Irma, letter to Thelma Gutsche, 1 December 1954, JPL 759.9(68)Stern.

Stern, Irma, letter to Thelma Gutsche, 4 May 1956, JPL 759.9(68)Stern.

Stern, Irma, letter to Betty Lunn, 10 August 1959, UCT BC 760 A1.

Stern, Irma, “Is there such a thing as modern art?” radio broadcast, Springbok radio,  
10 December 1961, 7:30pm, manuscript held at Wits A2286 Ba12.

Stocking, George W., Victorian Anthropology, New York: The Free Press, 1987.



263Bibliography

Stokes Sims, Lowery, “The Post-modern Modernism of Wifredo Lam” in: Kobena Mercer (ed.), 
Cosmopolitan Modernisms, London / Cambridge, MA: Institute of International Visual Arts & 
The MIT Press, 2005, pp. 86‒101.

Stow, George, The Native Races of South Africa, London: Sonnenschein, 1905.

Stow, George, Rock-Paintings in South Africa from Parts of the Eastern Province and Orange Free 
State, London: Methuen & Co., 1930.

Straughn, Marycelka K., Jewish Expressionism: The Making of Modern Jewish Art in Berlin, 
Chicago: University of Chicago, 2007 (PhD dissertation).

Strother, Zoe S., “Looking for Africa in Carl Einstein’s Negerplastik,” African Arts (46:4), 2013, 
pp. 8‒21.

Stutterheim, C.F.P., “Arie Cornelius Bouman,” Jaarboek van de Maatschappij der Nederlandse 
Letterkunde, 1968, https://www.dbnl.org/tekst/_jaa003196801_01/_jaa003196801_01_0022.
php, last accessed on 26 February 2023.

Swart, E. Vincent, “Lippy Lipshitz’s Exhibition,” South African Opinion, 7 August 1936, pp. 17, 20, 
UCT BC 856 F.

Swart, Sandra, “‘A Boer and His Gun and His Wife Are Three Things Always Together’: Republican 
Masculinity and the 1914 Rebellion,” Journal of Southern African Studies (24:4), Dec. 1998, 
pp. 737‒751.

Sweeney, Carole, From Fetish to Subject: Race, Modernism, and Primitivism, 1919‒1935, Wesport: 
Praeger, 2004.

Sykora, Katharina, Die neue Frau. Herausforderung für die Bildmedien der Zwanziger Jahre, 
Marburg: Jonas-Verlag für Kunst und Literatur, 1993.

Te Water, C.T., “The Cultural Heritage of South Africa,” The Studio (108: 499), October 1934, 
pp. 163‒190.

Thomas, Lynn M., “The Modern Girl and Racial Respectability in 1930s South Africa” in: Alys Eve 
Weinbaum, Lynn M. Thomas, Priti Ramamurthy, Uta G. Poiger, Madeleine Yue Dong & Tani E. 
Barlow (eds.), The Modern Girl Around the World. Consumption, Modernity and Globalization, 
Durham / London: Duke University Press, 2008, pp. 96‒119.

Thomas, Nicholas, Possessions. Indigenous Art / Colonial Culture, London: Thames & Hudson, 
1999.

Tietze, Anna, “The Art of Design: Curriculum Policy and the Fine Art vs. Design Debate at Michaelis 
School of Fine Art, 1925–1972,” de arte (50:91), 2015, pp. 4‒17.

Tongue, Helen, Bushman Paintings, Oxford: Clarendon Press, 1909.

Torgovnick, Marianna, Gone Primitive. Savage Intellects, Modern Lifes, Chicago / London:  
The University of Chicago Press, 1990.

Trümpelmann, J., “Gregoire Boonzaier” in: Lantern (ed.), Our Art, Pretoria: S.A. Broadcasting 
Corporation, 1959, pp. 73‒77.

Van Broekhuizen, Johanna, “Maggie Laubser and Guido Gezelle,” Voorslag, May 1946, pp. 18‒19.

Van Eeden, Jeanne, “Irma Stern’s First Exhibition in Pretoria, 1933,” South African Journal of Art 
History (13), 1998, pp. 89‒104.

Van Eeden, Jeanne, “Collecting South African Art in the 1930s: The Role of Martin du Toit,”  
Historia (53:1), May 2008, pp. 162‒196.

https://www.dbnl.org/tekst/_jaa003196801_01/_jaa003196801_01_0022.php
https://www.dbnl.org/tekst/_jaa003196801_01/_jaa003196801_01_0022.php


264 Bibliography

Van Heyningen, Christina, letter to Lippy Lipshitz, 20 August 1939, UCT BC 856 D2-14.

Van Rensburg, Louise, “Diepe Eenvoud Kenmerk En Haar Kuns,” Die Brandwag, 1 May 1937,  
SU Ms 79/22.

Van Rensburg, Wilhelm, A Space for Landscape: The Work of JH Pierneef, Johannesburg: 
Standard Bank of South Africa, 2015.

Van Robbroeck, Lize (ed.), Visual Century: South African Art in Context. 1907–2007 / 2: 1945–1976, 
Johannesburg: Wits University Press, 2011. 

Van Robbroeck, Lize, “Afrikaner Nationalism and Other Settler Imaginaries at the 1936 Empire 
Exhibition” in: Federico Freschi, Brenda Schmahmann & Lize van Robbroeck (eds.), Troubling 
Images. Visual Culture and the Politics of Afrikaner Nationalism, Johannesburg: Wits University 
Press, 2020, pp. 43‒65.

Van Rooyen, Johann, Maggie Laubser, Cape Town: C. Struik, 1974.

Van Staden, J.F., “A truly South African Artist. A pen picture of Jacob Pierneef,” Cape Times Week-
end Magazine, 1 March 1947, p. 5, NASA A941.

Van Wyk, Roger, “The (Non)Sense of Humour. Art, Subversion and the Quest for Freedom” in: 
Mario Pissarra (ed.), Visual Century: South African Art in Context. 1907–2007 / 3: 1973–1992, 
Johannesburg: Wits University Press, 2011, pp. 156‒179.

Verloren van Themaat, A.C., “Een Middag op de Tentoonstelling van Maggie Laubser,”  
Die Huisgenoot, 16 January 1931, SU Ms 79/22.

Vigne, Randolph, “Colin Legum. Fleet Street’s first Africa correspondent,” The Independent,  
10 June 2003, https://www.independent.co.uk/news/obituaries/colin-legum-36609.html,  
last accessed on 26 February 2023.

Viljoen, J.M.H., “J.H. Pierneef – die mens, sy leef- en werkwyse,” Die Huisgenoot, 29 November 1946, 
pp. 33‒35, 97‒98, NWU Pierneef.

Viljoen, J.H., “Foreword” in: Government of the Union of South Africa (ed.), Three Centuries of 
South African Art, Cape Town: Ministry of Education, Arts and Science, 1953, n.p.

Vincent, Louise, “A Cake of Soap: The Volksmoeder Ideology and Afrikaner Women’s Campaign for 
the Vote,” The International Journal of African Historical Studies (32:1), 1999, pp. 1‒17.

V.J.B., “New Group,” Trek, September 1943, p. 20, NF Preller.

Von Moltke, J.W., “Zwei südafrikanische Expressionisten” in: Heinz Ladendorf & Horst Vey (eds.), 
Museion. Studien aus Kunst und Geschichte für Otto H. Förster, Cologne: DuMont 
Schauberg, 1960, pp. 263‒264.

Wachman, R. Gay, Crosswriting the Empire: Sylvia Townsend Warner and Lesbian Modernism, 
New York: City University of New York, 1999 (PhD dissertation).

Walker, LaNitra Michele, Pictures That Satisfy: Modernist Discourses and the Politics of Race, 
Gender, and Nation in the Art of Irma Stern (1894–1966), Durham: Duke University, 2009  
(PhD dissertation).

Wegner, Reinhard, Der Exotismus-Streit in Deutschland. Zur Auseinandersetzung mit primitiven 
Formen in der Bildenden Kunst des 20. Jahrhunderts, Frankfurt: Peter Lang, 1983.

Weinbaum, Alys Eve, Thomas, Lynn M., Ramamurthy, Priti, Poiger, Uta G., Yue Dong, Madeleine 
& Barlow, Tani E. (eds.), The Modern Girl Around the World. Consumption, Modernity and 
Globalization, Durham / London: Duke University Press, 2008.

https://www.independent.co.uk/news/obituaries/colin-legum-36609.html


265Bibliography

Weiss, Judith Elisabeth, Der gebrochene Blick. Primitivismus – Kunst – Grenzverwirrungen, 
Heidelberg: Dietrich Reimer, 2005.

Welsh, David, The Rise and Fall of Apartheid, Jeppestown: Jonathan Ball Publishers, 2009.

Wenk, Silke, “Mythen von Autorschaft und Weiblichkeit” in: Kathrin Hoffmann-Curtis & Silke Wenk (eds.), 
Mythen von Autorschaft und Weiblichkeit im 20. Jahrhundert, Marburg: Jonas-Verl. für Kunst 
und Literatur, 1997, pp. 12‒29.

Wetherell, Violet, “Deur Pierneef. Die gevierde kunstenaar is ‘n tipiese Boereseun,” Die Naweek,  
12 June 1947, pp. 6‒7, NWU Pierneef.

Williams, Raymond, The Country and the City, London: Hogarth, 1985.

Williamson, Sue, Resistance Art in South Africa, Johannesburg: David Philip, 1989.

Williamson, Sue, Resistance Art in South Africa. Reissue of the Classic, Cape Town: Double Storey 
Books, 2004.

Williamson, Sue, South African Art Now, New York: Collins Design, 2009.

Williamson, Sue & Jamal, Ashraf, Art in South Africa. The Future Present, Cape Town / 
Johannesburg: David Philip, 1996.

Winder, H.E., “laid to rest,” Rand Daily Mail, 21 May 1973, SU Ms 79/22.

W.J.M., “The After Dinner Hour. The Modernism of Irma Stern. South African Artist Challenges 
Attention,” Cape Argus, 17 February 1925, NLSA MSC 31 18(1).

Wolterstorff, Nicholas, Art Rethought: The Social Practices of Art, Oxford: Oxford University Press, 
2015.

Wood, Joy, “Preller Se Magnum Opus,” Lantern, December 1966, pp. 14‒23, UP Preller.

W.R.M., “An Exhibition of Modern Art,” Cape Times, 1922, NLSA MSC 31 18(1). 

W.R.M., “Modern Art in the City, Exhibition by Irma Stern. Apotheosis of Significant Form,”  
Cape Times, 18 February 1925, NLSA MSC 31 18(1).

W.W.B., “The New Group,” unknown newspaper, February 1939, UCT BC 856 F.

Wyman, Marilyn, “Irma Stern: Envisioning the Exotic,” Woman’s Art Journal (20:2), 1999 / 2000, 
pp. 18‒23, 35.

Yanagisawa, Fumiaki, “La naissance du tableau en Afrique noire: Kalifala Sidibé et l’‘art négre’,”  
The Japanese Society for Aesthetics (20), 2016, pp. 38‒49.

Young, James O., Cultural Appropriation and the Arts, Malden / Oxford / Victoria: Blackwell 
Publishing, 2008.

Young, James O. & Brunk, Conrad G. (eds.), The Ethics of Cultural Appropriation, Chichester: 
Blackwell Publishing, 2009.

Young, James O. & Haley, Susan, “‘Nothing Comes from Nowhere’: Reflections on Cultural 
Appropriation as the Representation of Other Cultures” in: James O. Young & Conrad G. 
Brunk (eds.), The Ethics of Cultural Appropriation, Chichester: Blackwell Publishing, 2009, 
pp. 268‒289.


